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English: Today, music lovers and connoisseurs across the entire world have
acknowledged the eternal nature, spirituality, and excellence of Indian music. While, on
one hand, the Government of India has taken various policy-related, financial, and
cultural measures to popularize Indian music globally—thereby providing a platform for
Indian musicians on the world stage—on the other hand, the contribution of diverse
communication media in this field must be unequivocally acknowledged. This is because
the modern technologies currently being utilized within the realm of communication
media have transformed Indian music into an integral part of 'global music.'" These
communication media—including print media, electronic media, digital media, and
others—have brought about a revolution in the preservation and promotion of music.
Years ago, this very music was the exclusive monopoly of a select few *Gharana*-based
artists and musicians, as they imparted their musical knowledge solely to their own sons,
grandsons, family members, and a handful of chosen disciples. In that era, due to the
absence of technologies such as the gramophone, we were unable to preserve their
artistic legacy. Consequently, it was not uncommon for the musical heritage of certain
childless musicians to vanish forever with their passing. Even after the advent of the
gramophone, some traditionalist musicians remained averse to the idea of recording
their music; however, many artists subsequently consented to do so—a decision that
enables us to continue listening to their music even after their demise. Today, thanks to
the revolution in communication media, the general public can easily access knowledge
regarding both the practical and theoretical aspects of music. In this research paper, I
have undertaken a critical study of the status of music—both prior to and following the
advent of communication media—and the impact exerted upon it. Specifically, I have
examined when and by which inventions our music was influenced, and how these
communication media have served to preserve and enrich our musical heritage.

Hindi: s 7o fag & @fla 3t qor dffa-mis wiRdt difta & myd @y, 39!
STATHABAT T IpEAT ol WIhR R Ioh 81 fay # WR dfta it it a9 & ST Teh
3R HRd HR = g Aifard, o<t g divpfdes sen Iord 8, rad Ry diftast @l fay
Ued R H9 U fohd ST 9k, ael q@t 3R 39 &5 | fAfdy d=r Aregdi & dive™ @l srasaeh
®Y Y AR AT 61 8T Hifch 3TTST TR HATEHHT oh ST=qiid STt +ft SMgfAch depmiieh! T TART
&l %61 & ITY uRd Gifia ‘affye difia’ o sifva St o= gepT| 37 TR HregHt | fiie Hife,
goagies Hifear, fFfoee fifgar s & e Tfta & remr gur dada & st e &1 81

gg Gifid forg WR 317t & anf gd Shalel §© BRMER hellehRl g Tl <Al 81 Gehlf8IehR AT eRiifeh
3 A AR /A, St g g fR-ga Rt o) g wfta R &1 39 gwg amwE
ST deh-ilch = B F, §H 3Tch! chell ot TR Tl o UTd &1 Tgt SROT 7 foh hoft -areft o
ft gtar o1 ok o [:dam Tifiazt & a1y, Ienr Gita oft et STrar o911 a1g H A & 3
R Al o dfeard Titas srua Tifid @l e=ifchd (Record) &3 & U&TER g1 &, Siafch a1 #
g ShellehR §8eh ford YgHd ga 919 asig I §H Ich 9 3§ TR At I7ent HTfld G UTd &1 3TsT
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TR ATHHT 7 3775 shil~d & T b [ehdTHh dUT AT U&T hi STHhIRT 3TTH ST-IdT ol gl af
UTeT gt STt 81 370 39 e Uu § A4 YOR J1egH § gd a7 91¢ it <l fRAfT qon 39 w®
S aret UNTa T GHtes 1T fohar 8 o o, o9 @ snfashR @ gaRT Tfia feRaAr
gqTfad g1 3R hdl S7-TaR ATHH! = gAR T1iid el TRf&rd e Jafdd femam

Indian Music, Print Media, Electronic Media, Gramophone, TR @ﬂ?r, fiie
HifSan, setaer-e Hifsar, aHhE

1. U&ITGT

SATST AR TSI WA T had YR | a3 [ & PA-hA & AT JAT TRIET S
g1 ¢ du fadsft, wRdla dfta ol gaferd 78t g aur dia 3@ o & wRdlg ety w@iftag
T T8 & IR 3 37U Tiftd & gAR fid Y I o 3@ &, BHR TTiid H SIHe™ o
3@ & IUT Iqh Aied, WR, W, &9, dTd, 91E, Tl & F&A Seihon § UROT U &
UTYT i ehl el TG UG AT A8d &1 3TST 7 chdel d HRAIT hellhR] ehl 37107 gl
IR R I8 Y USTH he I8 & dUT JHIAT &R @ & a=, I hRIshH chl Rep1fST e
I TR o g GRI&T @ e I A1 o Ud e 3@ ¢ | @ YR difta ot Fara e
& gf® 9 wd €1 fay R # YRdY difia &1 St TAR-UR g9 8 I9H g TR
AT Y 37gH YfHAST BT 8l

UR™ & G | Tid & Siiawd hrichd ST6 UXdd fohd ST & ot ST ShRishH o Tiel
S @ ST & ATHH Y gl hiichH T 3T-e 31 UTd & Ife & fohegi ShRUTaST shriehd G-
AT 3T 8T ST Ut & Y I U ARG A & AT ok i Ant g T8 Siar o,
Filfeh a1e # Hifen TS 1 aTeTR T TgaT o foh 31 FHRihA H 31h hellehR = IhE
ohife o1 T /areA foran At enls At gar ufar dftareriar # THent o ford dUR 8t 36t 8|

"TAR-ATEH & g4 g8 R aifga-misd, fem-ueia, wa- sdue enfe
Udeh &3 H Uoh A ot | STHeRIRAT, faaR-fafAma-wafRid 2@ ard avf-wg ae g difad
Ed F| «Afch TOR - greadi & [T & 1Yy g 9ud IuTHi sharsli Ug 3= favay @
Grag URONST & TIR-UTR ohl JUTIRIG SIART F6T 37R g UhR o STTTSH] il RUTE &R
oS 31mH 3TeH! Jeh TgS ¥ H Uge ot

37T gH Ig hg Tohd & foh MRd PR o UATHI, ShellehRI o AferiTd TG TaH
TR A1eHl & TOR-UER 9 fadet & Fa<g vRdg Tia d dwtmar 9t g, fheg
g o1 fowa & o fiam T gaR sty Tfta aur Sfiasn o fadeft #fifgar qen
UTHTR &2 ehd ITRT 10 ufderd +ff gAR 21 Y 31 STdT Al el g1 39 el Tifld
et A T dieh S &1 3T SR, a6l 9gd &1 ATaTeh g el foh Udeh iR ahl id
T U&T &1 A 8t ST foheg 311 fawat <ht 1ifar 3 el @fia & g 7= € uRffa
&1, Sa-t f 3TO&M <Rl gt ST Hendl! ¢ | Tfid fAfEreRT 817 & AT I8 A1 AfeknTd 3r+a @1 8
foh S ST Tfid ot AT ToTed, T, SAtentild, o Sfid aur fherlt Tfid ae gt difaa
A § ek ford afe fAeror -gxmmsit # amu Gifid fawa g7 38 € dt a8 71 Ueh Uaieeh
foror & SR 3T 5TH o’ Sies et SN, fae fenft o1 Bdem ger SR §8 R
gitfifcren ST AT TIE hgT giaT & foh Tifld § oheAT gt oRaT §IdT 82 | ‘9T, ‘AT’ 8t ol heeT
gidT 8, 3= g@ I fawy ¢ fh 3 YRA TP 6t 39 e TRIg AT STH-3SH
SUHT &R g Bid & fSrdch i ard fasy & drftas aur ifia ot awsaes g1
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TR {3 ShRUT 31151 oh &R H AU S-GAild hl Tenrddl g, 31T STal [deell YRR il
G uTfad g, ggi YR S=IdT 37U+ T¥R{d hl HeTeh Uy Ipfd o 1 # Tt 5 3@t
gl

gfe urei 6 (R 3t S8 at g RS i faene oft, Tfld R g ges i a1 &
TehTTehR AT fohm B TaR ATEHHT I ST 318 Shif=d = SFUTHIT ohl TS diftd &
R s

"', STHEER T Yk TG ATeAH &1 Jfed 21eg chl UgHT 3R THSHT TR 814 oh hRUT
ST Hgcd 3R U1 31fdh &1 SThI AT Uee WR 3ifdeh QTR J9Td UsdT g 3R Jad:
gIfeIg Aehefe™ = 39 ‘T A1’ T A fear g1,

TET Gifid o TIR-UIR & GHTER U3 hl 3TgH YfHehT &1 R h il T e H ahiel
1 gitfifder TARIE auT IR g9 ST T8T & S9ch! ®uEl, gagaH, fafer geom —ma & arg
USRI g1 & Tfid Ot 9iia1 38 & IUT Y1 Tohd & | hrichH oh IURT=T 39h! 0 Raifdn
o}l STt 1 Feft-aheft TAMER Tl # fhgl SiffaeR] o dTeTchR aUT Sifld Tl o
ff gRIfAT gid g1 *‘Tftd § TIT-ad v St 9HER Usl # 8Ud & w6 At o Jdeherdl
& Gugta fohar SITaT 81 37ch Gug Y Aifa & hid I & ettt fowa & awfAd
IS YT T {3 Je-d gidl g S gidchierd 39 faiftnst ot dilee w@d g, 37
frIftier IR 9 HrER-uF o1 A, &, feier snfe e sifchd e dd €177,

T T GATIR U3 SiY &feh STTRUT, 31FR ISTTell, TIHRd 213+, ISHT 3Tt 3fue,
gTfE & A o ST Gehd ¢ STt 39 fan # srikd €1 fong forod g auf & g4 qHER Uil
3 oo gt & fdes @ Hg e fora 81 3 gufa: raaRie gt A g1 3 gg @ €
GHTER U &1 i A5 AR ST T8 & IR, AR chell, HEhid Y & T TaR-UER d
Gfeha & @ Gg1firar & oft 81

TR U1 & SifaRed o= gfgd At & i Ua-ufAdd St g Sif foh Tt &
TRe70T g1 Hae | Agaaqul Yfent 1 @1 81 3 ufenrd A1fdes, 3fles, sredarfien qer
afSier 3fenl # URTIAT gidl € dor gd difta Tt flafdy g gar smeRal difla &
frerent, foenffat qur sntenfea gaw dita dfeat ot 9g-a99 R fAerdt Bdt 81 ' Ra |
Tfoieh g1 WIHARA' ol ST Hehell 6, ST 194 AUdTsd] e 31T H UehTiAd g8 o1 38 epR
1883 & Tiftd-guur Ames ZATRIG Ul 1886 & ‘difta Hiwiges’, 1905 & ‘Giftara-
garg’, 1932 # AT ‘IRAg-aifta’, ‘deg-Tifid gan ‘YReo-ar e dita-ufAard ot
UenTiRId gs 1"
et YR Terd agTfdene™ ded gRT UehIid ‘Tiftd et figR’ ufFent, TRT TR &
Gifta frer fAsm, Addie, SAfesd gRT ueiAd ‘Sfea= =gfoie S’ ufaenr, IR ueer wifla
dTceh MehleH! (TRETS) ERT UhIRId ‘ST’ Ufiehl 9T dedueH i Sid- Afehn &
3fozar, Ak Tie Sid, & TR Titd fetarft o TR Ry i orus TgHew i@l & Ared
Y it ohell Al TREUT-Had AT TaR-UER o @1 8l

g3-ufrentett & sfaRed Ty Ut geadh Aeayquf gfsd mieaw g1 §fta & &5 # s
Gifia enfeat & Agayut gt &Y =1 6| A8 WRagd AT’ g, Hdlehd ‘geesia’
JYAT ARIEIRd ‘TftaReTRY’, T Tt Tifld & SuR T g1 39 a1 ot 3 garg
il U7 gl & QH 3h SHRT T quT G&ich UehRTiId g8 GaH gl 3§l ¢ St foh
Mt 8g g1 Wity a1 Wi Aid 8, 39 It gfca Arent @ difta 6 I 8 daw,
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3y g gk il d A, IgH I aRad quT widsy & gereE, Tl &
fohaTceh JUT TS U&T deh hY STHR! UTW gidt 8l

afed deR are (e Hifean) & sfiRea Reda duar mam (saefe @),
T Sk Gar Areaw (f2fSiee Hifsan) 3 d@fia e it 33fa & srifent uRad= arar 81

"' 37T oh aFT+eh T | Solagl-ad eamTarst hl e ufd 9t @ 79 ga sty
gotagli-ich €a=ichT JUGRUIN A TITTd chl STUR TETIT chl g TS §H 3761 SUhUT hl TERIdT
q oo il ot gl off R Teha & ofR O o1 1R g ot Weha &1 AR ag ughy oA
et | gidl at IHEH, defarert, @it gRe sife #gm diftast o1 e oft et gl
e AEUg 3 T3 gRT G=: Y11 IRIF gt ST’ '™,

U Agaquf MMfIhR [Seht Ieoid oheAT Tgl HATaTh ¢ 98 & ‘HISehItIA’ ol
mﬁrwmsméoﬁqﬁaaﬁﬁmwsaﬁtmmaﬁw%mwﬁwm
AR igefier & U § ghar a1 gur 9ag ufea 7 oft 1877 & a1 arsehihiA el
forar S ge vt 38R wiFuTw (amwE) & fhar gafu afdr & f3emea ot uga
ATIEIRG ATShITIA H & Yeh AT ST ¢ foheg chTei- HAISShItIA T Ugal Ude 1877 |
ufeTq ot fier aml

(stegites Hifean) fogdia o A1eas &t & A & i S 9endl 6-
1) g "H1eEH
2) T g HIEwH

g qrend B U UTHIGIA & AMfAShR = Tia-99R & shif=T &1 <11 31d Teh 8T
IUHRUT qUT H1emH H A et AT foh 8 hellehRl hY vl ot Sfifdd @ derd &1 ue |
s ShellehR 31U Tfeare! foaRYRT & Teid 31U+ Mt ant @afhd (Reprs) e & et
# 81 go ad U1 I1C H FHO FHellhRl A Uge chl| GIUYH Jo 3Hegqel HAH @i 3 3+
Repidd aard| ag # do fasu] femer, STerepwr gar, sreenfear @i, hars @i auT 3=
3Feh FeAhR] 4 Hi ReprfSm &g | amis srufat o1 sgeamg 9« uel fhg a8 U
GITaeh ) URad g3 STl foh 3red= TenRTcHeh 38T &l Fifias &t Remfén aR-aR g
| TS Tifd F fharaTe U @1 WReUT quT gade dig afa @ g+ @l ag |
sfeat/difsat sded, StSl/dEt sfe SToR & 3119 &7 | 3TeTT- 37T dvg i =T
dh1ch STTR | 374 & Mg Tifid & JaR-U9R # dSit 35|

TR & gA ReAfST g dard 9 fog 39 R Repifdn ez smam =gt o1 foeg
CuReATER & snfasehR & wifia & et @ & rem-ares 6 Renfén o 38 G- & aad
g o1 RemrfSm &t gfaer A difid dere sma o feam) 39 ufthar 7 «afx afgemra
hOcH ol TANT foRaT STTaT o1 1% H Sfeat chdied o a1 difsar hdeH off o ot & qu
difsat ReprfSe fohar ST ot Twm1a g1 &)

ot Tét o RAT H ‘@ fOdRes I3 &1 SNfIShR Teh Agaqui geT el @i
fa%dRer a7 (Loud speaker) & 3MfashR @ Gd shelTenRI Sl 310+t Tifta Tgfa S S=7at
deh UNTR H g™ & Ugel 37U-T TFeh! e Q1Y Jei=s SMars] UR Ht & 3471 ugdr Tl
e sifeaw dfer den IUfET SHaRTUT SHRIShHA T 3T of Tch | 39 T3 o AT H hrfehd
ggfarenor 7 eaf i srcaferes dterar @ SHTarst hed el 33 I@dT U7 JT ©R H1gd JH 8
ST AT| TS hrishH ol W R gl dl HhiSTS 3R 3ifder a1g STt oY1 3rar args Tty
B ¥ HeThR i Id- HgAd gl he-l TSl ¢ I F8-98 i AR YA HaHT |
giffifaes wRichHd 811 o1t € TaH Sifdich dNT 31 hRIchAl H fRehd Y hRIchH I 3TH<
&M & El
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HTRIRTETOT e STTHA & HHld S-S deh Uga- oMl 1930 H YR GehR A A<t
oh! 3iTeT gfugar et <t =m &1+ sifer gfvgar et & nfafafaat # ‘wrdlg el gifia
TAR-UER’, 747 e Reen, eat wifta awiem, wrdta difia uReafd, sifa sfogan
Afeat fir girfifaes ufaaifard, Tt gurel @ gwedl o TaRuT, T T@iftd & e
ggRuT, Tifta gRedt onfe $o wrisd Ay U 9§ Ieeia=i1a g1''6. 34 hrichAl & dA1ead
Q S | Sy Iiitd & ufd 3 Srd g8 Jum d 398 aRfd gH ol

STeRTaToft & HTeaH T Fithifaeh hRichAT oht S1auT fohart STTAT @ STerfch grasi= Ten AT
A1ezd ¢ o fSH ST, TR bt G 8 g ax 3-1ehT Uiel &2 +ff e ohd &1 3T
heAThR <hl TR T S1& ol 7T, ThellehR ehl HETU, HTG- AT =TT STTS Tt g2fent
ol SR qUT UHIAT R &1 REH & A Tifld & 3eh hrfehd S8 ift e
SRS YR sk, Tifld -UTs, A ARt Sifth 3fugan, Hifld & fafdy urmarfges sanfe
gaTRd gid 3@ 8|

xas ™ & 3t A H Slo Sto R ot AT T ST FehdT 8 SR IGTe 26 Fe)
2002 it forar mar 411 317t +ft g Ifchd 81 TR R gRT Garferd I8 I9d YR S&pfd
AT hell T ¥ F2 prichH THI-THY R YR T 38T &1 g Il FoHy &
S3HU 9Uq Se R oY 3T 1 GehdT B

(FefSteer HifSam) sichiar R ATegH & S=A7fd FUeAC AT 1Y 3T &1 ** TST oh T Rl
afferer Hgaqul SeiagI=eh HITSTT ehreR-3eiAe 8| §e3e H Gifld ol feifga It o
Gifta Treeelt gaeTet & faavur vd Smaifeid 81 <@ 9 g1 atet shriehAl (VAR achara #9-
geefe onfe) o1 =i (at) Hisgg 817

RemifEm & Arenw @ & TR aes diita HiRat ST FendT 8 foheg Jfeat a1 deeprer Gene
At aasges ¢ ora: difsat - IR & AremH @ iftq At S Rt 81 39k sifaRked
3roichel fafHra SlThd auT AR gsfore Ais w8 38 & o gor fed &= ot ufdemfian
Y Ghd g1 3T SUEAT WR 3ich JTHSCH & foi-H Tifd oh aR H SRR Ut i 1
Gehdt g1 SMTST ‘M T TR 31k MY T e 91a & [ e ag o @ S+ 9o
¢ foh forgr fawg wR <t foha 11 gapt ¢ dot forg IR fohat 11 epart 81

ST & GR A Y H A< agd deit & yaferd g @ g faden & srgex @
forareren St & Tt 81 28T 8 foheg WRda Tfia s[arenika qur wi1a vy 8= & R
HrYR hl Ugd ) a8l aeh 81 &1 et Tifd & &5 H 9 T UNT SHTSTehel Yeh SIg1 gAY
& U1 3TH H© FRITEATY T § TUTY W it ehl HTfHehdT TAT HTaUaordT 37t i
gfGHAT & a0 ! a1 81 81 fAF= Y der-ichl 8 G ST chl Fehel Quid: @1 e FehdT
Hifch St =ieT FGfieh § ag Fafien &1 |

g Renfén wfeat 7 srmet SAict-a&1A a1 it vl giar & it agl ot &t S areft
Qeh 9§ Qeh deh-ilichal, STTATST a1 hiishA Ufrenor sl J1ed gord ot o1 a1 81 Eftd &
&3 H Solagiier IR JUT dTeTHTer il ifasehR oft St IsHR™A 3 fhar) a8 gah Ster
JTRITHT T g1 & FSra# AR &t &gt qn fafder arelt o ared giar 8| Jerft 9o aFgR
H g WR & 1Y UgRIeh A1 31UTq Wae @R} gichd gid € oied Ton gy arfifaes
ITATERUT AT oI gidT & dUTY Setarglf-ich a=gR <t T faemef orard hed 993 oed &
at -deft HT R g7 IR F A1 gAagE IR H AT Fd g diiaaR fe@
ST g1 AR 8 FHATRR FoAdgI~eh d-gR i ST Il dYR ohl gt UTAfARdT & &1 gt
ThR G-k drerHTel UR St dTeT SoTdl ¢ a8 I URgfehiul § &1 dgld 9877 S19-9gd
S7AT I 37 TR W AIg]1 gt 3Td: S9! JanT faeneff 31 &g af ohxd &

S UhR gH et &9 # Ug g Tohd & foh STgT Ui ohret § Sifid UR B Al o
Bt TR AT qUT I TR & foharares ®T ot QRfSvd &t w1 511 Fapar o1 qer afy
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fohelt ShelTehR & G U1 RdGR 7 &1 dt a8 hell IT hellhR oh A1 Héd oh ford Teft
STt off, 9@t orreT HOR AreEHt 3 Tiftd I9R # shifdeR! aRads @ § difid & uga
HAHTYRUT dch g3 6 aT 3Hfeh 7T 31 39 3 & 8|

TSt Al §H AT S 39 dAfeld dhell & UIe 0 9 I3 & o Wiild dhellehRR, I
freren, faemeff, 9fia guTeae, THRIR U3 & TwIgeH, Rae duT Hifsar 5@ 3y SHar &
THET AT T4 ! AR ol gugt dt 7R T8l & 3md & oft gaR It ot Ia-m &t
g &3 fSia faeeft gurR emrsita Iifta qur dfiast ot 24 €1
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