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English: Mithila folk art is considered a unique confluence of tradition, spirituality and nature. It is historically a traditional folk art
of Mithila region of Bihar, also known as Madhubani Art. Initially this art was created on mud walls, along with the use of natural
mediums like Bamboo (Brush), natural colours like Yellow (turmeric), Blue (Indigo), Red (Safflower) White (rice) etc. In which
religious, cultural and symbolic themes were included. But with the change of time, new experiments can now be seen in subject,
medium and techniques. Through the use of various digital tools and the influence of social media are opening new avenues for
creative entrepreneurship and cultural expression in Mithila today. It serves as a bridge between traditional values and modern
techniques. So that Mithila art remains relevant in the modern context while staying connected to its roots. This research paper
focuses on the inclusion of modern techniques and themes in Mithila folk Art.
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Inclusion of Modern Techniques and Subjects in Mithila Folk Art

IHTYUT HETehTed oh G, 8+, dal-aadl3l g Uehld o deal, [ Udlich g 31e id o, dal dHehicl= AT shellchR URFIR fawdl o d1-
T Saeid grHTfoid Jg) W fAAart e 38 &1 98 uRad A1 dhae fawg axg siftrg Areaw ofk depritas & oft S ot fAetdT &1 ST ot gar
HeATehR TANTATE §1 ag fahft oft et el uraRen a7t g8 +ff ST+ 3k @ TaTceh Siffieafery l faEdR a8 Sit fasy o & eret OfAat
T T@rIden fSISITET Sl TETeRR 376 718 (ST UG &< 8T 81 376! UANT g URadH] & GHTERT Sl TE e & Ald 39 UAR 8

Ry aRkad=

AT s gor & tRART a1 RS Afgerstt gRT gam| foieh Rsrur ot farwar ufig #ererredt dut diRifores s Ui 0R aTRd giar
T | HITT, HETHRA, FeoT-attet, frq qryor, gt aeaserdt, sie-urdt, sft moter, Im-iar snfe o fafera Sfiaw gt st st dleh et 6 ARG
TXgd o &1 3T & 1 FATIET heltepR Uepfd o Il 919 g8, IdTe, T8, Jerd! oot gt 3fiR fafea ug), ueft g Seri ot fRstieh fasiv =g
g fohar oed A1 fR-4R wetrepRi = &k SHSlias, gaamRie gerst g amifSe Jgf gars @ Trafaq fRor erf a1 ure fhar ag
gRad= e & gum fidt ReThRT gRT 8t U™ gt Ient ATI fSIHehT Uk <t Iargeur g/ 1 &dt <h faderam (smRent) wR smenRa f=,
S8 I AR e’ &l A f&an, # S ot fAerar 81 99 1 gort &ft, Ttar 3R, Srrcanm &t o sften 3t onfe shetrehRY = urRFaRen fawat
&Y 7 favgeg @l STuHTRR TaHTHS gfRRIUT oht Hiferehdl UG &hl| shelTepld oht faWT shetrenR hl aif¥eafert & =i arar 8, adam ufkasr
H TIeT 381 FrHTfSIch TS g Saeld He, STTd-UTd hl YRUN gaT ShellhRl o gad | UTd & Shf~IehR) ol T [HAT0T sl 81 e U &l shifenrt
fareReRTSHt &Y el ATcIferenT I, St fATA Aeft # TR R §Q ehell o ATedd & GrHTfStes Jickt iR Siifa smaTRd afgshRY &t =it
&7 o AW o SIAOT At 8, STt ITehT helTepfard § GIRTTaR 81T &1 T3 2 g ol o1 g & foh Y helTd Tivepfaen fawat des gt Thfad of,
3TF ITH TR ! AfKIT A T ST & TATST o Ui 3T 3R STTelra-TaTeh [aar +ff i g1 ot €, S8 dherg ofk sifdes srefguf a7
&l
R 1

2
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HTegH g deh1ehY ufRad-

U # A shett gofa: urepfaes amfiat & Iuait & sarft St off, S8l erae & w0 d gaues AR g gt iR Ror fear m, iR
g RSt R 01 3R 4 M HUST, Teiadt a¥g o ud, dide, g & ad4, EHieR, Sded) died 31¢ | ada | harg aed
31 gaferd ATead g1 SR R & Fwfor srd & grepfes St et Suah fohar Sirar o1 Si9 det (arae o eirer) Ua iR & ot & silkaa
FATIT ST AT| AGATS W 1T chl UThicieh ATEAH ¥ dIR et off, STt ST SiT€Ted ohid g AT| §1 oh &0 | d19 hl g1 hl e 39
IR Yl hUST, FF cTUcen? Jfoichl Sl HHATT fhaT STTAT ATl 39 YR Tt Imfiat & forg epfd-vext axgsi a1 gf SuAT fopar Sirar o1l §9g &
1Y HIEGH g dchiiehl H it SaelTd BidT ST 38T 8| MTSTehel ShellG A chael 3ifHeafert sl Qre SHfiq ARSH, TR d STRSehdl Al HILTH
oft 771 1 €1 IR, ST 7 Her T I3 ATt ohelT i F3fSiea ThiT W uefia &= v afda aregm 591 man §1 s g &t STg ©hie,

UTehfcieh Tt ht STg fefSieet g @ qferent &t STg fefSieat 5127 (Procreate, Photoshop) ScTfe @l 3&dHTeT foham A e 81 /o= 3 gt uggfar
H IR <At STferent i etk Jast FRTer A fefSree foamg e eft & smman 81 s X, &9 g & ot srgaxor fder et 7 8 frar man
2, foheg wregm & ¥ # f2fSieat R &t sro=man man g1

R=73

E_Iﬁl O] | :
|' | I. || | [ | i ||| IITI |||| B

defra uRad=

AT et Al IR eft 7 eraTeer @G, Ikie saTiafag ded, AaFarpla a sid-aie fogst grT s/ AgiH srd fohar Sirar g1
fSrah! TaT A i3 Ay @reft I T8, 31fUg 83 &5 TUieh-l g SHelehvll & ¥RT g1 gial & | fAfder et &6t ute v Qferat &: st (hreft
gt gr), oA (Rfra &1 grr), Meen (Snfafag det gri), wiger (darfeen) g qifFe| sy dd-ic & TATET & UHTT HellhRl 7 T8
ferat & ot TS SR foha, St fok Awifa @ ! & 8t 81 FHeRTeN gaT shellehR UTRHdT g SMYfAchdr & fAsor | &rd i 81
AT & THeH ShelThR SIfATTRT ot i Sheteptaal & off 39 fsor &t sfa 3@= @t Aadt §1 s &3 ‘AT’ 09 4 # Jee1 &t 8f
T 3feh 3Yfen T H foar mar 8, forad arareres st g i ot uaiT urRFIRes 8 8, foheg Srepfa <l wivemT sunfafag @ snyfAes 81 uaH
Ul heTTehR ATl St chl Ulcll goaT AR, St e el 7 ehriRd 8, 361+ uReuRes Qiferdl 3R Fdichl &t so=it At & et e Iad
3B U T h AT gIBhIvT ot T I a1 & a1 a2 e Hicafaren w@-1si s gor fhar| gix =t a1 fFmfor udierare et

# fopar 81 [ 5 ‘et TReroT, fSIent fawa Ga den-iah a1 gt STk &, STt AR hl Sotl g SMfekd bl a0Td 81
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R34

R 5

&5

My ggfa

g&gd iy us | AfSa ey srfgonferat st anfae forar mar 81 o urufaes Sid & sraia IHdhrei AT shalienR| @ €a1g e 3
ATEHH 3R TehriTeh oh TTEXTS & THST ohl TATH fohaT 10T €1 ¥ & AT fg<iaes Fidl oh STaia faf9= qdehl  §-e¥c daaT8cy ohi QAMHS e
guiHTeeh 31eaa fomar maT gl

et

21 T B ST qehdieh STHA  GHTST & U &5 § 370+ IufRS ot awers, at fAfe e uR oft sgen 181 uetma wer st fAfden
FHeATRR A had YRR U] MYk dch-iich ot ITANT &, AT s shefl ot Affen IR W uga ¢ @ &1 ffSiea depritar da disa
Hifsar & gTa 7 dherail hl ARSI H e AT gelifch a8 gAtdIgul 28T 8 fohrg 39 HehRTcHe UHTa = FAfAeT SheflehR| et 18 Uga™
3R Tgarfter & ¢ Tre oft e fRa €1
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