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English: Art has been a powerful medium of expression since the dawn of human civilization and has maintained a deep and
inseparable relationship with society. The topic “The Interrelationship Between Art and Society - Then and Now” clearly establishes
that art is not merely an expression of beauty, but a vivid reflection of society’s culture, traditions, beliefs, ideologies, and social
transformations. From prehistoric cave paintings to modern and contemporary digital art, the art of every era has continuously
reflected the social realities of its time.

In ancient times, the primary purpose of art was the depiction of religious faith, social morality, and collective life. Cave paintings
of Bhimbetka, Ajanta-Bagh murals, and temple art traditions portray the lifestyle, spiritual consciousness, and cultural values of
contemporary society. During the medieval period, Mughal, Rajput, and folk painting styles depicted themes of royalty, love, war,
daily life, and religious sentiments, providing a clear understanding of the social structure and prevailing ideologies of that era.

In the modern period, the nature of art changed alongside social, political, and economic transformations. Colonial influence,
education, and globalization provided new perspectives to art. In modern and contemporary art, artists have focused on issues such
as social inequality, women empowerment, environmental crises, identity, and human emotions. Digital media and new
technologies have further connected art with a broader segment of society.

This research abstract clearly establishes that while art is influenced by society, it also influences society in return. The art of the
past served as a carrier of tradition and collective consciousness, whereas contemporary art has become an expression of social
issues, struggles, and change. Thus, the interrelationship between art and society remains continuous, dynamic, and ever-evolving,
playing a significant role in the development of human civilization.

Hindi: ST T3dT Y LI T &1 hell STUHT ST g I Yeh dTehdar SIRAT ! ¢ IR T THIST o AT Yeh g 3R 31ge RedT sH1g
@M 8| “ohell 3R THTS o off9 o} Rear - a9 ofRk sr@” 2iften ag AT diR R Jd1dT & foh et Rith Yazar 6t Ueh S1eiah el &, Sfceh GHTS
&Y Txepfa, TRuRTet, fayra, fraRerTe 3R 9IS SaaTdl chl Geh |1t STcTeh g | QR STHA hl RIS hl i & aiem Afe 3R 3T &
ST &Y f23fSieet hett deh, 8 STHM Y dhell = 31U THY hY JIHTISIeh T=18d] aht TR feamar g1

R STA H, THell T & Thds UTfifen ST, arTfores Afdear ofik arfee sfiaw ot i@ om1 «fiusesnt di qoarsit i dfé, sreiar-am
Y Eart o a1 dfdT SR R Y et Y TRIRIY 11T & AT Y SHia-iedl, smeanfdie aia 3k Hikepfae gedt ol feard! 8§ 1 Aegarei=
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The Interrelationship of Painting and Society - Yesterday and Today

grTfore g ok Hiser forareRTs & 9k awet fAerd g1

3TST & ST H, TSI, IsTifden 3R i aearal & ATY-H1Y shell ol TWEY H I&1| PAae R, TheH 3R eiaegaiee 3
3TE ohl T ST f&aT| Ais 3R heuRey 31e H, Infdte 3 TireT 3Agaarieid), faia THeRde, UHarR-Hed hisfid, 3gsied 3R ST
ZHIN S HET R iy fohan g1 fefoieet Hifear $fik 78 emtarsit 4 1mé et THTst & Ueh a9 86 @ ok Siisr 81

gg RO Ysdae A1th R IR IdTdT & foh S1TE OR GHTST T SR 1 1T 61 6, Taet B Ag AT R HY 3R STeld! g | G STH ol 3MTE A ¢feem
3R TATFT PI=THAY Dl T TG I B o, STafch heudt STE T e, TauT iR TGId i @M a1 SIRAT a4 T8 §1 39 TG, 3T
3R FHTST & off9 et RAT AR, SR SR gHLN S&cTdl BT 8, STt S9! T3 & forenrd 7 31gH Yfent R g1

Keywords: Painting, Society, Culture, Tradition, Modern Art, Folk Art, Contemporary Painting, RTenetT, gHTS, ‘Eiizfﬁl, TR, GJTE[ﬁEF
hell, SAtehehell, GHhTCI fRsTehell

U&ATq-T

et ATa Y R sfveafy o1 uq@ J1eaH @Y 81 STa 9T Sl fAehrd 6l g ot a9 AFa A R & Arerd @ srue g,
T3t SR THTSies Shtae @t sifeed fohaTl T SR el ot Tee STcd 718X &, Fifch fAAehell THIST & "fed g1, HIRITST,
Gt 3R gRacdHT ot 3T T U™ el 8| [aaRT 6t srfveafert gt el & 3R Hherrsil i I9= aTel heAThR $5R & TAde 6| gfch SR e
o1 AT & SR gl T Fpl herrhR Ht ST gEYA WR 370 faRT gd ddeATSH et T A1 TedT &1 wifch SAUUH A8 Geh GrTISIeh UToft
8, 3R 39 gHTioieh uRAW # Igd g Rid= Ud A7+ &R 8t a8 31U 31U ehl HTST o T+ g e UTT 8 | feh ehell Geh AT Y 8, theldasy
HeAThR Shell oh HIEIH § g1 U1 1a=137 U faaRy t THTST o 91+ HYH 8 Uedd el g

STg1 dch ART AT 8 foh ‘ST STl ehT STAT-STRTAT S&TeR0T URdd el g1’ afe 7 Urelia YR ahersit i ok fagm gf® st ot udwt
foh I9 Ud qrcehTel= GHTST & 1Y ST fohd =T TERT GaeT AT| a8 ehedT STUT TTAT W gt Udid gict 8, T8 89 HIST o1 AgT Iot ggoidT
& 1Y 3E@d g

“ehel” <l faTehett STgT uTfifen, ArATfoieh 3R Hivpfaes Heat @ JaI off, @l “3mmst” &t Rsrerett GrfSies aury, eafemd sigefd, den-ih
3R Aefierzor T gTfad 81 39 MY U3 T 2.2 ARl 3R THIST & 39 Faeld doiy ot Bfagifien ok snyfes uRved & gagmr 8|

et hY srguRoN R IS Aga

RsrendtT 3T, 3@1, SRR 3R TXT1 & A1ead § et U faart di sifveafed g1 ag ToreT ot afge da-1 ot ufafdfed st &1 aamt &
Tpfa, snfdfes ffa, T uRfRfaat o enfife fayrg fRaser § we wu @ g &4 &)

fRAsIchetT ST &l 7 hae aufdl 8, dfch I8 SITEG Ht Al 81 ImTSen HRifaat, S SR Fuwl & favg e & T9g-a7g W
GererT fAeT TS 21

U= et A Rt Sk 91T (hel)
STRe# e T RAstehet

Wi, SeTRT 3R Rt i ThrsT # ured & Snifes TSt & Sitad 1 sita TATT 81 R, T, ug] 3R anffees sitad &= &=
&y fawa 91 & R 39 T & AT i Sita-2Aet 3R Arffghdn ot gfd 8l

U YR fRsreret

JSTdT, TART 3R aTe &t oRIsT i RsTehet dtg, S 3R fig et i enfifen SR Afdes a1 t srfieaad et 81 3 s A oo, T
3R GIHTSIe THRET @l WIg WE feard a1 81

AR RFARaT 3R TS

AT | TSI ISIRMel SR o & Srafeen gwifad ATl J7Te, I9Tqd 3R ugre! fastehen Aferat dchlel= GHTST <hl Sfia=-2ietl, e
34a, U, gg SR wiferT ot gt &1

el festenell # SRERt Sfta 3R agTen wemaii et o1 fAerdr §, Stefes s fsenett # wiepsitad, TR Hied 3R Uepfd @l Fax
e s ar g1
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AR Rt SR IHTS

AR iEehel] THTST o AT S-S & Te<Ts O J&T gt g1 AEeHT, Ms, aret, kT ofk the Risener et 6l tRuRtsf, AERI, FY
3R enfifen fasgret &t gaifelt 81

AR {=ehell THTS hl ATfach UgdT 3R Fihicch (LaxdT ht &Y 3@ | Agayul Jffent [T 81 I8 et Uit & it amnfSies geat
T HIR et gl

YR et  RAFRAT 1R TATST (S117)
3itufaafes a1t 3R TS uRads

3ftufafre el & YRR THTST | A8, Iorifa 3R faRarTst A uReds smari I A a0l 9 SRl 7 YRS gmifSia 3k
GRTfOrens fowat et smmegfAen Seft & uegd foRa

yfAes Rsrape
3gfen fRsTehett & THTST &Y Sifeerdnsl, eafernd srgvat $iR arATfoies Tr@arait a1 RS0 g9 @1 3/yar R, TH.Q%. 84, T9.34.
TSI S8 SheAThRT I il THTST o d&eTd Wy ot axfet gl

HHRTA Rehdr iR 9uTs

3T hl FRsTehetT dsfiarrur, dardiien, T Hifsar iR IoHifde AT @ gaIfad &1 GHGTT heAlehR UATaRUT, TRt GRIfdiehauT,
grTfoieh AT 3R Uga oY fawdi ot R & A1e0d @ uxgd R @ B
f2fSteat and, Seeiaam ofiR Afa arendt 3 R st guTST T e & ¢ I @l 8

RASTRdT BT IHTS R U9

Fsrehett guTST Y G ol ganfdd @l &1 a8 GrETSieh Ia4T ST, Jd1e RATfud @k 3R gRad= 6t IR0 37 ot &1 dhed! &1 iR ahedl,
gmTfSieh IfATTT Y RsTeharT 3R ST-3tiie & ehelT T TIRT SYhT I&T8R0T 8

el 3R IHTST T AT HTI

el hl fsrenetT AMfeh Sitad, &9 3R WRuRT R Shfed off, Stafs st & Rsreren aafewmra srgva, amifoie aurd ok affe qei &t
i Heger et ¢ o ot QT ahicil H HTST feisTehedl ol chaldl dieel ST GTT &

fAreepet

Rereret 3R TSt 1 Teie wTeTdia iR FRaR uRad=fter 8| amst Rearen &t fawa, gf® ofik IRom a1 8, Stafs R aarst ot Iadh!
Ugd™, a1 3R TG Ua™ ol g1 37T ga€ 81 1R vy g § foh 89 59 I &l ohell § Y Siis | g9 =l & & ok &t i fon
el R THTS § SicfHdy wnfid g a1 gurd af guR IRT 3R HarS! i g Y avg forawr ugt &1 99T & 1y Faar off &, W 1 gAR
fRFaRT 7 gAY el AT Y 3o fARAa fomam & 1o Rt siik aemeif i gfan & i -5 9k, Sk 39 ufckar & o &iE fig e ok fh
fSERTa & IS HTRAT i I, Dls &Ml IR | Id §H hedT Id-T h HRTTGR BT 1" 3R g 37TST GHAHR—IG IRAY #H ‘Y 3R AT & ford
HRIR g ghft Tt gudt ok e ugfa & Aeayul acamg sifasmasaes g1 & g AT § foh o7t & TamiRie aRdy # afe sefl &t 54-
IYRUT T ST & dt e bt qeft &=t it Nerm-ugfa d &2 uRads & g1 38 3P & wrar e ugfa o Qv 998 sifdes 8, o= @el
T ST STEHT § ST o 3@ ¢ foh 376 SUhT Ul 37T+ T &l gl &l <&l

3ATST AR 7 QN & g2 hi-ehi H & 1 A1 o 8 Whell bl AHT0T qF heaman g wifch uTaaeha # ‘ahell’ ohl ahis wIF 981 fear g1 i
TR 3 g U & & o sasues ¢, agl Tifla ofiR et Y sheticdes fAwdl ot 89 M1 § ST ST @I & 1 31T & o JeT &y & fob
YR TRGR gl T fawat &t dramr 71g i =18t e @Y 81
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“ehel” Sl Tchell THTST chl TRURTST 3R Ay <hl TReren oft, 3R “3MTST” ohl FAsTehell GHTST oh U 3R TuWT hl TLrerd SMTATST g1 37
fRrsTehell SHTST 1 YT 61 g, afeeh Sweht @feha Fafar +ft g1

1 I8 AT ¢ o Qo 3] ehelTehid a8 81 @ STl STSTR ehl AT @l d&d g8 Sfeu-grarafy & ford fafa &6t s afes 3% g 4 gen
31l g e helTpid a8 & St Hicd-aty i & # @ g3, TN 814 o A1 81, HI-FANST & ford IRuITerge gd IRumaRes Hft 811 gk
3T Tk ST hell oh TR fH! & sraRkfEd g ag ot sratrepla & &Y fdwq dt 78T dfch A @ e 9 ufdvd a1+ S99 Ui o dah| 39
grATioieh URAY H gH THIST ohl TehR "8l Yehd | TS i et hettepla & ot ufaed srme +ff Ured R ot Y, ShefTehR & o [Awfor o sesa g
gl ST 8|
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