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English: Indian folk painting is a vibrant reflection of India's cultural consciousness, evolving from prehistoric cave paintings to
diverse traditions such as Madhubani, Patachitra, Warli, Phad, Aipan, Pithora, Tanjore, and Kohbar. These art forms are primarily
created by rural and tribal women using natural dyes (rice powder, turmeric, kohl, and ochre), household implements (fingers,
twigs, rice balls), and ephemeral surfaces (battered clay walls, cloth, and paper).

The basic form of folk painting is ritualistic and auspicious, integral to agricultural marriage, fasting, crop cycle, child birth and
community festivals. Madhubani art of Mithila is rich in depictions of Ram-Sita marriage, constellations, panels and tantra-mantra,
while Patachitra of Odisha presents Ragamala, Bhagavata Purana and social satire. Warli art of Maharashtra depicts community
unity through triangular human figures and cycle of nature. Phad paintings of Rajasthan bring alive the heroic tales of Bhomia deity
and folk heroes. The Aipan and Alpana arts of Gujarat and Uttar Pradesh, rich in geometric symbols, are symbols of land worship
and house warming.

This research paper presents an analysis of the following dimensions of folk painting:

Historical Development: From the seal paintings of the Indus Valley Civilization to colonial surveys Symbolic Semantics': Religious
and social meanings of the colors red, white, and black, auspicious symbols such as the swastika, lotus, and fish Technological
Features: Ephemera, Mass Creation, and Oral Tradition Contemporary Changes: Tourism Marketing, Canvas Adaptation, Digital
Printing, and Sixth-Art Adaptation In the era of globalization, folk painting is facing numerous challenges—depletion of natural
dyes, fragmentation of artisan communities, violations of intellectual property rights, and environmental threats. However, these
arts are undergoing a creative resurgence. Conservation efforts by institutions like the Jagdish Mittal Foundation, inclusion in the
National Intangible Cultural Heritage List of the National Academy of Sciences, and participation in global biennales are restoring
their relevance.

This paper offers a comparative analysis of regional variations, a reinterpretation of cultural meanings, and suggestions for
conservation policies. It highlights the potential for providing creative continuity to folk painting through cultural tourism,
educational curriculum, and community empowerment.
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