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English: The initial journey of Mithila's folk painting was like a long internal journey where the pace of creation was fast but its
echo was limited only to the folk environment. In the latter half of the 20th century, with the advent of paper, canvas and artificial
colours, this art broke out of its traditional boundaries and became a part of the global market. While the devastating earthquake
of 1954 shook the land of Mithila, it also inadvertently opened the doors of Mithila painting to the world stage. When the then SDM
of Madhubani, William George Archer, was visiting the area for relief work, the amazing artworks carved on the walls amidst the
debris caught his attention. He saved these rare murals in his camera. Later, when his research articles were published in the journal
'Marg’, the art world was stunned. From here, crossing the threshold of Mithila, this art set out on a golden international journey,
which continues even today. Since the 1970s, this art form has made deep inroads in countries like Japan, France, America and
Germany. The biggest proof of this is the '"Mithila Museum' located in Tokamachi, Japan. Where thousands of rare specimens of this
art are preserved. Apart from this, this art carved on the walls of Madhubani Railway Station and Koi International Airport has
become a major center of attraction for foreign tourists. With the GI tag to Mithila painting, its global authenticity has increased
further. Today it is not only a means of livelihood for thousands of rural women but is also leading Indian handicrafts on the global
horizon through "Vocal for Local. "The incorporation of modernity has made it popular among the new generation as well, giving it
an even brighter future on the international stage.
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Mithila Folk Painting: From Traditional Roots to the Contemporary Global Horizon - An Analytical Study

 ITehl & Wi | IgH S goi (AT TSl ahl 3T chak H WooT [l | e H ST 3+7ch I Hehel MUURh o ‘AT Ul H TehriAd gy
AT ST &7 38 77| Fg1 & FAfdr Y IRae Ao ag ohell Yob Frge SRS T IR [Achet Tl it iret ot 3rard S 81

1970 & &2Teh o o1 H 3 Thell A SITUH, Whid, AR 3R S 519 <21 7 ot T8t 83 18 81 SITuT o ieptar A [Rq ffden =gfoas’
SR T FST YA §| ST 59 hell h BOIRI GoiH T TRT&Id & | 3Hch STATdT HYa-T o1d €L R s SIARIEIT gaT8 Mgl hl SR IR
It Teft g et fadft uefeent Rt SMeRfid e vl U g a1 & 1 R RsiehetT ot STt o1TE (23 58) Ao @ 3aeht afes wmforeRdr ofik
¢ TS 1 31T & 7 hael gotRl areior afgarsit fi srshifaenr o1 greq g, afces ‘aichel BR dtehel’ & A1end ¥ affe fafast R yRd s
fRAeT &l Aqgea o= T &1 SNYfrehar o THIA A 38 718 Ui & sfta ff Sfierfl o= fean 81 foiad sgenr widw SiaRigha uea wR ok oft gawr
gargl
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WRATT FiXepicieh foRTEd o &Y F U SmeaTicieh TRFuRT, Afgaredi i gomefierdr dor Uepfd & ufd a9 ot uafid et areft Jeat
et shett ‘fAfe dfer ‘MAfde @ wer’ S8 &g A @ ST STt 8, S fAgR & gftiar @ e SR, GOhgR, 9evdl, AYEH],
fSIdaRYR, THEIGR, FURT, A&, TUT AUT & d=0S &5 deh thell Tett | Teh A3 I H TART e arel! A e srett fonelt o973 R &t Rt
! GoT deh ot A off, T aRad e 1 31Tt HehTel= fa=Ri al STcrdTd ad ga AfYens fAfasT R eru=r urem «1g @t 81 g e
At ettt wen &t fAfre adies, UaR, A Td snefAchar & R & 34 uRafdd Wy &t UwAd e & ary-ary AfYe fafas w
Y IHY dleh hell hl Ugd ol fasawur sear g1 fafe= gef g qrion 7 Sit qufa fAerar § aegar Mfden e &t Sfagife geyfa e
3¢ T 3R Hiar faarg & srefifohes &romt it RfT & a1 smier o1 asft & ffder 6 foat Mfder dewfs wer ht gerfren st gd ge Wit
Y gudt didt ot Hiudt ot 8, & o ‘iger’ Td 'SIRu’ & &0 # J&0d: I T §| PhigeR Geal-Gea o hel thal SITdT & forden! Hidadt dar
TR ‘ehiger’ 0T Sl UFRT WY Udien! o €U F i ol 431 gfeg o iy, afdsrar & foig saet o goa &1, g g 1% a1 sich 01 gd Tafg
&Y 4 ooy, 94, 7GR, A5l 1S 901 i@ wu § e g1 fafes & &0 d ‘siRue’ ot fafera sonfdia selast grr sifera forar mam
IRARE TU 9 AfSe R ot T & Mer gd gt ¥ foiuTs WU R $RTae WR I1del & o Sl TN Shch UTcpfdeh TN & 19 chl ST hirdl
JUT ARe! T I Rl gRT =TT gd R forar St & ffer fRistenen o O § srgl off Red @ atgs & uRurét 78t 81 37 Raa wl &t
faf9r= veRR & watl, afrat, uferat, uggstt qur safida fesmemt g1 gRa e fafder Risrerar it fasivar @1 &1 Ayat Risrerar & oig uq@
Qferal erat, s, e, difie 3R slgar WRA & A8l R Ay uee W -t Tves foeR @t 81 Urepfdes we I @ i e fgsmardt
&y 9§ RAfAd gid 81 37 R &t Ag<n st 7 gictend! ¢ foh 38 rdi-faarg, fafera Scaat, ARt S8 ALy SreRl R srasy gt s &l Ut 3!
g1 et eft, # O g uReuRes w9 @ G it SIfeetdr, arien F@nsit STt foh F9HiaR gt 8, A1, i, Tthe S8 TN gRT Q1 foha ST 81
STET ahat Stefl &l dheg IR @A § a8l =AY Aeft & R 319 vd gedhiat T & v @ (e, i, g1, dien) smewor ot & gri danfes
SIS, THE g IR -1 ST I 9RAT At a1 Tt &t o @reft ST ont 9=A | fovan Siran g1 @, o, mie, smfarfeat i svetr ‘mem
el hgld g1 D J31d, STal di-ad & SNd-Uld Uepfd IRUM *“MeAT sher’’ Y fafrear qurfdt & fSad @@ & s Urepfaes @el gRI
iR e Y UAT &1 IET ST ST U Hifaieh ahefl ot ¥ HRTT URURe: sigHie Y SHoit ot Fafaid et arelt samfadia siepfd ‘difae
Aeft’ g | fAfderae & AysHt ST Ta o i @ & g arelt ‘fAfder ate Riseen’ et affyes fafds uR st emes st %@ &1 gfan
& ford aneft @& den 1A S1egd, Sicilfchen MARICT ciehfe hetl 1934 # I fIgR 7 1M Uefdeh Rt 3ehd o &R Uehier # 3t 7 fafear
YRR Socg ST TR A 59 &1 o ATUHh F&TuT o, g chl Hehd & SR T g3 Sari R urgied g snyfAeh et & R € A @rd
g4 a1 3@ 36 57 3rgd Al oht aro &k & Tt foran ofik svelt Uel Wikepferen afient ‘Aml’ # Sroe oa & A1ems @ Uehl(Ad faha| aireR &
3Telg | 39 dlepas dhell ol TRT ‘Afde f&T & A1 9 gar 81 1964 30 | STal 3ThleT UST a9 39 hell ot ¥t Agd hrdehd | el M7l 99
AT 1Y I & S=a=TeT & d1E 39 hedT bl AfYes fAfasT R ugam Meft, e aiefa sem 3 Therdr H HdH R uge Fed a9 @1 &g
1948 # WRA i ciich fR=Tehell o Taei cie # o SiTé A | gam| 1934 & 3ehy & o 21 a1G 1964 H 37l & R YR e
B ey & dis e 310 gUeT STaaR & fder | aid o hellehR, IR getehvull gRT MAfAeT dl Afgerait il srrel, dheard, sus, ais
31fe; faf¥ig UaR & SmegfAeh U gech AT IR 507 st & forg ufveror e o mam gatg iedt 9t g St et Siut gRuRes e,
U A &5 den ifaa oft St e i et s yafed Sfa-Rars aur == e ft Qari aa &) gaifgd off af erer o 9t & IR A
3 IRl ot thige afYen faifast & g WR Aehet ugt dtar &t AT et i ugelt SheflerR &+t fA=g1H AYa-t fRsrerett ot SRl @ argr
AR 3R AT AUT SharE WR YU TR TANT foharm | RiqaryR Fameft srreren &t St fos arer faear ot wgrams aRar dtar <t At e
¥ gerar & 9T SrTauRd uRfRAfa & Sfifdewr ag o @l oft| v Ferenot 2 dar 3t vd Srrew ¢t st T TS IR Haaiiie w9 &
20T et T 31T fohaT| 36t & AT TR FeTehull gIRT & FoidaRyR ht 311 Afgerad, i i, Sar 3, s, Herges) 3, g 3,
et Y, et & I &t enife nt iy RSt o1 aaraeiies ¥ U # S R 0T & ford URa foman 37 Afgenstt grr it o s ™
I7cht TesiHt Sger s siRam, T2 et & gerauft & Anfe & orft 59 vasft o1 IgTe achrela wTRa &t gawEt sftwdt gy mieft
G foma T, R TR1EAT e R fAfder afde i ueei= gd fosht &t =erra gt Wit | uget At ofén snrst R urpfcen T € sARdY wit
foheg aTe # "“thleh 79"’ o ford Y Td MR & Uiel # TRepleT UTIER ATeRR ShITST UR T o ford o et W fohat ST &TT | 39 dehriteh <l
TN hefTehR 370t BT & 31t +ff e 81 1970 H Aiehfat et AT st &Y AT=gaT fedt| 38 aTe ST & gt & gRT *“fafder
RfIgH’’ &Y TTYAT g3 ST 3ATST fAsy T 3rheT S=RIET AUeTerd §1 STal goiR| e R dufed 81 6eh Srelran ‘<aer) Sugierd’ e,
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‘AT B¢ Hex' AYe, ‘I dleld dhell & YU’ RIS, sHIUe! # ‘dda! U (G URYG' ST T s & STl MIddl 9ieiT Sigd
g1 SR & gufie o Be=F ¥ WS off Ud 3fdE e gRT AYe Sl I & GRE A diefd wer & SR g ford) Wit
rertdifean, gamT Tearsik, Rafaaa giu enfe damt & uerfar smafoia 6t w1 smfRenr & Aqa amsft g grr g4, ‘7 2 g9 Mfder”
"' th1gq Oved & FAfIeT” & A1 @ Sagies) St T gt 3 ey g1 v &Y, Tiar &, mieredt &, ater &Y, AETgat &t St Sk chettehRt
A fadr <t g i e Timéet A smRenT are & s ot SruT ofér ¢ sARent '’ AT & are foharl gd | Aye sl uRURe w4
# yrffien Srg8M e gt HfAa @1 et 3 310 eafernTa srgwdl & 0T gRT vy darei il dtsd g2 areR 6t gfar @t e R Rfa
foram | Trtor Afger & Arfia Sfiaw (S=1 & fdarg dek) fRsron, s afdnTa oy & 0 & har I W &l Siv ot AT s A Reear &
fawat il foaR ver fohaT gd adam et & folg ARt Riferien<on, UgNUT, YUT 8T, Gael 8T 99 Ao STYfAch Jgi ol RAfFd wet
B AT UAEAThRUT ST I ITER0T ST | 3 ShellehR] ehl ek STehid, AFTY Ue S=RIEIT YEEhR T §U & | AYe! Rsfenett # 319 Urepfaen
AT & F1g-a1 IR 1 gRT 07 0= g gent 911 1984 & fAfde St ureara AYet dhellhR YR SaTel A U URuRes Slcheher
T T (Tehforeh) ot smegfach ST & &0 F FamEeT fham| 3 1o+t fafre aneren s Qeft & fog ‘g o U ¢ oo, Igufd QREAR
S 3 R G TaTSit ST gehl §1 AfGATsT GRT [FE g8 U] f=ehell shgl ST @il wlichenell hl 31TST G&ST = Sru-maT g1 IgH [Afderm
o <t fafre Qferat qum urrR1sH et STuHTd gU RITHIY AgTehIed, AU & QUETS, S8, fhed, am sitad, siierenyt R, gy, wriy,
RIS Te13Hl, Teliad arfe, sfdehars, a1g, TR & T=fAd g S9- Afec TRIfRIRUT, Ggst g, YUl 8T, -t f1er onfe; fawat &t
01 & T A g1 81 39 SRl H FwiHg 311, IR dTetehol, SFTERT I+ 311 &1 A1 U@ g1 {981 39 defl & UaR g9 faem #
Agayut anrer f&ar g1 Afder e & st qd # e stewur fodt gr1 gc@ &1 & a1y dRiftres fawat ©R R 9, sy foat
Sifeet @Rt gRT ATHtOT g4t et Sich foha, gRSTHT A S del Wey “MeAT” UR €T hi=id fohdT Trd URadd WU 39 ahell A STIfd deH
T T ST g1 1Y 61 gFu ol 9RTiaRY off GFATYa ol &1 T & 91y 35 fawal I SfR Ta-1STl # 31wk ST ¢ 1 316 39 hell - HGHRIT Th0T
Fr 3R T forar &1 Ifeal @ g it art gd i iR uRaferd g7 arell dlchehelT STTST chd T, SITST, hUel, 918, g, R g @ s
gof=T, ds-utet fazmue R, 31 & f3edl, R, anfd o o= oft 81 THenTel IsiAfden S1fRRaT ot qurfd ddiy AR Sit & Rt 7 ureufe
JUT FARI hell ol AT fAerdl &1 1962 & S AT dhelihR A HAR STt & N RIS Td ToRTd SiEe 999 Ulig & &1 S
AT et ot el =0 @ ¥ 81 2007 # ffde ofds ot (Satmnftheret gfedherm) e o, ‘Sft o’ &1 fiem & ag dhet fagR & St Ags-t
& A 4 T ¢ oI a1e 3uh! AeRiadT H ST gy §S &1 ST A el MRA 8 ol a3 AfFeh fAfAST IR 70T U=Raw 6 @ B
TWHR 3R STt TR 59 3icilfches dhell it Galdd T T T & [T TaRd g1 f3fSied W d R dhelleR Sifed G- Ud ®Uithd &
GRT Giere Hifsar fesmR daarsed fefSied fiie, mfthew gt fefSice o a1 38 81 o ad 39 ot o1 fawaR g ug™ AfYer TR R g g1
AT e et caaardienul g1 @ gl Afged anffer T & Gered g3 i 3 wlichenetl Afge TIfeRiehoT el IaTeRor -t | afYes e ST
wd fafder dugera @ S[era = AysH fsrend & AfYer el & T4 H UG g1 & A1Y-1 9 hell bl FAITAA] ohl Ht FTHAT AT US T 8
3ToT URURe w0 & =} Y i wR Afgensit urepfores 31t g uruRens fawa, wiersitad, Ui 3nfe et et fohar ST o a8t sirst earaaniie
IATE o &Y # yaferd g1 <81 ¢ | 92 & fAfifd Icumel & shetren Rt &t srrsfifaent @t dere # o f&am 81 ot # fiRtae, Foet ga fiide & ardfaes
JIIfAT ehl GavT g

frsnd

fafdre dfder = oreft g1eT 8t & 24 e @ 26 3 o Tea usT off I3317 &t & A & 1T 50 BT gRT 18.69 Hier hl urRufep Aeft &
UTehfcteh T o1 TANT ehd T i dOR dhech TfAepRes T & 27 31kel 2025 &1 ST des gep # U1 AT &S1 T g1 3dh gAtfadl &
a1 oft fafdre ates Risreren afYe fafasr wR st ugam a1 gt &1 ZAR! GRT A1, Sk MR SRt it SraRigTa awa fadar &
e UeRI AT SHhT IaTERUT § | {R aUT AUTel H TR A, Jefel L, TIRUIE HESH! ellchehel] § Tl §U & | SHeh! chelel aTaed! STHezisHT
Y AT H FaelTd g1 8| GHeTel (A9l & el B oh hRUT 31T RIS wlieh Rrsehert 3R o ureifies a1 Ul 81 & 9 chaeT goIRY arior
AfGATST chl SATSTifenT T |1eH ¢ dfcdh ‘‘dlehel R dichel’’ & ATEH ¥ afYe fafdsr R YR gl &1 Aqa o @ 81 snYfHdhdr &
a7 A 39 78 N & e ot it s fean 81 SR gaent vy afges fafast wr ofik ft gew gan 1
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