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English: In tribal communities, folk art traditions have continued since ancient times and still keep cultural consciousness alive in
society. Folk art also includes wall paintings, which remain invisibly present in many rural areas. Along with the art itself, these
traditions maintain a close and harmonious relationship with nature. This tradition is especially prominent in the tribal regions of
Rajasthan, Madhya Pradesh, and Gujarat, whose popularity has spread across the country and abroad due to its unique aesthetic
value.

The main form of this art is seen in religious and auspicious occasions, where women play a primary role. They create motifs and
symbols on doors, thresholds, courtyards, places of worship, prayer spaces, walls, and floors. These images include deities, symbols,
trees, plants, animals, and various natural forms represented through linear designs.

Colours such as black, yellow, red, white, and saffron are commonly used. Cow dung paste is applied to walls to prepare the base,
and twigs of goats or sheep hair are used as brushes, with which beautiful shapes of deities are created using linear borders. Women
also create mandana art featuring folk deities, which remains highly popular due to its visual appeal.

In the present era of modernization, people migrate from villages to cities, causing a decline in folk art traditions. Efforts are being
made to revive and preserve these traditions through training programs, exhibitions, and workshops that provide employment
opportunities to folk artists. Government and administrative institutions have also established training centres in rural and tribal
areas to keep this cultural heritage alive.

Hindi: ST G913 | ek hefl URURTY AfeT & <eft 311 36 & STt 3A1eT ff GHTST H Gikeplcleh W11 il Sftdid 36 81 <ieh hetl3il | AjsAT
el ehT HY TTHIOT SiereT | 31gRY ANTET BT 8 St 3k o T1Y 81 Uehld, ifgcd @t it 31u= a1 fOR1g &1 I8 Had: ISR, AU 3R
ORI & SIS &5 hl ehell g ST 7T cilehfOdT o ShIRUT 21-farder deh Ui &t 8l

Y Shell o 3ich WG &Y F UTfifen Y AivTfcich el TR SIS SHET chl AT (U STaTH VI o J& WM H S - &zt it
I, a0 Yo7l R, UL R, Uehd M B 3T AT TR {ehal STl 1 $8H 3eh Udiich foivg UTfifen, UTepfcen, U -Utd, Siia - Sigafl @ gfetent
& AT @ Sifaw wU e fRar ST 8 oeH i, diel, 9the @fear 9 @fAst S bt Iugi & forar Sirar &1 g & e S # Sied &
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foTq Ug] o SITedl chl felehT cht SUANT H oid & STech HATeH & TTaTcHeh T3 o 1Y STTHAR 3Tl ohl ez T4 UeT fohdT Siiar &1 Afgetd
HISUT 3fehd o 1 &Y eAtepftal et oft Fasror & Sireddt ¢ foras 7R ueft sifaftr g1 81

A T F SEYFehdT <l &t F ST Igd Tid, THTST ° S[S! llch chell, Wlfcheh HTfecd Td TRURTST hl Hied Bisd ST 38 ¢ | 39 PRI dich hell
Hifged &t <t R ot g3 &1 37en! Shdd T & fag mmafes TR w anfion siwre A AR, srriarerai @1 smats @ «ifehes shetlenrRi
! FAST W TR ASHIR o TR UG &hch cileh hell 3T ehl HERT UaH foham S1g fad srut divepfaer erigR ot Sfidd w@r i g

Keywords: Society, Literature, Folk Art, Geometric Design, Traditional Importance, Wall Art, Tribal Community, 9HTSI, Fﬂ%?q, ep-

L EGICE]

HIUST dich Shell SIS 3ae hl Uoh TG, Tl SR hellcteh GRIgT & ST 487 o faf 9 & JRead™s ISR, AEuesl, TSR
3R I ST e # y=ferd g1 ag afedl & =elt 311 3@ URuReh cileh ehell 1 Shalel Hl-ad 3iehT Sl HILIH § dfceh ATHIISIh, Hikepfde
3R efefen Hedt a1 Udlier it & S ST Tqerat el Geh G H fORlg §Q & ST 82 &5 H Qe 31T A1 § Ugd1 STl g 3R fasor ieret fasat
H oft fAa fozars &ft &1 Aveer et & Sunfarcir s, urepfaes dcat R enfifen vitertcre R b Sifdreisr SR 3l AerdT & St
UTEHA I 9§ Tell 317 Ja1 IRURISH T Ueh SHIET diefid 8, STt SISy THG™ hl Siia-sicl], 4Tfifen STt Gd Ui o A1 18R oFTa aht
Ui &edl g1 ST ¥ J1-a i I g3 8 a9 8 lich hell§ 3feh! FUT H GHAMT & T Il 37 61 & St G hl Geh 37T UgaH 3,
QfcgTes ehell Gd shgifat et Sfidd 3@ gu 8|

GHeRTCH I H HISUT chell chl TEY 8T 8T 6| TRIhT, Affeh TR g deh-ich! i & UHTd § I8 URURE Shell AR T4l H 77
ST UT & H $© §& dch el Lol ¢ | ITH | AISUN el Sl A hae TTHIOT 37T H dfceh gt & ot s el & S8 Al 310 o=F
I UG $e ot & | AT &1 hell HexifA, eTfiics Ud Qivepien dal Ud a@i UR o 3@ ST TehdT & St HigHT oich dhell bl [y TR R Uga™
e & srew et Amg ) gTerifeh g uRad=t & 1 g et il Sehl S AT ohT TTHAT AT US 6T & S ot IRUReh A &l o
g1, TaieRofiy dared &Y faqudr, adam Staaiel & gTE | 3 AT 1 JIHAT dd §Q HISUT shell SIS GHR i Gkl
ERIER ol TRfAd et SiR g4 el Al dIer uga™ | Agaqut yffient A @ 81

ST Rl I - U MY U H STHHAY chl AAhIUT hell HISUT oh THTS o A1 gl Allg ek Hgcd ohl &M= <l YA foharm 7T 81
1Y 81 hlelshH & AFER MY URed hl 11 & e sedd 5=1 8 Uerch Heell deh ohl TR, @iAST T & W UR HH A1t o Iuahr A
foraT ST &1 81 I 9T | lchehdll WR STYfAhdT T UWTE ¢ AT ¢ fSId AiSUN hefl S7UHT e WU @il ST 6! 8| I8 MY HTerg
e st o TRET0T H Hict T YR Aiferd I, T & Wi | Higun el i Foigd AT TaH |

Hifgea FHIe - Fieh shell ATSAT IR ATfeed T U It & TG a1 & St I Siered # STl & 3t 6 | URIes i 7 81, gt
T 81 Ug ich Shell H&Ad: HIUT ST TG &l UT<h= et § Tl Hikhicdeh TRURT & ST HEAUSRT, ST & 311 et | vaferd g1
g M 7RG qeh- kT ATETH Td ST JifTfereh Ud UTepfden favgl WR faear @ ==t st 81

GHhTAN e H HISAT Shefl i T Gl forrad & &g & RfAd forar ma 8, Siel iR Himifors fOwar § gdf geant (SR, e,
GaTSATEYR) & 0T ST STged USLT (ISTYR, FTRUR, SiHaTsT) o SATH-U U 3l UgH 1Y ¢ | QiigcdehR AiSHT ehell & HlTiclch
g uTfHes uat ur Sifchd Rl @ ATeaHl T Ieoi@ ohd 8, T1Y 6l TR h0T I ek het13il bl i AT o1 AT AT U 8T 8 S UR Uil
S o1 U1 &d 8, A1 81 e STstifaai STt uepfd & fMehe & 37eh aNTaM WR &1 SMTehfNd ehed 8, STal "1 i Uehfd Td &feh Sita &t
et @ 2 817 & sqemar T 81
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$9 MY U H YRR Ud THAI URURT dT Iigicich [HT hl Je-ITcHdh [G%ANUT hid g4 HIETH, IUART Ud AT (AT hi &1 el
TATE fhaT T § | ST STged &5 ehl Y01 ehid §G Tileh ehell § Q[ 2l chl GehfId fehdT 7T &, A1 81 3fehl Giehl, UI-UfiehIsi @
JIHTSE & qAT i S[C T Yk T fhaT 7T 81 I8 MY U HiSHT Shell o folQ Goh Asga-ia & fera ghmi

It e et faar - Afeon wer it Saf A g & A STt @ STeT sadht tRon a7 ATl ud arg qey Hedll @ «ft 71 &1 98
R hell ST dTged & | Taferd @1 81 #Hiom, ofier, agian, sitarelt smgyor aerat # ag Aiqexiiare 6! & 51l §6 3107 g@-gd, AlTicish
SR W AfGATY TR TR-3M177 # YOd Il §1 I8 hell U et H gaifervfii Grisd s91Q §Q 1 ¢ o1 8% Gen J1e9H Ui & 3T
@8l
R 2

TS 3ichl ATLAH Y deheileh - URURGE ATSAT el hY 3T TEd: Whfaes qmfial w smenla W@t & [ snfeardt afged sma
T ¥ T ¥ Tenfad o aidt off fSed Urepfdes eRTaer daR e & foig 1 & Mier & gt fAens St oft ofik srom snferae & foft g
STRT &t 74T ¥U UaH et ot | AiEAT 3ich o forg i, |fear Td I o1 T ATTehe o forg foma Strar a1 fRror siepe o forg @ep i egf=at,
gg[37l Sl U@ & ITe Qd g1 <h SFfrdt T T UHad: foham ST A1 I8t Wthe I i {[GdT Ud 1% i Id<dT Ud U T Hclich AT STTdT 38T
2l

g TSI | A, A=< g areil R Sifehd Y STt 8, Aeaveer # geead: wef wR sifdremisr fasrr & st fAerar @ stel sarfadia srgura
Y TOET SHTaE UUTA: To! | THehTelH g H HISHT 3ich hl hUSI, TS, Ahs! & dts, a&l W ot sifchd fovar S o fSred e aregst
1 T fohaT ST & 81 fEsfiea, &1, 5121, STUTeh U@ 8 S1i $9h Jdl W%y § el Ugd™ UaH o 6T 8l

SaTfadia g urepfaes &9 FUidh= - 9 AT STaERl UR ST & ARG ST TR 814 ol UTepfdes d ST O T aiehd
AT 8T & Foras 8 Ueh fRISI0T T S1aeR & STHR STeT A8 8T & 3R Ueh O ol Teh @I [Afd 81T & S Uierar AigHT Sfeh axarst iR
foRg STt &, s, Tfdes ol AiTTereh SraeRl WR Sifchd dhea & | STt R et SfeeT S1ivTH & Aer Wi & Get-Uxit Td ug]-ufera ot oft azarsit
TR GSge & Y H Sifchd ded & S} Foftadr gd J1-d T Tepfd & Ufd 09 &Y gifar @1 8|

T T off offer S <t Afged At w sifted w6t € St afee Aersiiel Ud GordT ot UG fRid dhear &1 9Ty g Srue &t adi-
Zaarsit & =T Y off AiEAT siep & g o1 v R SiTaT 28T 81 HRa: ISR, HeAueeT H 3 dhell duraett, gieft, 2emee, smaur dis
Td TTORTR TR 3ifohd Y STt & faw SraeR & SIuR Safid Td UTepfaes st ot enfier s fovam S 81

g TAleh hell SISITAY H¥epidl o AT &1 AIFE oAl Ui o Ufd U et ot il <6t ¢ foieeh v g+ &l fAerd 38 81 /i1 &tk et
SIS St a1 aUoT gl STt 8 fad I7ehT 31 U Afleh fa=mRy ent udr T ST Hehd 81 ST sTged &
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H adar g | +ff ag ik el S ! e STl 81 H© hellehR 39 el bl it # +ff uafeia axd 3@ € St ol Y S7u-t SfienfradT it
FATY TG T & o T8 B

ok uRtted ge urhe &0 Tl - gadTel= g & TRIGRUT & BRUT i helld Yehe 6 AN 7 &1 g &7 | g & AW wR
AT hlel @ Tl 31T TG ShefTceh URURTSA ehl Ui BIg 31 J¢- hl B1S it §s & ol hiRUT didh cheflail TR Y SmgfendT 6l AR Ul & 3R
FAIAT H SIS citeh Shell3Tl el TRFAYd @1 A S=aT ST 38T 8

et STFRAATY <hl STTE Udkh HEell A off STl [HE! Sl TANT -Tg1 81ehe Shehlc ohl IUTNT H foram ST 38T ¢ fSraH cilchchet ot Sifchd et Uget
Y 3T0&T RS gl AT & 3R AFa TT-77 hl THeh H ITH R 37U lId ahl HeTdT ST 38T 81 9k 1Y g 3t g o ot 9 Sfte o
TS Td 31 h1dl B 0&d g1 TR & ST SAlch hef13il ahl 3ifehd et ol i ahed! Y| 31T AT anf & shRor v it sraafeadr oft ues srer
SHRUT ST ST 3T 8

=4

5 Cudl
%#A\\'E: Py
‘ v
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ST TGt | T 316 fAhIeT <l B1g ol & foI¥ichl delg § 39 chell ol THY -Tal ¢ UTH ch hIRUT UIGT &X UIGT 14T gidT ol T8l g Tohe off
TS GHGAICI dlch HATRRI & ATTH ¥ 39 FHell i Sitdd 1@ & 3eh TATd fhy 11 3@ g1 ohell Ui, gdes wiell, qipfde w4 gd
fefSieet g & ATed @ ek ohell T UIR-UHR oA o 31¥h T fhy 511 %@ 81
gfAf&d derrerR gfciert & AT ¥ @S 31 & WIF R dd T ! TR & a7 &t g1 =07 sicha # oft uruRes fawat & wme wR sy
vt @t sifchd e & €| ST &5 # ehert vaRffaT gd ISR SaifSid e diten shell & [ TGN ot UfAferd fohar 11 38T 81 36 I
TR WR AR & SHTER USH fohg ST 3@ § dfch & 7O+ IRORT ¥ SI3 @

=5

A REVIEW OF REVIVALIST

PROF. ‘CHINMAY MEHTA' 51 DE

e TR R o 3Fes difchen Sfia I & g TaSHTd Tars 51 @) € difeh 9 chell ahl 37-U22T & 91 &t Ao Tk IR off ug=a=
UG hl ST Teh | hellehR 75 fSfoieet Mifear depsiiehl T STURINT & Shell ST | 37T fHehT ST o 3@ & o199 hell ol JAOGR &l Toh
3R fasgued W U+t e Hitepfeh UgaT™ &1 Fah|

i gd aifef@es uRtteg & AisAT et - Snicardt Tar™ & dlchehell URURT STTTGehTer & deft 3T Wl ¢ fOd & T st & a1y
51 3T @l ot stenl uTfifer Td ATferen STaeRl TR Sgslt hed 3@ &1 Hedd: AiSAT 3ichd URURT Sit §ch Sita- ohl Yeh A= 3T o It B
AIeT - AER, dafeen, ArTfSteR, Hivifeies IcTal # HigHT & ST 37eh! I8 IR =gl gidT | ATy g1 AfgaTd fRAstich & a1y et et oft et
& ST fiT - TTorTR ud oR Taffdes mu S €1

“ZafierT SR TRT o TR AR giaon
37Sit g1 it @WRT giqon
Aot 31 Jek gRrerom 1"

Te AT H offSt & Icd G UM WR & Akt el TAAT §Q AfeTd T # HigAT 3fchT ehcll § 1 s olich Md 08 Hft § for=s A
STepfal hl dehrich ohl Ieoixd fohall T & | TTHIUT 3T H TMeR & ched el ol foluTg dhet & F1G ek AT ST & ST J18T 1 gax aui- 9
Mad frarman g .

i I dek gRIgUN
TS 37TST Ji HRI0T FYTFOm || "

59 dieh Tifged A @ik shetratl it 31T off Ui siee & ST e # Sfdd @1 g 8| Jedd: AgRI R U4 91e- A19 § Afgarg
HISUT 3fchT aheclt & SR T § Sitehiiial ot alexrelt &1
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SIS el &l Ffeal d Felt U1 H HISHT chell Hivepldch BRI ol Sttdd Udieh ¢ STt UTeH &1t ¥ adAT STdherdT hl AT i Uit
At 81 TG Ik hell 7 hadl i-<date hl G2ATd! 8 dfech ArHaTR—Ie Yehdl, Tafarur & ufd U9 ot oft ufdfdfoa wedt 81 arenrei gAtfaat &
Irasa 3 o A, o, f3fiee Hifgar wuiaror = 78 fiE wt sefia forar &1

TIeh hell TRETOT & folg TR Hifaal & Areaw & 3fYas Hai IR Aleh ohell ol USRI TR ol UATY fohdT ST TehdT &1 S1d: I8 MY U
URUNReh d THehTcl dich hell H URad ohl 1T 3T T hTT, T & ATSAT dhefl H HiasT # Y Sa¥R UaH wan | foas qitpide erige
HigAT i Al dep Sitad @1 51 o | garedi ofR et & forg sifd Fiacie W@ 39w SnfeH ik hell ol T TSI fohalT ST R
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