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English: The tradition and history of Indian art are very ancient. We see art as a particularly important means of acquiring
knowledge. From ancient times, we observe the emergence of art alongside the mental development of humankind. Art
encompasses a vast field, within which sculpture holds a unique place among the various art forms. Sculpture reflects the influences
of social life and expresses religious and moral ideals. It also embodies beauty and spirituality. The depiction of Shiva has been
evident in religious beliefs since prehistoric times, from rock paintings and Indus Valley seals to the art of various dynasties across
India. While Shiva is depicted throughout India in both lingam and anthropomorphic forms, the Malwa region, considered the
heartland of India, stands out due to the abundance and development of Shaivite temples, making this area seem imbued with the
spirit of Shiv.

The title of this research paper is " The origin and chronological analysis of Shiva sculptures from the Malwa region in the
context of Indian art tradition and history (with special reference to the Parmar period)" It sheds light on the connection between
the Parmara rulers and Shaivism, their religious beliefs, and their devotion to Lord Shiva in the Malwa region. Various inscriptions
mention land grants for the construction of Shiva temples, as well as the worship and creation of idols during the time of the
Parmara kings.

The paper then describes the initial construction and artistic characteristics of the Parmara-era Shiva sculptures. Some of the
early sculptures are described in detail with the help of illustrations.

This research paper also describes the changes and evolution in sculpture during the later years of the 11th and 12th centuries,
showcasing the development of sculptural art. The sculptures from this period were also excellent from an aesthetic point of view.
The characteristics of these transformed sculptures are illustrated through drawings.

Furthermore, this study attempts to illustrate the influence of the sculptures of this period on the cultural and religious life of
Malwa. The objective of this research paper is to describe the development of a new artistic style within the Indian art tradition
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Origin and Chronological Analysis of Shiva Images in the Malwa Region in Indian Art Tradition and History (with Special Reference to the
Paramara Period)

and, through this, to highlight the characteristics of the sculpture of the Malwa region from the 9th to the 12th centuries, as well as
the evolution and contribution of Shaivite sculpture in this region during the Paramara period.

Hindi: YR &hell dhl OF0R1 3TR IGeh1 Sfagra agd Ui &1 1 Y it & Frei H g4 ehell ol fAy ¥U @ <@d &1 urienTe 4 8 73
& AR faehr o 1 - ATY gH hell aht i Ifd gidT Sd g1 T8l chell ohl Ueh 8T AU & ¢ 1w fafa= arermsit & gfclerer (fRreueher)
ST SO ST I fears a1 8 | fRIeuehredt arTfSies StiaeT o UTat ot 379 & Tgol, anfifes 3fiR Afdes 3mesit ol sead sl & | I8 Ty 3R
HATH et Y 310 & FHRI gY 8| ennfifes Aruarsh # urifagTiiies it 4 g e & ey ol 3ieh it a1 8| it ergust & it & fegaré
& Haich 9 Bid §Q WRd A o fafSi= rsreizn <t shert IR &1 38 ot e o1 Ty WRA # T foliT qor AFawy A f@rs &d1 81 iReg
VR YA & ged Wicll ATcrar STgl Ad AT i stferepar 3R [Aewrd il & ag &= fRAaadt @1 gra giar €|

39 2Meras o1 e YR shetm TRuRT iR sfagma & Arctar & fi g ufawrstt o1 Iga 3R It dhicishiie fdw (IRAR &1 &
g #) g1 foigeh A1egH @ 39 ATefar YA R RAR AR &h A & 3R ITeh! TRIT & JE1d W Uk STefd g 9= srfieral grr
RARRRA & 97 # fha 7g g #fet & Fmfor 8 yfAer qur gor ok ufdwrsit & fafor @1 Iecia fesar ma g1

LTI T 3Tt vl H IRARIA A ufaarstt & siRfde fAafor sik 396t ehettares faLiwarstt o1 gufa fhar mar &1 s smRfYes aret
I o ufawTsT o1 faegd qui= @ & mreas § forar mam g1
39 MYTS # a16 o aut 1197 - 1247 raredt 7 33 gfchenett # gRadH 3R I T I quiH el T 8| [Siach Aresd § Hfcenett & faera
o1 ¥ fears &1 81 39 et i fRAeurepfal, diwed i 32 @ off Icpe o1 g uRRafda ufdwrsi &t fastwaratt st Jaier grRT sramar mar 1
ghoh AfARerd 39 1t i ufaaTstt ot Arerar o Hikeplaen 3R U1fifer Sftas UR UTd &l ST o1 U fohaT 71T €| 39 MU ol JeT HRA
ShATIRFIRT H Yeh TdI-ehell et oh faehfid 0 vt ST 3R 39 o ATAH § 9t § 124} 21dTed! # 11 ATerar oh &5 chl Hfcleherl chi fatwamatt
3R TR & gRT 39 A R fohd Aq gfcTenett & faerre & e 3R ahrer @t gerfm 81
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Y&ATqqT

WRATG el a1 3fagre srfaureie 3k g & St urifagTiiies et @ Sraist @ 311t & add uRar deh thefl g3 81 WRAT Shell &l
TRORT # argehe!, Ffciehel, fRIehell T Bhg dichdhertan T &0 MAS &1 S e @ e JfE ol A & IpE IaTee0T T gid gl
WRT Shell ST & 81 SMedTfchiehdT, ARSI Hedl, TEpfadl ot il §1 39 el # YR YA & sfagr ok Tepfa & dha & = A #Aretar
Y ST ST § | U8 98 et & ST s AsTfaeh URacd™ gU UReg Ui & uRadH & Sl I37 Jaara At | g dt 39 & § | & enfifes
HTEHT o UaeT 3R TR&TUT el TSI T SITRAT oh ShRUT 3 HIGR! (RATT) 3R ufcratt st fAaAfor srf gaim 81 ueg 39 85 R Ut S earef!
TATOT o 31k UTed gi= & g f g 91a T 311 - Ui W et 81 g g Foraeht ureiiear agsat & ary Sjet et ok iy @ gwifda @
Tfeehret # SR & f9 HiTerg TWRey hl thedHT 8H ohid 8| 98 g ®U # fegerg 3t 81 391 Ioeia 3faer, aifefes ot ok griarfas
ST GRT BIAT &1 AT & e Ty & URH gl IAAH G5 deh g™ 81 19 T fafera @at & Sheu1 o SR 947 37R I8 A9 7d Jrerdn
# of thet mam|

1Y gt QRIdTfdeh e & YR W gH Aletar &3 & faf¥= wsrden # fAemm g #d & sife sfagr &t STHaR) ot v gidt 81 f
UHd el ATeta g1 foieeht sigd et # a1 3feh- g a1 7T, e, Teh aUT A1 d21 g1 foreent «ft Areran Sl 4fA IR Yeh «walT Isuehrel
TET &1 39 T i UTed 9 gidar SR fRyafei +ft g #7d &t varar o1 guie e 81 391 oA J T - Siiforenenret = ATerar STgl 81d 7d T gui
&0 Y [Aenfia @y e g1 foraw fre, sigym ofiR farsuy 39 Bef o sicr garm ok ek, difeca i <t 7 € guf &9 u=d 81

YT e & §H TRARBICA ATrdT # 19 9 T ITAYH [deniid ¥U &@d & | TRARI | SIGI0T AdTaer! foheg 4 AigS] URART &
g9y ¥ dAfce Aarett $R fRaysH, IUTHHT o1 i He<d UTI HIeTal Sl Hikpfdd a uTfifeh Ag<a UG & H ool & HaTehlel HfGR T
YT Heeaqul AT T &1 STRASKY 3R AgdTedich aRd gden! A it RISl & helre § TgT 31 3§ I auf UTed giar g1 39 #Afex #
RISt & a3 A g Teop f1afel STt ARTST Sikguret st &= fohar mam, o1 oR 97t # waray fohar wam o, &t Seoid 81 Bhartiya (1963)

ARG § Taiides St H@ieR g ufaqratt & fAHior shaf & Fu & ISIIST ol STHT ST1AT 8, STt W4 Ueh UaTdl  ohedl - TTfecd h HgTH IReETT
Sl & JUT 3TehT THY UHAR Il & WO T S AH F STHT 1T 8| Tg T HiARTST &, 381 84 Tt ol AT et s TiRITIRGER,
areg 3R HfclehelT o foTT a7 &1 39ch STeTaT SR Aol 3R I Tepiel S8 o= 77 ot 8, St 9 7a & uRyof €1

T I o TS o T S JHUHT U7 TR SHfHed] & sraeieh 4 ot 19 7 &l I U g1 8| areafd wered g & a9a & 919
aw ufgent sit MRS T <firug Agrea &t Tgfa & U gidl 81 Mittal (1979)

TRARITST IeTTercd it I&TYR UL s o1 HiST gRT Aterar &5 7 219 AfdR FaRER, THR, 1Y, YR (4ER), Fremd 9 F=
& forg fAe™ o1 aufa fetdr €1 Mittal (1979) STafligdd & 9T ST ATl AU Herg Sit g Wiy smRrerT @ omeey 81 foom saffigda
SR yaTufd i STRTEHT &l Ieaiwd g1 Hultzsch (1979)

I eh GRT ISTPR TR H HicTchdyR Heled HieR o1 FAnfor s mani g8l @ &8 fRiarea +f fAiet g 9= e gfd g sg dfik &
fmfor st o1 guf g1 ag oft TE giar i ag AT eft o1 IHE IaET g1 Mittal (1979)
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3T o fIFIR H URAR ek ARGAA foieh gRT ielcha Hgled chl IJfdl ehT gui o & UTd Jreufeenl oI & gidT 81 38 d1g dlledad-ca,
Safde fgdia ok srafdig Jodta & aaa & oft iR d@fz & gl o ot g 81 Vyas (1994)
g1 gt oiat F ARt & quie A & 39 AR d1 & <19 g A ST 3R 118 S[Ea Gt SR e et giar

UHR ST M Neh UfdHTsi &1 st faawor

JRHRETEN g Uit i STRIY ShelTepfaal T s, UfAgR a1, Hherdsl o THI i hell & HTfad e 3t 81 foram Tt it e &
gfd smen, ufaemstt o @ WR fead dRaar 3R GgsTdT auT UfdgRt &hl sl & e o Ufd 311 Sarsit ol T80T ol 81 Jgl Aq o 9T 3R
w5 I 61 ¥ T 3ich ReaTs a1 &1 Wi Wy | g it aift, e, vEmed | RS, ST AR, a1, shednogasd ok s w4
# 9k, g disa, BrgRI=e, SR NS FU I fAeuie g &ad &1 gl chs S1Tg ATt chl +ft ufT & siehT ferar g1

SRR ufaeTstt & @R SRR, TNThR Fele, Udel Ul oh T *ig, YNThR T3, [eh ATIeIeh!, hrpiiar, faad hy, gaere,
U ST, Udet 3R Aiergad g1 SR TR nfe deror e 33 81 59 ohel fa=umg St wIRd T el & ST & €1 godt, Aforat ofk wof
TN 311E  3rcichd fhd ST & | T8l FAg g IAT & Ty # KN ehl Yehe S FHIH 1T 71T ¢ | Ratfeh fRrer a1 o Tt 3R aieft &1 et fven
St frg Sft i o 8, Ul ofk R it A wu § aftfa 81 @t 31 1 @y sgreoft off &1 o 3 ge qufteHt S wifa fward & 2
TRARGIA & AR J UfAATSHT o hATG=ITe T[elehell Sl &l i af&rored a1 Hfad et § WA oy Whe aa STd S91 1Y &1 3R et &l
AT STET Trdd F giehs goft a1 o8t €t 18 et ot

STYYON eht & ot URH H g7ehT IuANT UfdATS H hael et T4 H &1 AT F-H eptaret], $USH, R, BEIcht, helSTYNUT, URIeT 311S
T 3ichT i ATI foITeh! ST TTeRYT a e &Y et &1

fcrHTeT o el &l S I I AT GAY Y Fehia 3R GRIAT et UETRTd el & | URAR hieT H URERA a&i1 el 3ich=T g3 ¢ 1 IAT o It
H aeh SR Uit a1 TrSt W eTae gt & gt R ufamr & srefae T ufgenr fears A<t 81 31 at il Tetae sifdes femrs gt &cft R o
Y gl - hol G&H JWT GRT 3feh gaT &

gferTstt # Syt &1 sie Afefes vt A 4y g guia & rgar & fAear g1 i@ St @8R ok go & ®U H 11 91d 81 3¢ T & a9
R, &3, HHvsq, 3HE, 94, UV, JddR - 9T, ATGHIthe, Age ol ST 7T g | |1 6 axa 3R 3197 HaT i geed gidt g

JTYY YT T HcR SIS & 3feh URIHeh TRAR THY H A fadT ¢ IReg J&d ¥4 & <l ol fAedich & afdarett # arg &u d gan
&1 =& Sh <1 fRrg 7ot 7 o, fa S & Oy d9es ok serge A Y 81 U e § 81 §6 AR, AfedheR, A8, gue enfe amt & S S
& YT 3TehT 3fch e & Q1 &Y giar 1 STel 1ve wie=Y et fAnfor gam agl 48 &t +ff e ufam fafeT & ama @it &6 18 § $ik Aaegd
ufaaran | =&l ot g ®U & ReR A9, IAT - 7, &R - MR, guarg A9, srgug ufaareit # s a1 g1 SRR H 39 et Y hell H Y ot
WY WA, TAdH ARk ITGE, A TR A0 T AT hl ATl UgA, W & A1el1 g TR €6 4R0T o 881 a1 Ird = Ja1 # fRieifeha
AT &1 o ufomrsi & 58 Sft & o ofk ugyy R & fw & ofefimfd K i a1 Hef a1 fR Jara ufdmr 5918 78 1 g shig 38 ufomrei &
31t o R} oh Y o7 T ST &Y UTed! a1 ar folg ®1e SH1ens &t Yeh Uica T S8 STt ot

3T & ohA # fR1a wfcret & uRem & Samer Hfcat et sich @l 8 UR=] hs SivTg WR fawo] Sft 3R sIgqT Sft <l U= HaT # St e <t
vfaard s 75 81 (Teged)
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TR Tl hY ARG AT T & UfaATe Y fagdwarstt &1 @iwa

ECHEER

g1 1 smgy, ) iz &g engpfa

aiaF 2

@ife 2 smagwor

g1F 3

@A 3 gaETepfa ik FTerge
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URHR Shiel9 §1¢ & JHI o UTTHTSI T dhclTcHe fagzor

qRAReTer 113t - 124t raredt &t ufaarstt di Qeft & seara gar Ad 9 7 fG@Ts a1 81 gt ufaarsdi & a-1ae fawqd sreieheor 3k
fafre erfifer smeen &l qarfdt &1 St Hived i 3BT & fAfTe ©ie ol w@dt &1 T8l Y&a MW 3R Hgl SHIg 3¢ IR Ufed! o &g 7 oft
REEICIE]

gfaarett # et fa=ame &t a1 Y 1 dt 399 uget i SO WRIUA 8¢ R SICISIE Shl dvIdd ST T 8| TgT helt eht AfTY, 3T § |fSsrd
& 7T g1 AT & A% T A STerge Dl HSI hl AT § Jord AT AT - Hol UfaArsT & Serge el a3 T - I+t oh ohent i ifd T
T gafSoTd ot 7T &1 T8t Xl | Bt siepfal oft fezas &t 81

TN ot Hied T e T 3 THy # rafder geu g Ademii o ufaansit & 4Rur aR S=TT W g1 STET Tedordeh, J&d, WA,
picae, PR, i, ol HUSH, UG TNV WA §| 8 Ulial a1 hAATR Al U@ ¢ | 919 gt hdR hl o Txa-1 | stfecrar fears &t &1 st
%o UTdATSH o UTE STYUT H ‘Shsl’ ot Y 3ieh g3 g1 111 & 12ef) ararsdt &t ufamrsit & meqeor 3WR forg I<hivf fhd 11q € a8l o uferarait
H I8 I Ufgaht WR a@raf gRT Faran a1 &1 I8 A dett Y fasivar R arararor I fRAcudRt 6t A iR TR hell T T g Johd
gl

I I ST TG Y hell H YUIRSY 8 STNUT i 3Hfdehdr # uRafdd gt 75| RARG®I STRIes Ufcstt & SaR 8 39 il d qet
&Y Tege! ot ITieh T3 gRT & STl 7T 81 TR 31 3ifeieh STuon Y I-Tae T I&t TR & i &1 gl §idT sifeh Udieh ufamred &
g9 99 - 97 SMuoT AT St 9gd 8t grax 3R He I TahiRft g 8, SO bl hi=id dhed g1 I8 I9 9 & Aed o ufd SHHE iR
AT chl HTaHT ohT T TciTch &0 & IT UE g Thd & i IT TH <h 31Tk Tl ot It ol off ATeAH 81

FgT ST Y T HY S ot 56 o Sreieeon O g sifcha o T &1 g afamett & syt & sfe H SR 8 § IReg UBw & Sifdk
GiSoTd R 7Y g1 514 A &9 & Aidt dh A1l a1 3ieh ool g fohar T 81

gRad=t 7 g & are= a1 Yaes a1 @y ot v &1 v & ot geteruq sifdre s 3R siefaheur & gad AR gre gid &1 g e,
BR & 1Y §Gerd HIAT a1 H&deh WR HY grax FerepiefiaR Smyuor a9/ 7g g1 &R) # ohg au1 Ui W et (uRem) et +ff grer Sreferor & a1y
fRregifrd forar mam 81

gfaarsit & gRenr # fawy el srrepfaat &Y srfderdT &1 31 woler, arfdcha, ik, ooy, sigr, iadt ofR fre ot aht sifehd & 21
gg g+t srrepfaar B¢ sk # 7 ufar & wifd & draua gad o+ 81

a1 &t ufamnait & AT &1 o TRAR 81 & UdH o 28T 8 39 SRUT WY gd el Shell @l 8t WA a1 gHTar fag s=man g A4 w5
hael ST 9T & THT & fRIcaehl | fegetts 2ar 81 STt 39 et i fAcehalr ot Tep =18 21 8fR = Ue™ &har g1 (urcaer)

URHRGTAE 1€ & gyl | 38 gRad=T &1 @i

g 4

@A 4 sngy Sir 4t snapfa

International Journal of Research - GRANTHAALAYAH 43


https://www.granthaalayahpublication.org/journals/index.php/Granthaalayah/

Origin and Chronological Analysis of Shiva Images in the Malwa Region in Indian Art Tradition and History (With Special Reference to the
Paramara Period)

}@IaF 5

@1 6 TN

ARG Aq ufaaTsii &1 Arerar & 41fiia iR gitpfas sftaw wuymE

TRAR 97 511 9T & 131 raredt deh ATeraT &% IR WIRa I & U # g1 81 Ig 931 A9 & a1 Srgardt A1) agt Qg wirat e fAafor g
S HE hl eTfHch 9T ehl Sekd chl Sl HILIH g H1Y S| &1 ST dl, HietaT YA Ui it & 8t Aa7d T8t 81 ool STl URARERT
et off 28T ¢ FgT AeTehret \iex St 12 Saifafel & @ ger & Sial {1 guit ot S7ueT Sifeich Agwa ¢ | I8l oh ISTaLT oh gRT 37U+ Ul & Uififen
SIS & gfd g Ui He<a ot faerm @ 8 3 fRrarert @t fmtor e g g & foir T & @qor @ fjor 4 w0t Y sifeea
TIT g1 I8 AT § SHT - HgT ¥U St Te St g Uikarikes Jeal i 3R S SHTehiNd ohdT g1 T8l SRR WoU g3y 3R i It &
T SR THMT i G2ATT 81 JAT AR & 1=k SR Fiwpfes Ag<a ol aAfdT &1 I Wy o sich TgRah ofR o7 a1 Afdt & &0 | fewrd
&ar g1 ufermrsit et Fmfor AR & divedar aur weadr &t g & a1 /i # g g arg] a1 Shig giar ATl gl ufadrd gt A fofed e
T & S -7 deh UgdT e UTfHieh faf & dhg & w4 F off I ST ugcht 81 o8 dRifoves srearsht &1 314 T gtar g1 <t ufamrst & o
H RO & R Ie & &epfd & S[era a1 | Ag<a feadn g1 a8t &1 ufawnsit & weg fAafor @ 39 &hret & anfefer TR & oft 71 gtar 81
3d: g UfdAR dhael 39 THY & AN T SATRAT T WY g1 Feteh! I8 AT chl TSl i GTffich HIaAT ITeh! TEpfd d It <l AT <At ehgA
areft et oft g1

et

MY O3 | Ao STaciich-T SURIA g UdT IeldT &, bl foheit ASTART h ST ohl & & S[STT ched ohl U el &1 Meras fiven & sreaas
H TRAR TR1M & AfAer@ # A g & ufa IRt 1T 3R F31a 1 RO 61 39 & # Qg AR i sifdrerar sl qurfdr g1 dur sAh SR g @
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S &5 ohl UTHTSHT oh WoUT IR el 7 TR TdT ¢ | ST 31T IASTARA hl Shedl © 34 199 ST 6| ST UITHIST Al SRIHh T 39 ASTALT hl
Fia & srerd g1 3R HusT el adrar &1 - qd Tstder el et a1 GATERT femars a1 81 Uk WRARY & TS AE & gt S 8 ufersit
F e Qeft o1 g wia fiwars AT 81 3 smenfaie e dht sifeafary, &sffa deft-Rarst sk dRifores srensht & sie ot T e el
AU St & ST UTe giaT 81 ST Sieichd oot dh WeaT s 3t 81
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