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English: The religion-oriented culture of India makes the Indian residents devotion-
oriented, the reason for which is the relation of religion with God. Bhakti is the devotion
to the beloved God with love and reverence. Bhakti is a powerful medium to connect with
God. Bhakti element has been described as Amrit Swaroop and as a means to attain
salvation. The most meaningful medium to express love-like devotion is music, which is
called Bhakti Sangeet. The tradition of Bhakti Sangeet has been going on continuously
since the Vedas. In Indian culture, the worship of the sound of Brahma in the form of
OmkKar is visible since the Vedic period. The Sama Bhaktis used in Samgaayan were also
related to God. Gandharva was also related to divine devotion. In the course of
development of history, medieval Bhakti Sangeet was reflected in the society as a golden
period. The poetic verses written by Bhakti poets have become the basis of Bhakti
Sangeet even in modern times. The beautiful confluence of Bhakti related poetic aspect
and musical notes have made the sweet stream of Bhakti Sangeet flow among the people
even today.

Hindi: ¥Rd 37 Y ¥H T Hpld TR arfaat et wfert I=g@ st 8, foient swror g+
T 3R O &Y ¢| ST < I UH Ud oGl Ydoh H1d ¥ o gl dfekT g1 ey SR & g ar
GTeRT HIEGH &1 HfeRT dcd el 37:;d WU hgehe HigT U & &1e =u | afofd fasar mam 21
DY IfeRT ot Uche shet o1 Taffdies arefes werm Tifia € giar &, gt wfey wfta i g
§ Wt &1 wifery Teftq ot ORORT el & FARAR Tetdt ST W@l &1 R GXpid & SfichR Tt ATE s7g]
<Y IJUTHHT Afden ohrel 9 81 g fR77d gielt &1 I # ugad 9 Hfkidl ot dey oft SR I gt
YT 7| TTiere eht Eeiy Ht SR dfeky § g3HT ehell oT| 3fdgT o farehrd v H HegehTell ik
it Tfofe et & 0 A FHTST A uRefad g werd shidal gR1 fokd 1Y hreatees us sy
g § ot vy difta a1 smyR a7 &1 ey fawres e vt qun Hififaes wReglRal & g
G A gAE | A SHAFY & st vy dfta i AYRA @R oR1 varfgd St gl
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2. UEATgHT
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5 felaT 8| & ohT TaY 3R 9 Ud 5= ohl Ja¢f 370 Yol I g ch chIRUT ek SIAHTEY
ohT STEC HGT T 81 HfeRT SR ST T AT TR R A hl 18T U TR STUER it
gl

<¥ 39 T WS, ded, H- Ud SUTHAT aht AfeRT chl TIT & ST Gevdl! &1 31U 8% 39
hT UH Jdch IgGT WTd & 9o T o AR Hidky g1 v ag i wifery g, forad o,
U9, SIgT Ud THUUT 9Td, d1g] SifSeafaadr sTRren § Gaer WU e T JRIed H1e0H g
3 | faed e, S (A&, et diefTeehR e FeRar 7S bl seatfciehdT <l
3R garfed @t g, srufd srefdiedl A ol Iqh Wi & Slige W ot gqsH
i ST 81 SedTfciend | 3id:ehv0T hl WieT Gd ikt H# ag] sifHeafaaai Ay ot Uy
fer & faefter e 3t 81 33 ARG 2 iRy dl oy @WEU g daifad fhar 81

" AT 911 3111

3o 53Yeh T 99 ¢ foh o1 TR 99 #u & 9d AT hl € o T S UeH
A dTet 3 i Il g2 off, ey oft I sy & 9 8t 81

et # kT il Ater it & TreH =0 7 f afofd fosar man 81

TR SR iRy Arerent|

el g haell Wickiag] IrgsaehIiRoft 1141142

IR SARTIIR TG, AT I Gl GIIR i1 H RWG Qe 1+ AieT Uifey & Jrer gan
I o, T HAGT B hael Hicd acd gl AT ot HieT i Ut T ThT 81

VT T AU ST 3T & GHE HIAT & WG Uehe el v 81 dgt & girfifass
G et iRt T AT STTYR hgl ST HehdT g iRy Tl i GHYR WR dgRkal # 39
fawges deal Td E€ TUITH T TN T @1 ST A SR Srdrd A 3o aififde
WrenfAeafery t 2R & RN & Tufda oedT & af I8 ieey Gifia &Y 931 &) ST Gepd &1
Star i fafed § foh vfery Tfta ok uma siadey @ §, ST oS!l SR & 1Y T80
Yeier Affa & 7 GrRIcHRdT e &xd €1 ikt Tifta enfifer Mal o1 ger S8 81 8,
oo $9R & ufd U9 qd GHduT o1 91 sged fohar STraT @ aum gkt SR wfey g ot
EEIAT {11 ¢ STt SR ferT o ufar gafta gidt 81 Tfta i dquf erfery siieR arf oi|
# g geifed @1 o 218 o of | oTgq, I | fAw] ud 7 F 71 sgiE ol A1 weigy uferat
faem™ 81 SiierR Ut A1¢ SIgT hl IUTHHT WRATT T<epfd F dAfeeh srer 9 g =l 311 ! &,
forgrhy srgd fasterar g @rerd d&- &t ferdt 81

3MeprIT efimgt|

s veeaTal’ 3

G F A1e s1g] I IUTHT qaraR g Sid Iut faem g1 ia qur aen gRr wwad o9
<hY UTfG T 99T oAt O gt vfckt 81 dfdes ameita Tfld & oft wifery o gamor ferd €
dfeer ST Tiftd IEE & TU § vafeld AT1 9 <hl FATsl} ol Wy MaE § [Afgd
giar U1l WA, I Td SiaTd @RI bl 9ol qrTde § fAerar &, fog shasn: a1d @i Y
Iaafa At w1 g &N & g e fhar wRd &1 39 gHy T3 e 8§ 9 e
& & U g aafaal it ggmar smasge At T aF gE & e Sgid @ f @
el gam fSrees siarfa IgdT, Udtar, Ufdgdr auT gud A IR 9 gid |
TR &Y Ui a1 I1d 9T A fsre aeeh T STH o T fSigent @ wafaey & g3 &
S <iich Td ATA ST wUT | Suley gl

S |RTad QRI0T TR it S0T gIRT hgl 74T 8|

"1 9 A1 S Al gead 7 91

YSWeRT I MAf a9 fasifa are 114
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I cten H WA St 0T SH Tg hid &, 7 H dhd A [HaTE &l g, A1 6t S
o gad H, 1 8t RN AT & gag | fohg AR HeRdo= MR AT T Hehld (WSTH) TR Hat
g1G hd & A I8 faRsrH 8T g1 I 3fery wifery dvfta oorT et aRaref et ol gt
gl

WA HFhd AT & IHSTgHd e # Fifld & & & iyd e 7 1 o fhar
T ¢ | o @R, a1l Ud Ug gerd 79T okl TTiYd chl 311 &1 1S 8, freent oA g wgfd &
forg gtar um| Tied a1 siadsy vidd Tifla @ gtar g1 e & @i & § fas wea
pfcat 3 vfad Tifecy & Ared @ oo ufdasa Ja-TsT S aaad fohar| W wfaat |
RS, Y&, JaHerd Qg #HiRiems e uq@ g1 vod hid ot ol $aR gHfta
gt ot Tifid & g iRl &, [ S Aifey dvfta adae 72 oft sesrt @t wfda
JIATERUT Y& R SR & THIT of SITdT g1 Hicy diftd 7 ol SR AferT & Sire ar
RS HIegH g1 dfeRkT Sl & UYId Sid YAk el T S g ot fafdy e
gifgcaRl A vidra aifefdies uer 7 wfe o fasty quf+ fohar 8, 99 g7 uae ulER,
wrHY IHgEery gd WH aunl AR safe ug@ g1 ikt Tifld i efagi@erdr @
3qelteh S 9 H1d 8T ¢ foh Afden rtel I 3YfAeh ehtet ek WfekT o QT8I UATOT gfera
gid 8

wfe ual 7 fafqy Fififas aat a1 aam 38 srafde S99 ®IF UM & &
gififaes dat O I died vfey difia ot 39 oear g1 Oad wR, @19, a1, YTg, 39 Ud
T Tl e et o fafre wm &1 difid o1 snyR 9 @R ud o1 € 81 s A aftfa
"I et 3fd TR srufa WR @ g S W gRifad gid 8, St fia ot fafay el A
ISTohdT UGH ohid 8l WR dicd fafay moel, g, @, g&f, o1 wd gfa safe o
STEIRYRT ITFY TN e TR i SHeichd hT 81 &1 AT T QAfedeh 31 TalT, Herad gd
UhEUdT T giar | TR 21eg & gRtied & o9 ol a1l Td T3 hl 71U Sl SR JHT
STaT 81 Uden 1fia o fonedt 7 foneft fAfgya nifar &6 sreme= & & = glar 81 ¥fla § =R
QG &1 gt i <l U ol STUR gid 81 Fifid IR & SR fehar=ar fAsyifa o35
Sria fohar & ofd # faifa al o1 gt ma g, St vkt Tifid # Wi Icu= et &1 HfeRT
Giftq & o quT d1er Higd IAhT Uepfd R R &xd g1 wfery ifia & wafveafaT & forg
fafae ot SiR aret a1 T o I gafserd fovar Sirar 81 foias fadifaa 7 @ wames gd
A, HEHeTd © T Ud TR U7 gd o1g 9 IR, A Ud g 79 bt fFrsaf giclt 81 wAfery
Gifta & erd o gea | wirad fawaes wrat it ste Gifid gRT sieferd arararor fiear g a9
feRT 91T 9o o YT IRR & TaTgH glehs Herd| ohl STEH T UeH ed 81 dfta
o TRl & sfaRaa wfey T &1 quia oft st & fean ¢ Sadht fFsaf vfea d@fla g
At gt 81 1 o v & oft Ay Gifia & wrafHeafar 6 St 81 g 8t @R @ fafay
hTg We STTIR TRANT T 3Teh HTal Sl o A ohed & | 51a HiferT U U fifaes uer at
Uch 1Y & ohl Y91 fha STTdT € df I8 Teh T1d ahT U YT hedT g | U i Siifch 32
O Gey wfia o Sid:aRoT & TrenTa il it siffieafad o & ag vy ue dfta & e
9 & T gl 81

3. fAshd

37d: gl ST FehdT ¢ foh Tifia # fAfga enfifer Tifta smm=a &t srenfde srpafa
IR SR LAferd T STiear g, SO 3o 319+t 9T Ud JHYUT 9Td aht SR ot e
A g1 e e et § Tiffd it wresRar vfe aremT o 9 Areaw g, g
AT <nifd e smefae A gidr g1 dftd angfae ekt st WsT-dhId o ATegH &
AfeRT MTET hl Uehe T ohl AR e Tl g, S99 01 Td 3ITHT TR YehRTcHch U
U1 8, o as A | I SHahl fahR S8 a=1a it oA gt strar g1 Sififae aat & [fda
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2ferT TG AT HTeRT UG | Aiideh dedl hl THNTH he I SR (AT ch 9Td & Tl e
&1 fery Tfia SR TITCY o1 FLreT ATEHH UG R AT i SR ATkt & ST o ST

gl
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