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ABSTRACT 
The paper aims to identify and analyze the metaphorical parallels between ‘Kaagaz Ke 
Phool’ and ‘Devdas,’ exploring Guru Dutt’s cinematic techniques and their contribution to 
this resonance. Existing literature on Guru Dutt’s filmmaking style and narrative 
techniques provides valuable insights, yet a research gap exists regarding the specific 
metaphorical connection between the two works. By contextualiing both narratives 
within the socio-cultural landscape of post-independence India, the paper highlights 
their lasting relevance and societal critiques. The paper examines how ‘Kaagaz Ke Phool’ 
reexamines the ‘Devdas’ narrative, emphasizing the emotional complexities of the 
protagonists and their struggles against social norms. Through meticulous film analysis, 
including the study of cinematic techniques and metaphorical elements such as the rain 
sequences, shouting pack-up, reflection, film studio setting, and the non-linear story-
telling technique, the paper uncovers the subtle parallels between the two stories. The 
paper underscores the lasting significance of both narratives and their contributions to 
the cinematic landscape, while also revealing Guru Dutt’s innovative approach. 
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1. INTRODUCTION 
Guru Dutt, born Vasanth Kumar Shivashankar Padukone on July 9, 1925, was a 

legendary Indian filmmaker, actor, and producer who made significant 
contributions to Indian cinema. Known for his distinctive storytelling and 
innovative filmmaking techniques, Guru Dutt left an unforgettable mark on the 
industry Khan (2018). One of Guru Dutt's most iconic works is the film ‘Kaagaz Ke 
Phool’ (Paper Flowers), released in 1959. The film is an emotional drama that 
explores the harsh realities of the film industry and the personal sacrifices made by 
individuals in pursuit of success. ‘Kaagaz Ke Phool’ is often considered a cinematic 
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masterpiece for its meaningful storytelling, innovative narrative structure, and Guru 
Dutt's impeccable direction Ahmed (2015). 

Guru Dutt's ‘Kaagaz Ke Phool’ bears a notable connection with the classic 
literary and cinematic work, ‘Devdas.’ While ‘Devdas’ had been adapted into films 
multiple times before Guru Dutt's era, his interpretation of the story in ‘Kaagaz Ke 
Phool’ was distinctive. Both narratives explore themes of unrequited love, societal 
expectations, and the tragic consequences of personal choices. The connection lies 
in the portrayal of the protagonist's emotional turmoil and the examination of 
societal norms that contribute to their downfall Vasudevan (1994). Guru Dutt's 
'Kaagaz Ke Phool' offers an introspective take on these themes, establishing a link 
with the timeless narrative of 'Devdas' while infusing it with the filmmaker's unique 
vision. The connection with 'Devdas' adds depth to the exploration of human 
emotions and societal expectations, making 'Kaagaz Ke Phool' a landmark film in the 
history of Indian cinema.  

 
2. AIMS AND OBJECTIVES 

Exploring ‘Kaagaz Ke Phool’ for its metaphorical echoes of ‘Devdas’ presents a 
possibility for examining the complexities of artistic expression, societal constraints, 
and personal tragedy within the cinematic oeuvre of Guru Dutt. The primary 
objectives of the paper are to identify and analyze the metaphorical resonance 
between Guru Dutt's 'Kaagaz Ke Phool' and the classic narrative of ‘Devdas’, to 
examine the cinematic techniques employed by Guru Dutt in 'Kaagaz Ke Phool' and 
their contribution to the metaphorical resonance with 'Devdas', and to provide a 
comprehensive analysis of 'Kaagaz Ke Phool' and its significance in Indian cinema. 
This exploration is an attempt to unravel the intricate layers of meaning embedded 
within these cinematic masterpieces.  

 
3. LITERATURE REVIEW 

Several scholarly works delve into Guru Dutt's filmmaking style and narrative 
techniques, highlighting his unique contributions to Indian cinema. For instance, 
Chidananda Das Gupta's "The Painted Face: Studies in India's Popular Cinema" 
offers an analysis of Guru Dutt’s films and explores the aesthetics of Indian cinema, 
emphasizing his innovative narrative structures and visual storytelling Das Gupta 
(1991). However, while these works provide valuable insights into Dutt’s artistry, 
there is a gap in the literature regarding the specific metaphorical resonance 
between ‘Kaagaz Ke Phool’ and ‘Devdas’. 

Another such work is "Guru Dutt: A Life in Cinema" by Nasreen Munni Kabir. 
This comprehensive biography provides an in-depth exploration of Guru Dutt's life 
and work. The book explores Guru Dutt’s influences, the creative process behind his 
films, and the socio-cultural context that shaped his storytelling. Kabir's work sheds 
light on how Guru Dutt's personal experiences and struggles influenced his 
filmmaking choices Nasreen Munni (1996). While Kabir’s book provides invaluable 
insights into Dutt’s background, it does not clearly address the metaphorical 
connections between ‘Kaagaz Ke Phool’ and ‘Devdas’ leaving a gap in the literature 
that this paper aims to address.  

To understand the socio-cultural landscape during the production of 'Kaagaz 
Ke Phool,' Biren Kothari's "GuruDatt" and Darius Cooper's "The Cinema of Satyajit 
Ray: Between Tradition and Modernity" provide insights into the changing 
dynamics of Indian cinema during the late 1950s and early 1960s Cooper (2000) . 
While these works contribute to understanding the broader cinematic context, they 
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do not specifically explore the metaphorical resonance between ‘Kaagaz Ke Phool’ 
and ‘Devdas’. Additionally, Arun Khopkar’s “Guru Dutt: A Tragedy In Three Acts” 
discusses the reception and critical analysis of Guru Dutt’s film within the context of 
Indian society Khopkar (2012). While this work provides a critical perspective on 
‘Kaagaz Ke Phool,’ it does not directly address its parallels with ‘Devdas’.  

Moreover, Sudhir Kakar’s “The Inner World: A Psychoanalytic of Childhood and 
Society in India” and M.K. Raghvendra’s “Seduced by the Familiar: Narration and 
Meaning in Indian Popular Cinema,” delve into the psychological and cultural 
dimensions of the ‘Devdas’ narrative Kakar (1978), Raghavendra (2008). While 
these works offer valuable insights into the themes and motif of Devdas,” they do 
not specifically analyze its metaphorical connections with ‘Kaagaz Ke Phool.’ Sumita 
S. Chakravarty's "National Identity in Indian Popular Cinema 1947-1987" provides 
a broader context for understanding the socio-cultural implications of the Devdas 
narrative in various adaptations Chakravarty (1994). However, like other works, it 
does not directly explore the metaphorical resonance between ‘Kaagaz Ke Phool’ 
and ‘Devdas.’ 

Overall, while existing literature provides valuable insights into Guru Dutt’s 
artistry and the ‘Devdas’ narrative, there remains a research gap in the exploration 
of the metaphorical connections between ‘Kaagaz Ke Phool’ and ‘Devdas.’ The 
present paper seeks to address this gap by examining the intricate metaphors, 
symbols, and visual motifs in Guru Dutt’s film and their parallels with the classic tale 
of Devdas. 

 
4. CONTEXTUALIZING ‘DEVDAS’ AND ‘KAAGAZ KE PHOOL’ 

During the early 20th century, India was grappling with socio-cultural 
transformations, and the ‘Devdas’ narrative encapsulated themes relevant to the 
period. The story addressed issues of arranged marriages, rigid caste structures, and 
the constraints imposed by societal norms on individual choices. ‘Devdas’ became a 
symbolic character embodying the struggles of individuals against societal 
expectations and personal desires. Guru Dutt's 'Kaagaz Ke Phool' reinterprets the 
‘Devdas’ narrative within the context of post-independence India during the late 
1950s Ahmed (2015). This period witnessed significant social, economic, and 
cultural changes as the nation grappled with its identity and sought to redefine 
traditional norms. 

• ‘Devdas’ narrative  
The ‘Devdas’ narrative, originated from the classic novel by Sarat Chandra 

Chattopadhyay, revolves around Devdas Mukherjee, a sensitive and romantic young 
gentleman whose tragic journey unfolds against the backdrop of societal 
expectations and personal desires. Devdas’s profound love for his childhood friend, 
Parvati, aka Paro, is hindered by class differences, opposition from the family, and 
societal customs, leading to hopelessness, anguish, and self-destructive behavior 
Chattopadhyay (2014). Within the narrative periphery, themes of unfulfilled 
desires, societal constraints, and the destructive nature of love have been explored 
with emotional depth. Devdas’s tragic end illustrates the repercussions of the 
struggle between societal constraints and personal choices. The narrative was later 
adapted into several films, captured an eternal saga of love, loss, and societal 
constraints Mridulawrites (2020). It continues to resonate with audiences across 
generations, making it one of the most enduring and celebrated narratives in Indian 
literature and cinema.  
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• Devdas elements in the mainstream Hindi films of the 1950s and Guru 
Dutt’s films 

The 1950s was a remarkable time period in Indian cinema where a number of 
symbolic and iconic films emerged and left a long-lasting impression on audiences. 
Although not always as obvious as in ‘Devdas’, elements of tragic love-stories, 
societal pressures, and constraints infused these films of the 1950s, like ‘Awaara 
(1951),’ where Raj Kapoor’s character faces separation from his love interest, 
played by Nargis, due to societal circumstances. Similarly, ‘Shree 420 (1955)’ 
explores the loving relationship between Raj Kapoor and Nargis’s character amidst 
ethical dilemmas and social challenges. ‘Do Bigha Zamin (1953)’ represents the 
struggles of a farmer against exploitative landowners that highlighted social 
inequalities and pressures faced by the common man. Another popular film, ‘Mother 
India (1957)’ also portrays the challenges faced by a mother in upholding societal 
norms and moral ethics amidst poverty and adversity.  

Collectively, these films reflect the influence of ‘Devdas’ on mainstream Hindi 
cinema of the 1950s and contribute to the rich tapestry of Indian cinema, echoing 
the universal appeal of Sarat Chandra Chattopadhyay’s classic tale Satpati (2017). 
However, Guru Dutt’s films, particularly ‘Pyaasa’ and ‘Kaagaz Ke Phool, ’explore the 
emotional complexities of their protagonists, much like Devdas. Kaagaz Ke Phool 
offers a unique perspective on the tormented artist and the price of creative prodigy. 
The societal expectations and sacrifices portrayed in 'Kaagaz Ke Phool' transcend 
the individual and extend to a broader commentary on the changing dynamics of 
post-independence India Sapra (2016). 

• Cinematic Representation of ‘Devdas’ and Guru Dutt 
Guru Dutt’s films are usually infused with emotional depth and thematic 

complexity that further relate to the timeless ‘Devdas’ narrative of unrequited love 
and despair. The exploration of forbidden desires and inner turmoil by the 
protagonists reflects the influence of the Devdas on Guru Dutt’s storytelling. 
Moreover, the shaded characterization and emotional intensity found in both the 
Devdas narrative and Guru Dutt’s films represent the intricacies of the human 
experience.  

Guru Dutt’s masterpiece, Pyaasa, shows how Vijay’s (Guru Dutt’s) quest for 
recognition as a poet matches Devdas’s yearning for love and acceptance in a society 
laden with hypocrisy and materialism. Vijay’s journey of self-discovery and 
disillusionment parallels Devdas’s descent into despair and introspection. While in 
‘Kaagaz Ke Phool’, the protagonist, Suresh Sinha, a successful filmmaker who deals 
with personal demons and societal expectations, mirrors Devdas’s internal battles 
and societal pressure. Suresh’s tragic decline from fame to anonymity equals 
Devdas’s journey of emotional turmoil and self-destruction. Suresh’s unfulfilled love 
for Shanti (an aspiring actress) reflects Devdas’s doomed affection for Paro, both 
disenchanted by societal norms and personal sacrifices. Films like ‘Pyaasa’ and 
‘Kagaaz Ke Phool’ are known for their melancholic tones and exploration of 
existential gloom, similar to Devdas’s emotional turmoil. The protagonists in these 
films experience alienation, disappointment, and longing, reflecting Devdas’s 
journey of inner conflict and hopelessness. ‘Pyaasa’ and ‘Kaagaz Ke Phool’ are 
notable for their visual aesthetics and innovative cinematography, use of light, 
shadow, and composition adds depth and symbolism to the narrative, further 
enhancing the emotional resonance of the films.  

 
 

https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh


Dr. Rashi Mishra 
 

ShodhKosh: Journal of Visual and Performing Arts 721 
 

 
5. FILM ANALYSIS 

5.1. CINEMATIC TECHNIQUE ANALYSIS 
• Cinematic Techniques in 'Kaagaz Ke Phool' and its Metaphorical 

Resonance with Devdas: 
Guru Dutt, along with cinematographer V. K. Murthy, extensively uses 

chiaroscuro lighting in 'Kaagaz Ke Phool.' This technique involves a strong contrast 
between light and shadow, creating a visually striking and emotionally charged 
atmosphere Patel (2002). The dramatic lighting intensifies the emotional depth of 
scenes, echoing the metaphorical darkness and despair experienced by the 
characters in both 'Kaagaz Ke Phool' and the Devdas narrative. The interplay of light 
and shadow becomes a visual metaphor for the characters' internal conflicts and the 
societal pressures that contribute to their tragic destinies Roy (2012). 
Figure 1 

 
Figure 1 Dramatic Chiaroscuro Lighting in a Scene from 'Kaagaz Ke Phool' 
Source Picture Captured While Actively Viewing the Film. 

 
Guru Dutt employs expressive camera movements, including tracking shots and 

dynamic pans, to immerse the audience in the characters' emotional landscapes. 
These movements add a fluid and dynamic quality to the visual storytelling Kulkarni 
(2010). The dynamic camera movements mirror the internal turmoil of the 
characters, reminiscent of the turbulent emotions experienced by Devdas. The 
tracking shots, in particular, contribute to a sense of inevitability in the characters' 
tragic journeys, reinforcing the metaphorical connections with the classic narrative. 
Mirrors and reflections are used symbolically in 'Kaagaz Ke Phool' to convey the 
fractured identities and internal conflicts of the characters. Characters often 
confront their own reflections, highlighting the dissonance between their public 
personas and private struggles Tasneem & Kumar (2016). The symbolic use of 
reflections in both works becomes a visual metaphor for the shattered selves and 
internal conflicts of the protagonists. This technique enhances the metaphorical 
connection between 'Kaagaz Ke Phool' and the ‘Devdas’ narrative by exploring the 
psychological depth of the characters. 

'Kaagaz Ke Phool' employs a non-linear narrative structure, using flashbacks 
and fragmented storytelling to unravel the complexities of the characters' lives. This 
narrative choice adds layers of meaning to the storytelling Seemann (2017). The 
non-linear narrative structure connects with adaptations of the Devdas narrative 
that often use flashbacks to explore the characters' relationships and motivations. 
This technique becomes a metaphor for the fragmented and disjointed nature of the 
characters' lives, emphasizing their inability to escape their pasts. 
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The film's meticulous attention to set design and spatial arrangements 
contributes to the overall cinematic experience. The film studio, with its grand sets 
and opulence, becomes a metaphorical space, representing the artificial and 
glamorous facade of the film industry Bergfelder et al. (2007). While the setting is 
unique to 'Kaagaz Ke Phool,' the attention to spatial arrangements and set design 
parallels the aristocratic milieu in Devdas. Both settings serve as metaphors for 
societal expectations and the constraints that contribute to the tragic arcs of the 
protagonists. Guru Dutt seamlessly integrates music and song sequences into the 
narrative, using them not just as interludes but as integral parts of the storytelling. 
The songs, composed by S. D. Burman, enhance the emotional impact of the film Sen 
(2022). The use of music and song sequences resonates with the musical motifs 
associated with Devdas in various adaptations. The songs become a metaphorical 
expression of the characters' emotions, reinforcing the timeless themes of love and 
tragedy shared with the classic narrative. In essence, Guru Dutt's innovative use of 
cinematic techniques in 'Kaagaz Ke Phool' goes beyond mere visual storytelling; it 
serves as a deliberate artistic endeavor to enhance the metaphorical resonance with 
the classic Devdas narrative.   

 
5.2. METAPHORICAL ANALYSIS 
• Specific scenes, symbols, and metaphors in Kaagaz Ke Phool draw 

parallels with Devdas. 
Pack-up: Scene: In a poignant moment from 'Kaagaz Ke Phool,' Suresh Sinha 

(portrayed by Guru Dutt) abruptly calls for a "pack-up" when he envisions Shanti as 
the current supporting actress on set. Shanti, distanced from Suresh's life at the 
behest of his daughter, becomes an omnipresent force.  
Figure 2 

 
Figure 2 Guru Dutt as Suresh Distant "Pack-up" in a Scene from 'Kaagaz Ke Phool'. 
Source Picture Captured While Actively Viewing the Film. 

 
Despite agreeing to the separation for the sake of his daughter, Suresh finds it 

impossible to escape Shanti's pervasive influence. This struggle adversely affects his 
well-being, leading him down a path of alcoholism that ultimately results in the 
downfall of both his career and himself. 

This scene bears a striking resemblance to the narrative in Devdas, where, 
compelled by his family's wishes, Dev withdraws from Paro's life. Just as Suresh 
initially complies with his daughter's demand, Dev agrees to the separation from 
Paro. However, both men eventually realize the impossibility of living without their 
respective loves. Haunted by their presence even in their absence, both characters 
turn to alcohol as a coping mechanism. This descent into alcoholism becomes a 
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destructive force, marking the tragic conclusion of their lives in parallel ways. The 
echoes of the Devdas narrative in this scene accentuate the universal theme of love, 
loss, and the devastating consequences of societal pressures on individuals. 

Rain Sequence: Scene: In 'Kaagaz Ke Phool,' the rain sequence is reminiscent 
of the emotional intensity associated with Devdas. The scene where Suresh and 
Shanti are caught in the rain echoes the symbolism of rain as a purifier and a conduit 
for emotional release.  
Figure 3 

 
Figure 3 Guru Dutt as Suresh and Waheeda Rehman as Shanti Caught in the Rain in 'Kaagaz Ke 
Phool' 
Source Picture Captured While Actively Viewing the Film. 

 
Devdas is often associated with rain in literature and cinema, and Guru Dutt 

employs a similar visual metaphor to convey emotional turmoil. The rain-soaked 
scene in 'Kaagaz Ke Phool' reflects the characters' internal struggles and the 
cleansing effect of their emotions, drawing a parallel with Devdas's emotional 
catharsis in the rain. 

Escaping each other: Scene: A pivotal moment that defines the course of 
Suresh and Shanti's relationship unfolds in a scene where Shanti places Suresh's 
daughter between them. Suresh places his hands on his daughter's shoulder, 
symbolizing a barrier, while Shanti stands distant and alone. 
Figure 4 

 
Figure 4 Moments following the Success of the Film Within 'Kaagaz Ke Phool'. 
Source Picture Captured While Actively Viewing the Film. 

 
This scenario bears a striking resemblance to a similar turning point in the 

Devdas narrative, where Paro, realizing Devdas lacks the courage to advance the 
relationship, chooses to prioritize her self-respect. Devdas, consumed by ego, places 
his pride above the relationship, leading to Paro standing alone. The parallel of 
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fractured relationships mirrors the deterioration of characters' romantic 
involvements, echoing the tragic themes present in Devdas. 

The Tragic Hero's Descent: Scene: The gradual descent of Suresh Sinha into 
alcoholism and despair is a central theme in 'Kaagaz Ke Phool.' Specific scenes 
depicting Suresh's increasing isolation and reliance on alcohol draw parallels with 
Devdas's tragic journey.  
Figure 5 

 
Figure 5 Scene Depicting Suresh (Guru Dutt) Repeatedly Requesting Whiskey, One After the Other 
Source Picture Captured While Actively Viewing the Film. 

 

 
 

Both Suresh and Dev are portrayed as tragic heroes grappling with personal 
demons. The use of alcohol serves as a metaphor for their internal struggles and the 
societal pressures that led to their downfall. These scenes contribute to the 
overarching theme of tragic love. 

Reflections: Scene: Guru Dutt exhibits a masterful use of reflections 
throughout 'Kaagaz Ke Phool,' skillfully highlighting the fractured nature of the 
characters. Particularly noteworthy is a scene where Suresh's reflection is 
portrayed on the water, a moment that intricately captures the thematic essence of 
the film. 
Figure 6 

 
Figure 6 The Moment When Suresh is Labeled as an Unsuccessful Filmmaker 
Source Picture Captured While Actively Viewing the Film. 

https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh


Dr. Rashi Mishra 
 

ShodhKosh: Journal of Visual and Performing Arts 725 
 

 
Reflections in both 'Kaagaz Ke Phool' and the Devdas narrative symbolize the 

characters' internal conflicts and fractured identities. It adds a psychological depth 
to the portrayal of the protagonists' emotional turmoil. 

The Film Studio as a Symbol: Scene: The film studio, where much of the story 
unfolds, serves as a symbolic space reflecting both the glamour and harsh realities 
of the film industry.  
Figure 7 

 
Figure 7 Still from the Film Studio Set within 'Kaagaz Ke Phool,' Portraying Shanti Seated Behind 
Suresh, Engaged in Knitting a Sweater for Him. 
Source Picture Captured While Actively Viewing the Film. 

 
This setting draws parallels with the societal expectations and pressures faced 

by Devdas in the aristocratic milieu. Both environments act as microcosms of larger 
societal forces that contribute to the tragic arcs of the protagonists. 

The non-linear narrative structure in 'Kaagaz Ke Phool,' using flashbacks and 
fragmented storytelling, becomes a metaphor for the fragmented and disjointed 
nature of the characters' lives. It reflects the characters' inability to escape their 
pasts. The use of non-linear storytelling is a narrative choice that links both works. 
In Devdas, flashbacks and nonlinear storytelling are often employed to unravel the 
complexities of the characters' relationships and motivations. The overarching 
theme of artistry in 'Kaagaz Ke Phool,' with Suresh Sinha being a film director, 
becomes a metaphor for the creative pursuits that often clash with societal 
expectations. The film industry becomes a canvas where personal and artistic 
aspirations confront commercial realities. While Devdas himself is not an artist, the 
clash between personal desires and societal expectations is a shared theme. Both 
narratives explore the tension between individual aspirations and the pressures of 
conforming to societal norms. 

In 'Kaagaz Ke Phool,' Guru Dutt skillfully incorporates these scenes, symbols, 
and metaphors to draw poignant parallels with the classic Devdas narrative. Guru 
Dutt's cinematic choices in 'Kaagaz Ke Phool' play a pivotal role in creating a 
metaphorical echo of Devdas, infusing the film with thematic resonance and 
emotional depth.  Guru Dutt's cinematic choices in 'Kaagaz Ke Phool' go beyond 
mere storytelling; they serve as a deliberate homage to the Devdas narrative, 
creating a metaphorical echo that resonates with the classic tale. Through 
meticulous attention to visual aesthetics, narrative structure, and thematic 
elements, Dutt crafts a cinematic masterpiece that pays homage to the timeless 
themes of love, loss, and societal constraints embodied in the character of Devdas. 
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6. COMPARATIVE ANALYSIS 

Both Suresh Sinha in 'Kaagaz Ke Phool' and Devdas in its narrative are tragic 
heroes. Their lives are marked by unrequited love, personal struggles, and a descent 
into despair. The central theme in both works revolves around unfulfilled love. 
Suresh's love for Shanti and Devdas's love for Paro are hindered by societal norms, 
class divisions, and personal choices. 

Both works explore the tragedy inherent in romantic love. The protagonists 
face insurmountable obstacles, leading to personal anguish and, ultimately, tragic 
consequences. Societal expectations and norms play a significant role in both 
narratives. The characters grapple with the constraints imposed by their social 
milieu, impacting their choices and relationships. Both narratives follow the 
downward trajectory of the protagonists. Suresh Sinha's descent into isolation and 
alcoholism mirrors Devdas's tragic journey towards self-destruction. Both works 
use foreshadowing and flashbacks to reveal the characters' histories and 
motivations gradually. This non-linear storytelling adds layers to the narrative and 
enhances the emotional impact. Both works emphasize the theme of unattainable 
love, where societal norms and personal circumstances prevent the fulfillment of 
romantic desires. The narratives offer a critique of societal norms, showcasing the 
oppressive nature of societal expectations that lead to personal tragedies. 'Kaagaz 
Ke Phool' and 'Devdas' share fundamental thematic elements of tragic love and 
societal constraints. However, Guru Dutt's film stands out for its unique exploration 
of the film industry and its impact on personal lives, contributing to a more nuanced 
and contemporary narrative. The differences in characters, themes, and narrative 
arcs highlight the evolution of storytelling in Indian cinema and provide distinct 
layers to these timeless tales of love and tragedy. 

 
7. CONCLUSION 

Metaphorical resonance between Guru Dutt’s ‘Kaagaz Ke Phool’ and the classic 
narrative of ‘Devdas’ reveals a profound interplay of themes, cinematic techniques, 
and societal commentary. Through detailed film analysis and metaphorical 
exploration, the present paper has elucidated the intricate parallels between the 
two narratives, shedding light on Guru Dutt’s innovative approach to storytelling 
and his contribution to Indian cinema. Guru Dutt’s ‘Kaagaz Ke Phool’ 
recontextualizes the timeless themes of unrequited love, societal expectations, and 
personal sacrifices within the socio-cultural landscape of post-independence India. 
By drawing upon cinematic techniques such as chiaroscuro lighting, dynamic 
camera movements, symbolic use of reflections, and non-linear narrative structure, 
Guru Dutt crafts a cinematic masterpiece that echoes the emotional depth and 
thematic complexity of ‘Devdas’. 

The metaphorical analysis of specific scenes, symbols, and metaphors in 
‘Kaagaz Ke Phool’ further accentuates the parallels with ‘Devdas’, highlighting the 
universal themes of love, loss, and societal constraints. The tragic journey of the 
protagonists, Suresh Sinha and Devdas, mirrors each other’s descent into despair. 
The comparative analysis underscores the fundamental thematic elements shared 
by both works while also recognizing the unique contributions of ‘Kagaaz Ke Phool’ 
to Indian cinema. Guru Dutt’s exploration of the film industry’s impact on personal 
lives adds a contemporary dimension to the narrative.  

All in all, the metaphorical resonance between ‘Kaagaz Ke Phool’ and ‘Devdas’ 
transcends mere storytelling; it represents a profound reflection on the human 
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condition and the eternal struggle against societal constraints. Through Guru Dutt’s 
visionary filmmaking and poignant storytelling, both narratives continue to 
resonate with audiences, reaffirming their enduring significance in the cinematic 
landscape. The study reaffirms the timeless relevance of ‘Kaagaz Ke Phool’ and 
‘Devdas’ in Indian cinema.  

The motivation behind crafting this paper stems from an important scene in the 
beginning of the film ‘Kaagaz Ke Phool’ where Suresh, portrayed by Guru Dutt, is 
filming a version of ‘Devdas’ within the film. Existing literature suggests that ‘Kaagaz 
Ke Phool’ is often regarded as an autobiographical work of Guru Dutt. This 
fascinatingly led to questioning why Guru Dutt chose to incorporate Devdas as the 
film-within-the-film. Considering the autobiographical undertones, curiosity was 
deepened: Could there be a resemblance between Guru Dutt’s own life and the 
narrative of the Devdas? This could serve as an avenue for further investigation into 
Guru Dutt’s life, shedding light on the interplay between art and reality in his 
cinematic oeuvre.  
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