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ABSTRACT

English: During the medieval period of Indian history—specifically the 15th and 16th
centuries—the social and cultural status of women was highly complex and fraught with
contradictions; within this context, the plight of widows was particularly pitiable and
filled with suffering. During this era, the Bhakti Movement was at its zenith, raising
powerful voices that advocated not only for spiritual liberation but also for equality
between men and women. Yet, amidst these progressive currents, the condition of
widows—particularly within high-caste families and the Rajput society—remained
extremely wretched. Bound by rigid rules and strict discipline, the lives of these women
had effectively become a state of "living death." In this epoch, merely existing was a curse
for these widows—a punishment they were compelled to endure despite having
committed no crime. During this medieval period, the concept of "feudal grandeur” for
men was not limited merely to tangible forms of power—such as land, military might, or
gold. Rather, within these high-caste families, a woman's status was evaluated solely
based on her marital standing and the sons she had borne. The society of this era
harbored an extremely parochial mindset regarding women's education, wherein the
right to receive an education was restricted exclusively to girls born into high-caste
families. It is against this backdrop that the name of Mirabai emerges as a symbol of
rebellious consciousness—a figure who defied the established norms governing widows
and, in doing so, introduced new philosophical and social perspectives to society. In this
document, we will undertake a comprehensive analysis of Mirabai's life, her poetry, and
the status of widows within the contemporary society—a context in which she
established new spiritual paradigms.

Hindi: Usgd g icigd] IATedl & MR 30819 & Aedhiet § 9iTfoleh $iR Hivepfds €U &
Afgersit & fRIfT agd & Sifee ga faifaat @ o g8 o, fSas e Afgen &Y s s
B coiia ofR el § o g8 oft| 59 e # Hia stidted o1 TR W o, OreH senfae
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forg it ST Uen if9=mu o1, 99 & Uep ST SR F &8 oh U A g+ o @t Al 39
AeHehTel H GouT o folg aridt 919 ol Aderal chael Ih! Afrt FY- R, 8= ufery 3R w@of g
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I I7ch gRT IUF fehQ U T e SATUR TR T UTI S ehlel G oh FHTST H AfgeIrsil <l frarm
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faerarat o forg SATUT UfdHT! ol [Aalg Shech THIST H AY GIRiT-ch Qd ATHTToIh GEehivT Uedd
| 39 Sifice § g0 qHamiie 9aTST H HR1E1S o Sfia-, 39 s SR fJearsi & RAfa
&1 Hyuf fqsiwor st fSrem FaTsT & 7 seanfaies ufaart sl @fad fohar
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1. U&TGHT

Afeeh 1T ¥ e A I oh SR YRR AT | fQerarstt i amifSes R srada € aa-iig oft| 39 srerds # Afgars
& SRR & Ud- ol GHSH & g IenT BfagTiien fasawur &t ag & wiet # Afgerai ol agd & I S gfe 8 3T
ST 7 3R I8 FHTST H SRS el GolT (el G3TT T, SG-STfelehT 3T T I HEhR, Ial o STed 3Tfe AR I et gy &
| 59 ohret H faear gAfdarg St yurd g 7 oft | snferenrait vt IeRT Sta areft gt a1 Tgut s1fdenr om| faerarst o fog i
FoR g gl 9, T1 8t 3 & uTfHier Iu # Tfchd U Sru-t st A ot

g 39 UTd IR e et & ol ot s aret sifderi # st ameft | #fgen ot goul Y Hufy AT S o ofik @ 3k
e g & g AoTeR o1 § TS| AegehreT MTd-3i7d 3R fadsft smepun & et Afgerst wr ufdsy @ Ry g1 32 R &t
IR & HieR 8 o g arer foam mam| dered et I gd ST & UTY ddTehR 3! fRAf et v &R wr ugn faa

2. deq Ueh gHTfSien Srfaemy

GicTgd! AaTedl & ER ISR H STa HRTSTS el ST=H qUT fararg g o1, a9« Ig Iy dRdT dT e 7Ra et Ficlfar ol
AR 39 Tadh a1g off g # fauarstt & forg I7epT Sitae S1id shfd 3R wEared o1l AfgATsti el Ieh! T &t AT &
SR &Y [ 3R [ I Uclieh A fordm ST AT | oh AfgAT hl I8k Ul hl g o UTd T - fAce faRehR fear
o7 3 faerard uRar & e sigt a9 STet oft 3R uTST gRT §9114 T4 shaR fAadi & arefi sfere 3 STt ot

3. &f& Sfias ugfa 9T SER areid)

farerar Afgeran & Sitar @l Fafd &=A & o g9reT A 9ga 8t svoR Faw o= iy, fSrad Iem g Iga ot fos 3 Afgenai
Y AR AT 31ehtien T8l 38 3R ITch H hY SIS <l SHA BIdT 3@ | FTHTSIh ATIATSH ch STTER A, T AT, TS 3R
AEYA I - e Y HHT Idfold Bid! & 9oy 3 Rt Aifces smer 3R & # gar IR @™ & srgafa o

4., GAt-uUT 3R SgR hY rRvur

39 el TS H Hell §I aTeil Afgell ehi et o T H ST ST AT Felt UAT Sgd &1 sl e & ®9 | yiferd ot | faerarsit i
Ieh! i T dfdd & & T I8 Tt AT ST UT1 e AfgelT WesT T 9dl gl gidl oY ab I8 A= uere e a1
SRt IGah gfa i a1 uR &1 feam e el

g & Ty IeTgal 7 SigY’ e <t gt ot vafard ot S gg | It 9k 39 dfes gRA v d & a9 Ikt ufeat angfa
JTHETE et AT & GA S gIRT STUHTT 7 81 Uoh| 39 UAT Sl ISTyd AT & ‘T’ AT "faadr’ &l S AT ST
7| ‘Tt 3R ‘Sitex’ gl g dRaT & =u A 1 &1 gATSt § faearsii o fSiar @41 39 3R 39 uRaR & folw asstetes a1
off|
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5. Sit-gerfaerzor guAes & T & HIRT 61 yaer

HIRT ST ST HedT o AV 2T H T 1498 § H 31T AT| ITehT ATelH-UTeld JW0T fery o gfRaer & gam o1 fRaifear g d dar
BU ASTHHR HISRIST o G1 HIR1 o7 g g3im1 I-ent farg & ufafSa IeTga il et GHmTH o1, Uid Ieh faarg 3 It seanfaia
g # e greft| 3 fAth oot wifeRy 7 &t 3@ amed ot

3 fAaTg o $© Arell gYTd I ufd iR 1 Ae= gt man, e 3 fayarsit & g S1e R aaear aret GH1eT o
HeRTeIeTT ST UST| Ui HRTETS A I Gl hl TlehR @l fohdT 3R Igi= W & fag It a1 Anf g1 s Ient St sgd
Hfda g areT U7l Pandey (2026)

6. W1 g1 RuiRe ¢ emest: duen Sfiaw e @@=+

HRT A 31U 1A o GRT HHRI HRA oh TATST bl AT &I, s aRiardt Sa= & forg 7€ smyfa ot iR fagarst &
o g9 T grTfSies we enfias ufammi o eawa fopa ok afgenait fr smemfdes Tad=ar & forw s 7w ufawm wnfug fehal

7. Gell-uAT <1 ufadrg 9T A¢ Sfia= 1 Ao

gagge #R7 7 3ro= ufd & Rar R Tt 89 3 3R fohar aaifes & ag gustd) off fh FaR R & g o= oot 341 fArefen
g1 3 arRdfdes ®U 7 sifa=neft ufaey fRer Muret &t sraem ufa At ot i 71 81 1 S7ent ag i Isigd T9meT # S1u|m o
fars AT T O IEiA ATt ST faRtY sheeh $9R o U ITeh! SR fi@TE SR TS # 741 hed SowT |

8. a‘\’T‘l;_[GlTH?JT’}PTREFIW

HR1aTE A THTST 6 3BT HFIR Fhe I8 URUT 9 hich 0T Hickl H &= glerr T a1 Ug 3R IR AT gl AT
3B g Sl Ig ST foh IeRT Ufd oot & 3R a8 SHifad 8, 39feiy 361+ faerar Sfiad ot Udieh d o< 9ROT 7 dhech Uit a&!
T TG foham STt I7ehT sftgreor & ufar srge wifery &t qxifa &1 #iRT 3 Jerelt & Aver Tt # gror Y 3R A W foeteh ameRr ft
0T & Ufd Ut wfekt 3R 3rge U9 ot qerfan) & &RY A Jawsil &l dfg sk drdeier U & Araens sor Hfert # & gt ot
3TehT Tg g THTST H STURTY T

9. I 3R et St ATt 1 ATt

Hegehlel H Afgerail o folg Ik et hl HATET chl I&T AT IhI heled AIFT ST ATI HRT = 39 I1d Al W fhar 3R Afey
# Tre-gdi Fi G Fi o Terer Fi faearsit & forg & ufasferd 7T Sirar A1 396 SR $9R UfdT 3o Sl Aater € qa9s
gl

10.RR Gumg’ qAr ‘g ufa’ Y sraeRom

HRmarE A faear Afgars R & 98 S Heq & oy off 9aeT & ‘sRde A ‘a8 SaURT UKd @, e [Aear
ATSATST ot TATS | Tep =13 TTRAT el

11.32R ol ufd & T A g1

HRT A Frefsifer U & 2ftersor st ST @R AT 3R AT | ag adra g foh IeRt ufa sifameht 8, at ag et faear =g gt
3 forg ufd gep iR &0 81 afceh Tan sreatfades T a1| 11 gRT ff@d uel & oft a8 a9 we &0 @ 3t S gendt g1
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12. 9Tt ufday 31k a5y 3ifdehR ot oty

HRT & foRty & gt I =T ot fgareR <@ e fashafeca St HiRT & 2R o IR HR1 gR1 Y S <@ afafafaat @t
SThIT HaTeT & v AT 3R I¢ dgUM & foIg agd IR ward foman| Ieh IR 0T = Ikl ARA & felg FER &l Erer A,
I TR GerrdT 3R 17 ohT fUERT AT HRT A 39 TR HEI ohl YR T UHTE GHH o WIhR foham w=g St wifey )R gg FU 4
I BT 3 T a1l = g g, foha s ges mfgen srfaRes &0 @ aga fdasmedt gt 8, 918 39 | fohan €t aredt sramar fohg
S |

13.STfA-UUT o1 AfgshR 3R TR GRT a1 A1fAed

HRT A I ASTYd &1 H ST A & STers]g dd & ehl AT [ SR Sl IAR S1fd ¥ dleg]eh 3@d 9| 9IS 6l gf® 7 Gah
el chl ISTYd ST AfGeT o folg SruRTY 7| U HRT = ey ot Ui & gt Siifa & e &l @fed fra

14. 7R &t Frea Ffaat

HRT 7 31U+ ey | uTfieh 3o & 91 Afgerraii & Tas qUT Ich! NST ol Sitad fehar| Ich shred] B ATeh™THT Shl JHTART 2T,
oo ARATSY, ORI, ST 3R ASTRATHT HTHT BT FHIAL UT| ITehT Tg thed faalal o1 riifh Aegehral # g+ 3R Tfgd W fAth
GRS T SHAThR AT AUTI ITeh hied I 31H ST & folq AT T, STt H8ehd g1 STd U | Sch 39 ehad = AT H 78 AT
T IgR fmari

15.fAseRtf

37l I ST H 51 o & agrd +ff #irarg g Ot Afgar off gl amdt 3 ot ammerR wfert et ARt g7 qT sfipeor
&1 Ofd & U § qRuT fohaT| I SIT9-UTd ol e thich Ui ahl gt garaiR AT, faerar afgernsit & folt 9u g wnfug fag,

Gfl-ge a1 faRiey foham qut Sif & F9rg @l shrd A & felg TR et WfekT <l Aregs s |
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