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English: Tantra is a known ancient spiritual tradition. In this tradition, the practitioner
Check for o L . o . " o .
updates do meditation to get Moksha. Originally it is an Indian tradition of meditation. This

tradition is based on the emphasizes the union of the soul with the universal

consciousness. Tantric art is not a simple decorative art. One can get spiritual strength

through meditation.

Ghulam Rasool Santosh (G.R. Santosh) was an Indian painter and poet. He was an

internationally famous artist. His work shows the Neo-Tantra art movement. He was
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much influenced by Kashmiri Shaiv Tantric philosophy. He combined the Tantric
philosophy with the modern Indian art and created his own new art language. This art
was not only spiritual but abstract too.

In his paintings, Tantra art is presented as a scientific and philosophical way to achieve
the consciousness. For him Tantra is the symbol of the energy of the universe. Another
distinctive feature of his paintings is the philosophy of Advaita Vedanta. According to the
Vedanta philosophy, all existence of the world are interconnected. The roots of G.R.
Santosh's Tantric art is Kashmiri Shaivism. It teaches us to feel real world as an
expression of divine consciousness. According to the Advaita philosophy, Shiva is the
symbol of cosmic consciousness and Shakti is the symbol of creative energy. This
harmony between Shiv and Shakti is responsible to create the Srishti.

The geometric forms and shapes are frequently used in his paintings. He has used dots,
triangles, circles, and hexagons etc. These geometric forms are the symbol of Shiva and
Shakti. Shiva is the energies of Purusha (male) and Shakti is the Prakriti (female). It is
based on purely Tantric iconography.

The use of bright and pure colours is remarkable in his paintings. Using this technique,
he tried to create a three-dimensional illusion on a flat surface canvas. Through his
paintings artist tried to find out the balance in the life through meditation, yoga and
Tantric practices.

[t is Ghulam Rasool Santosh's greatest contribution, that he tried to combine the tradition
of Kashmiri Shaivism with the language of modern abstract art. He also generated the
spiritual depth in his paintings by using the combination of symbolic tradition and
modern techniques of art. He established a new Tantric art tradition in Indian
contemporary art. He also gave an independent and respected place to Indian Neo-
Tantric art movement on the international art horizon.
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The Contribution of Ghulam Rasul Santosh's Neo-Tantraism to the Development of Indian Contemporary Art

T G FdIY Yeh YR AR 3R hid | I8 Yeh SHaIBIT E1d U chellehR I Ik
fRsor it & i @ are g AaT & 19 w9 o g3 @ agd o1l genfaa 91 3
a7 a2 3R YAk YR el o1 AT & , 37T Yeh A5 chell HINT §1S| I hell = R
SreTfcieh off SfUg e et ot ot |

I AT § dF ohell Ueh fARAT UehR ot €21 iR SNTfleh ToTTdT ol UGRId ahdl § | 37eh folg
A STl T Hd UTI HGAATG &I h AR TR oh FA AT TRER ey 3@d ¢ | Iy
& qif3eh shell o1 Gt SR A9dTe &1 T8 g4 RardT g o arafaehdr # fewarg &7 arer sim,
Uoh e AfeRT 1 Udhe A 81 S1gddre & a9 & SR g siglie 1 Uit & ok afeRy
GoT-IdT o Uditeh g A 3R 21fekt o sffar o1 arediet gt 39 e it 3t a1 ot 81

Sft. SR, Fdly = 370+ s # Sgem SAfAeia TeRRt ot W&l fohar 81 S6ia faidh, g7, Brentor
3R weentuT 31fe o1 T foRam g1 3 sanfaia SRR g iR «1farT ot udies & | qifaes g2 &
SR g -gew R Al - SNt Faif 1 Ul 81

ek 3 A 3[eg Tl I 1 Tl a2 81 39 dehrich ¥ IgiA 37U hefard W e
UTa 304 fhaT 81 37197 O oh ATedH § hellehR A &1, TIT 7R dF 9ATH GIRT St | T
U= ot g fhar 8 |

SfY. 3R, A T AgaqUl ANTE Ig & foh I e Qg dF iR ey YR et @t
A foram| g sru= st 7 smeatfcaies Mewig it off Iu= foam | UiienTaen TRURT iR sk
Tohlch & A O IBI1 WRATT GHhIAT chell H I Shell bl Teh AdI- chell dlc SATAT fohar|
Igi7 AfYer ohert fIfasT R R T+ qifen shelt ot Teh TS I e

Keywords: Neo-Tantrism, Neo-Tantric Art, Kashmiri Shaivism, contemporary Indian
Art, Philosophy of Advaita Vedanta, 7@ d @1, 9a daaT<] shell, SR Ad aTE, GHBTA
IR hell, 31gaare &

1. U141

5, IRA H I e UTi STeATfceh URURT UR SMTUTRA Yeh T8 3R STl 24 ¢ | smeanfdies 11 &l @isl &l Yeh
T e B, O srvardenal gen fafAe Sieft wR smeamRa 3 R e dhfed ot 8 ok g8 w1 a1y fafea ss™ =T &,
difer I8 AYer Wit gt Tk | e & S8R &9 gRT A 31U HATAT Sl fAer drditfiies I & a1y e | 9&H gidT g
g4t fI=IRYRT T T8RN &R §U, ThellehR U IG&HY T i FRABT &t & folg UTa: Udiehleeh, shredf-ies SR samfadia wuf
T IUTNT AT &1 FAIY TG STHAT 1Tk ¢ foh difeh ehell chael TeiTae ohl a¥xg el 8, AU I8 &= 3R e Syfd &
foIQ Tep rfaiaiTeft IUHRUT &1 TG Thell AT hl AT chl I IARAT3AT chl 37R ST T AR et gl

TTATH YA T (T[T YA SR) TRl ST, IR, AT o AT F ST ST 81 98 Yeh 3oft R AR ok &fa &, orgiat
Ta-cF hell Siate # U= Afchd T Agaaqul YA g ot Sft. 3R, ddiy ot 5= <R, e # gaim oT1 9Rd uiRifores
FHATSHT 3R I & Feewdl sl = 38 agd URd fowar o1 I 3191 Sfiae Fa-dsrard shetrepfaai s # FAfta = fea
AT YR GHTA Fa5ehet] ST § Ik 0507 i 31+ Sifeet G, Sfiad T iR 18R Udiehreden 372t o folt ufdeg &1

WRAT GHeRTA chell H A1 (BHT Seuid) oh [ | Tl IGel Ty &l Geh 3oft iR ARTasier shellehR HHT ST
&1 Ih! F1eT guf gd STt gem 39910 39 9RT 6 Ugd o4 T2 | Ig14 difeh a2, fAgiva: s Aeare, it smyfes et
T ST ATHT & TTT TSR TRART STk el i Toh AT simeanfcien S femm vam et & S1u-T Sie aiTer f&ar |

2. faazor

Sft. 3R, G A 31U+ Sfiad & qardt auf #, a4 uRarR o1 wRuT-uivor - & forg fafa= FialRat 6 3-8l arga«is de
T AT h1d, A FAR T hTH AT AR EART hl TS e FY e A [hQ| ShelTehR & FU H HUHT ShellcHeh ITAT chl 3T
Igi hHR T FHATRR ST FT F vl A& UIfT § <l | ST 317 S ATfeR™ # I ST gRT uRgy 07 &Am SRy
foraT| aTe & gH. T, TSI Y Reiker R 31+ gH.09. gHafid, agiar & yasr forar ok faeard SR ¢, 9. &2 & Fesm o
el o Sftuaies uferor for| agier & svet uferor & ERE, Ik M St & ufH shetl stiglierl, I w0 & g-are &1
gTe femdt U1 37 R H shelterR A SrfHedisier Jferent aral $iR Sfidd I et gt foRar il
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1964 H SFHRATY T[T chl ATATHT eh &R ek [I=RT H Yeh 701 AS 31TAT| I8 hHR AdTS chl 3R TN §YI IBi- heHR
e & & ge Freifent (SAer e 3fe) el e sreza foham| 39 Sremae = Ieh Hiar senfaies URed=T 34 fohar, fSaeh
¢ I514 SRR Aadifics g2 ot &1 37U el el he a1 foram |

I AR Aaere fgg I3 URURT el Yeh U STgadral 21 8, Sit 9dT rared] o SIHUT hedR # fAenfard garm uri g8 e
! TRA AT AT & 3R IR i ITeh! fHeafery & &0 7 &@d1 8 | TG i 39 HIARY Ad1G T ARATYH HHT ST &
dtergfd & AFIR I ! NGy Tv 7 U gu & e 3 ‘drelien’ 3R 3 Tt gRT g3t faeReRy &t eiR sifden
foear e sl Saare |, e & srga T {97 & ,aifeh ag e & 31gd i Wifd TOR &t ¥ 81 A4, dfcs d9R
! g Y T (FroeT) AT 81 29 &1 o1 Jo Rigia B (A, afe, R) R senRa 8, Sigt aafenta siren fq & a1y sifv=
g1 gt aryek ufafaa (TRIf) & A1egd ¥ 37U feeadT st UgadT §1 Hheri Qaare shrichis] & g9 &, I 3R dF W)
31 SR & 21

PR AaTe h Te- 3TFTT & U I814 URUR 3Tepfadt 3R aardt uRgead i 39T &g o el wmrera Rsor @
e, Igid 3T T Y fAfe "Fads’ et vmar A i oiik Sfiaw wed= gfY Qi & ovrf o W

T[T TGS Ty T hell TG gax o7 & URA 81 811960 & ek # Sieret HiegH A RAfFd gea e gqardt ugf @ wefaa
81 1980 o 20k A 3T U STH-UST HeR hi 4a fgaresifed ugrel i Fifedt & snpd 5o A7 a1 &1 # 99131 U §®
fy-faa ot 315, fAsctwuTcTes g=ard) el & RfAa fhd | 39 w7 3y Sroet YR ar i S8t & sneanfdies gd g@and! fawaesg
Y 3TR TR gY| 3= H lTH TG A 370 faway et ‘YA’ &l gRon & @ISTT| g2W g AR} & G4 i sireanfdies 9Rom & F9 §
U oI G i el TaTg T | T eI Gl el ehell H LAedivTd T aRed= o1 fSaH q1f=eh shell sl GHTALT 3| Ig dli=eh
URERT 3TUh! Shell H Hg U= &I GRAI deh Tefdt Tatl’’ Chaturvedi (2013)

Gy o fo e sitdd T ofik TE F@rsit & fog Seoesiia 813 o smeatfdie it $iR shrendT dhl HTeaHT o dhed &
Igiq R & M a1 Ucterrcen T foRam €, S foh Arer’ 31 gRT I8iA Q1fRy ofik ufas sife ont garfan &, Rm | ‘g 1 Sfdaan
UG U= ol Udieh 8, ‘dtha’ 3T ol TANT <nifd 3R ufdsidr &t g 8q foran @ oiR ‘e’ 31 gry Rt d siglie <t fasmerar sik
3 TERTS Y feamar T gl

Ik R Y Uah 3 v ufes Snfafdes TureRl et Iuah §, Sit 912 d (S1gdane) & asf— & mewrs 4 Afgd 81 srgdane
goft Sifacal i TRER dagdT IR SR T &1 3 a-dif3ch st 3§ g 37k ik, gow ( siglie )ofik &t (Upfa) 6t Satedi &
e ot qrfar mar 81 39 v & forg, St oIR daty = s Rt & qifyes ufawr famm & orgaR fog (Sfew), Benton, g (Fsd)
3R veosT S faerett sarfafae wuf 1 ganT forar 81 ary gt I 5 & 8 YR Udicreies Ui - hAd, g 3R 9d
[T anfe & et seatfdte e qufar waAT 81 Eet (dfdar ok sremfdie Smpfd), g (Sfaw SR Jg o1 emyd =sh), 9
(Tt it a1 SR, Bantvr (sigTista faat o1 Tge™) @ Udteh &1 & g+t Sanfadia Udier ik &1, sgiisi e ik
gt srfedal o IR HagdT ol Uelieh & | AR = asfal & smeanfcien Sjfa 3iR SIgTista AT hl {Ia=T ST & g, 39 aat
! dgd Fraur § Rt 7 eafedd fhar g

R 1

= 9= 1
sftefep - ‘sreTges’
R dier=: ang <t &Y amR
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gg fomm 2fifen areft A Sft. o1R. ddiw A 1987 # ey W gfehferer I el SEAHT ek a1 ofT| I8 G SR Upfd &
di=r TTeT Y&y Y WG ol STl 81 ‘G’ W R 9T 9 W AT 1 UfdfAfde sear &, siafeh ‘Uepfa’ uaref ar ufafafaa
A &, ST I 3R T8 | THIfd 81 390 74, TR 3R AR 31T9-UTH &l ST M 81

hellehid H SATMANT TehRRT ZRT 3N 3R Sl Tul et aftia ferar mar 81| agi Uepfa (uerd) e dde foi 4 & Stafds gaw (s1re)
folfT & WR 81 hefepld & he H Geh ehlell SHSThR TR 8, ST THHER Thices BHepivn @ forT gorm g1 i< siFet Aiee SRl d
I hAcT B dcd chl IUTRATT I Uclieh &1 Taeg alich § AT Siepfadt ht grigh, =fiefl-ahredt g8 & faadd ARt ok
I ot oh U SRIAT AT TRl Uit T S QReh T T SUART X181 ¢ | 75 & Rep T ol 39 RrerdT ¥ ualT fovar mam g
foh 599 a7 & g g1 3= g1 a1 ST gl & | T 7 ifcas a7 € iy venrsr Iaaa i1 Tah Tt dhaticah faRiwar g,
S Aty o gt Il | @1 511 Genar g1 AT # Yeh gt 37 o TelT-37enT A5 IR [Eed vd aHiuadt T a1 IuThT dech ae
T ot g1idet fomar mar 81

o @l 3R R, At Y THRER IR gechl foheol asianl a1 e @it &1 89T Udlld giar & AT ‘Uil Uepfd & 7+ &
fAeheT IR QR Yo dcd ahl A &R 8T 81 Yeh 3R hlelt ISThR 3MTehid AhRIHAT i TG @1 8, Il gH 3R Uepfd emrer 3R
Sott ol AT Fd U &R @1 8, STt 3T 3R 7S [I3ATA I Udlich 81 Tg 37 Ao guf T SR ArHered ot gerfdr gl
G 8t QR sTglis 1 sifad <1gd g, f9d s a1 3R aRT |1e=1 8 UTtd o GehdT 81 dcdl 3R RR WR Ik U ot fifa
A I B SATHT hl TR UTeT Rl ST Fehelt &1

Gy 3 3 ®l “rER” AT A" Tiedl ¥ e iR da Awl & THer I FgliE, a1 ok Jeit & dmfe ok
g1eifAeh Uy ht aRg Ud foham| 3kl spfaat 7 A 3R ifddad (sexual and transcendental) &1 ddferd T fegar 81 datw
& ARl § geu-Uepfd ,Ra-afad & ga S, fi-aif, &g, o ofk dea 9 qifie U g a0 snyfe sngd dxamm o
FUIIRA gl ST & 3R e sigTisia fa=amg it avg g2fe & g 3md 81

3Tt SIS IETG hoR THMAfT ofR dharfega g | sl & uaimm -84 & |, g e, =fierr, @of, 94 enfe & v &
<A1 7T ¢ | G&H @ik o H1enH § Ol # “erH-am@” s fAmfor fohar wan g1 &7 R F 37 U SureR A Seiradt sngdH
da el & ,afewh at e 3R RA-TeprrdT a1 gred oft 591 S €1

SHY. SR, Gy & difaeh 01 & Hol # SR Aqare <1 a2 8, St gfemar SiTd @l feed a1 &l sifeafert & wu # d@ar
g1 g srgaar faygf® sgris &t I (sgridha Ia-n) ofk 1fa (Tt Ief) & TRER fohaT & &0 & St 81 Sit. SR, Halw
hY TS 37 faRielt arfererat -gemrar ofiR sigepR, gew ok &Y, fRAR ok nfafia- & gdhieor ot qifdt €, St g & Gehar &
difen & fewardt 81 Sararar O # s # Gan S A19a -3 fead &t @ St 7 ot TE U ¥ g3V ¢ ok A Sff, 78 snpfd
SRR AT fAG-AfRT TANT 1 Tehd St 8, S hART Aa dF Fl Gl STUROM S FAAT IEY &1 T Hichfclch hrald STepid
SRR U=ITEA B & i), gy anueh a1 ey arfey & &t & w0 & Rward aft &, St et & afvia qifyes arear ok afar-
IJUTHAT Y 3R +ft Hehd hclt &1 3Tch AT B SATHATT TlehdT 8, ST SIS & 0T ArHsred i fe@rdt 81 gadt ok K=
Ich! Sfidd 1 aYsrT , sifedca ht wieasfie Feit et gl 81

R 2
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‘ ige 3Ttk g 3t <fifer a1 ag R 1984 # Behferer A1ea® | smam mram om| o # Uepfal ot fezaman mam 8, St &Yt Sird et
gfdt 81 39 O # grehlet T o1 Yar drediet 8 | Beptor S8 snfafder SRt 6 gRigR & sheflerR = TwfAfdes e s1d
&1 FeRluT SHeTTT- 31T URdT T STHTH &d &1 She H &1 et ae1 Aehior siafker i i fasmat, ge1 fentor, il qarfar 81 o o
IWR, & & 3R i & v F At T1 & QY THhER the I1 e e uamier srufa 34 &t SufRfy s 18 &1 et a1 ufery
T Uciieh &1 ohe A [T Benior & 1erd i1 & Uk 1Yt S e i Ja1 & usmmee | 961 81 W Fi o, Brentofig sepfaat @
Qo et gq goa St SaT ot fmfor gt €, it A Afash a1 e O & SR S8R Ish ohl A1G fardl 81 TRd 3TH
& it ufthar o1 vcftes &, St ofR-efR wrgsa it 7197 Y 3ik & et &

AT § dedl i FETER TRGUT, T 3R SMeaTfciehdT o TR & ST hl Hohd SdT &1 ThIRT hl IufRAfT at gariv & fog
T I T T STAATA AT ST, TR, HaW ohT AT T g1 T vt ag ganT qure fRsidd W Remandt g y= 3= ohar gl
59 [ & A1eH & ShellehR A &1, ANT UG difaeh Tl o ATeqH 9 Sfiae ol Sifad deq ‘Iger UTd SheAT ST gl

*frs o1 T TUTe Bd U Y Goh TSR <hl aReTdT ohT S BT 8 | heiard R Ueh fagd &3 &t Srgfd gl & f= & sl
Y B ¥ U BId & | T TU RIS 3R YRR chl ShIgT dAT T h GRT THIgeh UHTE 304 hed & SR & # g 1Rk &
Y rgfal il & Foient fasawur e shfdH & At A4 & forell Saramgdl & & g1, Bst, sima, Srdg aem o= 8ieh SaTfAdiy
&Y fYehet TR ATER 3T @ 81 SR fohddl S1aTa |ia & 3114 aTet UahIT & 9\ 38 811’ Aggarwal (2009)

@73

gg s 361 31Ut 7§ @ Ueh A1el Ugel T 1996 H 11 AT | 39 O # g8y & 1 & AT H Saerd &1 ST HevdT &
It AT TR T o ot O & 7 =0 & A} 3R At 31 1 gaiT 8, STt 35 & op dreiit 9R_1 Ieaireq g ATl &erfar g1 & &t
3@ IR U1 Ucid gidT & foh Sie S & 1fory s W6t 8 SR oW (ST1cHT) o YIfGeh<oT o <6t & | Uil - Taref <rifar & sigris
o &1 38t 81 s # qut Aqfe i vraen seeried 81 gd & Rt # sl = Il 1 w3t srfdeizra: fafastia foar ¢,
AfehT 38 R A g daioiH Seaml g1 39 o A Rt g3 afast [arg oft 8, St dqfe a1 Gohd ot &1 34T Udlta giar ¢ foh o9
gt geoTU i 81 71E & | Ut Hdty guf <1ifd, St R AT @ IRT F1eET e OR g1 T <hl ST Hehdl 8 |

S, TR, HAIY Yeh olaeh 3R rfd Y &1 Ik =T # qifes a2 Y 39 g wurt & 99T ot <1 1 Hehal 8, fE 1hT
hell T H T 3701 Agayquf aiTe f&ar | 3-ah a-difie R 3 snfadia sngddar et smemnfies sifSreafer & g Areaw o
g1 f&am| snyfieh el ont UTehA I WRURTSH & W1 S, S-8i WRAI Sl & g Ten U4 A1 UsRd fohar St A ek
Yiepfae giHT ®U T U0 AT IhHRT AqaTe i HrT RO - THd 1 T Yohed, f1a-21fer &t srededr, swaRe aremT
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3R AT T fOEdR - I7eh! THTSAT H HReT E1RiHeh YR o &Y H U I8 6 | 3 g Ich [ - (Afgdfea W) 3R
GTYT-SYhUT Gl chl dRE &h1d hed &l

3. AR

ardd ® AT 3G Hay o difeh O 0 Siidd =or € STgl shett, steatfadienar 3R &2 e ga-fiet s 81 3+ i
ST Téteh STAfT 3R THReR T & ATEH b, hellhR chl g A chl elch U hed 8| JeIft dF chell o TUThRR T
ST & W g, aU1 Tl hl Fauigdch aaedT, e J1f , Tad @rsit ok gaffae Sxa-msi & Aread § shellaR asid &l
IR ATaTE hl SATH-TTH TRAERT & Sgens , SeATfcich STd & &5 § of S &

A A YT el AT Y LI A UfYH 3rgfAeh shellepRY R ufYH st ST A yarferd 9= (9= smyfAes sver aref
,T- Oa1G, SfASTTEaG Sfe & S dhetl 9T T, fohg R 3617 shet <1g o <t fAdid wRATT aife aeRT ot
ST SR ufget sy Seft & Ty vRdg qffAe 95 wawt @t e ga fafde qa-difae el a1 fowm foean Sae
gRUTH Wy 3 fasl & smeffAeh srgcdH, difaes a4, fg-1fey ofik e, aoft ges a1y fewas 3 &1 uas &Y R g9 & 39 o
I TR e o HRUT Ik A SRR UG d3aTS I TI&T FU 9 ST1d & |

Gy & St 7 a8 fexama foh TR SethR ufget srd &t gda! sfiuamiRerdT & Sirt sgans &2ft qifiies Uil & SR R
Qoh A ST, TRifen 3iR seatfaies sMYfehdT g Tohd & | TTH I AT hT Gad Agayul IHTEH I8 & foh I6i7 sk
Aa dF i STeATfHR TERTS, HRATT Udieh-URuRT 3R 3meYfAien S1d VT ht TR Aad=a1g el YR GHehTel el Sl Jeh
w@dd, g1eifAen 3R SIaRTER TR R IHIfAd 9RT o ®u & w1fud fohar |
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