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. ABSTRACT
English: It is a well-known fact that the vachanas of the devotees guide us daily in human
| Check for life like the moon in the sky, like a streetlamp, or even like a small hand torch. The most
updates important words mentioned in the vachanas, Guru Linga Jangam and Prasada, are used

in different vachanas with different meanings and meanings. If those words are
understood according to the meaning of the vachana, the intention of the vachana will not
be disturbed, otherwise the intention of the entire vachana will not be fulfilled. As
mentioned above, the vachanas, which should necessarily be a constant guide for our
DOI lives, seem to show a different path. If we first identify the entire intention of the verse
and try to understand these words, there is no doubt that our feelings will merge with the
feelings of the verse and become assimilated. These four words are not just words or
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