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Shons English: The cultural heritage of Chhattisgarh is a unique combined heritage of ancient
updates traditions, tribal beliefs, folk arts and temple architecture, which reflects the social
diversity of this region. This research systematically reviews the historical development
of Chhattisgarh's cultural heritage, in which religious, social and architectural aspects of
ancient and medieval periods have been analyzed. The research has specially highlighted
festivals like Hariyali (Harela), Bhojali, traditional arts like Karma dance, wall painting
and major cultural places like Sirpur and Malhar.
DOI In addition, this study also highlights the contradictions and syncretism between
mainstream religion and folk religion, where worship of village deities and religious
rituals are deeply embedded in the social structure. The influence of modernity,
urbanization, education and digital technology has raised new questions about cultural
identity, but at the same time has also created opportunities for innovation for
preservation. This research underlines the need for cultural preservation through policy
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1. UEATgAT

1.1. <TTY hT IeT I A5

BAIG Yoh T, Fieepideh favad ¥ uRyuf 37 g, STel uiuR, ¥, dlhdhal 3R AHIISIch TRTHT ol T8 Siaeay da
! fieTar 81 I8 LMy-ux axiieTg i SfagiRies SiR Hitepfen fALIwdTSHt o 7T Teaa dhedT &, foraH ag deg g foh ofieh uRurret,
fifen fasgret, Menriial, TIU Aferat U Fieplder Sfia o fafdy gert 6 Sfaerie siet @t ISR fohar SQ1 59 sreg= o
3T T chacl Ul hl FRARAT ot TSI 8, dfcsh ag Y faseiwor sz & o IxenTeli= dsfiensor R segfRenar & grat & g
Iy <hl Hitpfden T o TRfdd ok gAdReiSa gt @t 8 [1]1

1.2. MY F favgasg &1 grEfemdr

BTG H Hiehiceh fAfAerdT ST 3R 1RSI GHerl ehl URuRTSd, Scqdl 7R eTfHich I8! # TWE &Y ¥ uRefad
BT 81 39 TRURTST H T8 € 3 81 o A1aS[g, Fadld arTeich-3Mter uRged, fasive fefSiea g, soRam $ik rg<ieeor &
TeId, ST I ehe # € [2]1 31d: 39 fawg W MY FAT 7 chael Fikpida sfagra 6t gf® @ urifie 8, afes ag adae
TSI 31ead, Fikepldan -fifa fAHfoT 3R QerfOres uraehdt & «ff Iuaift g gt aerar & 3]

1.3. Mg Uy
g9 My-ux 7 AfafRad g usit st deifed fovar mar g:
o TG Y Wikehiareh ORIV et BfaeTiRies wfehar @ faefiia g2
o o, Acheher IR RTIT H & IS THRTAT 3R Tiepfoeh AT ifHeged gidt 82
o Sy ofR AsfiaRor B gEsY § areERiE RRIE & THer FA-a @ SR Jure £
. GiRie R 2 i SUT SR R Y amaeRT 82

1.4, MY & 1Y

g AU BTG g dch AT g 3R SHhT &I hichd Jgl I Aipfden TRURTSH, uTffier ATIATSH, dleh cherall Td
WU fOREd W 81 I8 MY J&ad: ol (qualitative) fIsdwor o smeRd 8; $9 Aivpfaes uRad™ & AETHe Sicg]
AL WA 81 38 sifaRRer, &g aifer $ik Smerrfd Hifes wuRran aes Hffd ugd & RUT go uggsi il fasdwor srgof
g YohdT gl

1.5. ugfda: ¢fagii&e, quiarars ik ga-ras fasadvor

gg My UfagrRlies gfeentor iR snutRa &, o urii $iR Aegenrei= &idl, Riatfcie sifaeat, @ iR gfdenar & aieal
1 3Ty foRaT 7T €| T B JUHTHD UGld & A1eaH ¥ dlchehel], YT SIS 3iR dAlehuiias i ATREAT hl T8 8| Jo-Tc
fasctwor & Sidiid uRuRes Aitpfden =l 3R ATl uRadt & offa dset st ITR fovar mar g [4][5]1

2. 319 o efagride guyfH
2.1. BTG T YA 3R AegahrTad = sfasra

BIITg & o Sfag afde T T qd ol A1 ST 8, STei QRIdTdeh u1ed URIfagiRies J1a aeadnst & sufefa & gie
Fd &1 BfeRe Tu T g8 & af&or Higer & 91 @ STHT 14T o1, St AgThTet d RIvn | Ifeerf@a &1 7R et (38 arared)
5.9,) O o T, Iiasft, et U1 HRIST QM9 dch, T8 YT fafd= e o s1efie 28T iR Aikepfoer e @ dweg gian
[6]1 fasiy &0 @ RRYR (RId1f@e el) & I & Ig ATd gIdT & foh T8l dradi rdred) S8t § I 3R dieg o o1 uTa
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T ¥U 9 thell AT [7] | 38 IATART, heTdl a1 ch AT = SAIG H 1d, IO0TG 37R S |G o [HI0T i McATiad fehdl,
e &= # nfeien agetdr 3R Titepiden fAfdear e ga-<g wafua gaim [8]|

2.2. SIS T R-STFSITdT GrH1STeh 9391 Sl I&d

BTG I TSI TXa-T1 # SSiaal Ueh el fAehT AT T8t &1 T8l chl T STeiadr s, s, Rid, ke, 3R
har S+ fafre dfa-Rared, wwrelt ok anfifer fayrat & d1egw & QmIfSie Ud Aikpiden afd dl SR &t @t 8 [9]1 TR-
SIS ATST § ot i SmemRa STicar, HRITR &, 3R qRifgd wqerat & dishadr 1 8, i it amrfoien fafaa sk
Yitepfden Fgeifid & 3eh 3aTe vl fAed gl

2.3. gitgpfaes uargl i Ay w1 efagifs uRuey

BUIITG ch! iEpideh T Yah Sitad o g, foad snfearfl ;Rurig, o Tepfq, siig-S9 g aur Aegereti i
TG ehT FHTEL G & | HieRT Tl S8 T2 BTy, ehalk Gt gTd, 3R Fa=H TRl 3 HHAToIeh ST 3R HTfHeh IRATS eht
gorar fear [10]1 ag GuW™ 7 dhaa enfdies fayrat |, afesr senafl, Tifia, ugame, iR g Iaat & +ff sietepar g, Siog
BUIIG ohl Hikeplceh TSI eh fAfAE ug=a Tgur et g1

3. dieh UIURTY 31 Hitgpfden srfarar
3.1. UHE olieh GRS T guf

BTG chl Teepld fafder aten TRuRTai @ T 81 T&1 chl UHE WURTSH H @1 a1, St auf 7 g4 R 71iq hl Afgarstt gry
TSl oht UHE e g fohdT ST &; iotett, foras gafaar gt & ursit & sigrur sheet € iR wae hl Tjfeg & forg umedHr et
&, qUT gett, S pueh Sfa- ¥ &1 URURS Ud &, fSrod ity Iuenvvn et goit gttt & [11]1 39 tRuxtst & &dt-aarsii o ufa sig,
Upfd o 1Y FTHT, 3R ATAISIeR Tg9TRIT hl Sieteh el 81 7iid, T, T, 3R Udidhrare fehaTd 371 tRuRTait &t Sftdd s+1g
@dt gl

3.2. GHIfSIe AT IR ik AT | 39 U3 kY fHehT

dleh URORTY THGTAT ehl Yehslc S ohl il ahedl g | TgRI 3R SIISHT | Siifd-eH &t HATE eIk usdt § ofk amfore
ARG oht 9 fAeTar 81 i Histett fidl & AfgeTd AR Ayl IR Wg I ded! 8, rad angfeds a1 iR St agefirar
S o Tehe gtar & [12]1

3.3. giwpfas sifdyar & Aafor A gt

g WY chadl Ic4d e, dfceh Hikepfden ARBIAT ot AT T ATt I 81 SO TRURTS Al dAteptiial, UgHTa, 3R
mmﬁﬁﬁﬂaﬁwﬁwmuﬁ&ﬁm%ﬁﬁmwmqmm?ﬁ«mn\nqauﬁmél Snyfien ded 7 & W]
Tipfde TR SR Uga dhl GAAToT & folg Iuahft Iucheot a9 8 €, fasivaw Sa =0 wied, Aféra ursasha ok
Hieeplcer Helcdd! o H1EH & §vg Gsiiiad e ehl TAT ahedl & [13]1

4. T, gfdhd1 3 RAAwar &1 efagiifis fawmg
1. #fex fFgfor iferat (AR, gfas stz a9 fagyor)

B<itaTe i Afer Fafor Uzt @ wer & fafay gt o1 affeq &1 RRgR, Ao, wiada ok AR Y R« = 01
ST dTet HfeR aregfredta TRETE UTeie ehiet @ cfeh Hedehlel deh &l AR LAeft, gfdg Aelt aur deR ([fsr) el o sigd wa=ag
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g edt € [14]1 Ao fR¥a Jsita dtae wfex (84T srared!) H AR Qeft & Gery AR 3R TeepiefieR W R gid g,
TgI TRAST HfR F IR eft o &1, I sedeel SR AR 6 aies dRIRY, $@- @t fAedt & [15]1

4.2. UHE HfdhdT I&Tg0T (WIuTeaug=H, gz, AER)

HegR (foremagR) @ ur fawy, e, AfeurgRafét aur siv et 6t gfcar el ok sergst srrefis Hfcidhel Sl Icpedl
! gfdt €1 RRQR 7 g iR g i gfat dor g g uvmat aret WU 39 &5 & YTfic TATERT St THTOT d & [16]
WUTAUEH &5 § Ut SnifeH g, fasiwen arior deft-daarett &t gfdat, ga o1k snifearht enfifenar st ISR anxclt €, a8t gast
3R 3% <ifchen sfta @ Sedt € [17]1

4.3. AtpfaThdr 3R aTHor RIT9 6T fatwdrg

BTG i dAlehdAchell § AW T § SaRT SR ATSHT R Ih 715 Uferd, S MeT O, st ik tep <di-daarsii &
TfiehTcen e, Ieotaia & | & st 1 chadt WiedRI € S[S1 URuRT i TRfed ahed &, Sfeeh anfifer ud wifes ururrsi i sifaraafarT
ff o € [18] 1 T iU # ate, gt ofk Mer @ 99 A, AT Al thl T1&TN, Tear]-SugaridT 3R Tk HTa-T
& Sfidd gAToT 81

5. R, G 3N AIERI T Hitpides Aga

5.1. faarg fta, &t mia, s dia srfe o1 amAfSh-aitgpiaa fasdyo

ot i faer, amfoie Real ofk Icaa &t wramT &t ISR wea &1 3t 1fia ey sk Arga<dea f tuRT @t @R 34 €,
fastveny 713 3R gReft S Srae=i W= [19] 1 T 1ftq, St a€id g ® MY A1 €, U, T 3R 8T o1 963 g | 3 Mial | ek
U T THTALT BT 8, fOa aifes el SiR A-iRST ot Gex e fewars aar & [20]1

5.2. &af, g, 139 A1 I8 dAthAl Y uIuT
81 gaRan, Ue Uwfta sneTiRa Sl 8, FoiaH gar af Hararere el | clchalferdl 3R Taegdr & 91y 9T ofd &1 I3 AT,

Qoh dRAT 3R GG hl &7 & T 7 8, ST J&d: Jed GH&™ gRT &lurdett UR fohal SI1dT 81 98 I Ui ek d¥epld 3R
M-I R TR Sfratett vt Sfifaa w@ar g [21]1

5.3. &g tgRT &1 efagifes ysyf# sz gaaTedT U

geft, i, oierr, a7 S JER HiY-uu Shiaasiel & S8 8, [l I kgash ik IRuRke HfY Iueor & uahT @
eferd &1 THehIel THT H 39 AERT ohl 5T TR WR Hikehideh Helcdl & U # YAuR1iNd forar <1 g1 8, fed 7 hadt s+
GEIRIaT 9¢1 8, Sfceh Aikeplden e ot Ht sgrar A & [22]1

6. g 3T Mh faygra: gar efagiR—a gt
6.1. TSI adr, UTH adT 3 &t gsir &l gard

BAIG ! YTfHeh AT Y ST ST R IR W1 H TS § GATE g8 8| S TSI H gl &, U &,
geTeT &d, foltht Ga S19 daarett <t gorr gidl 8, foiehr deier uepfa, upurer, iy ofk gdsit &t wjfa @ giar & [23]1 am daaret,
S WY a1, Araredt, 3R 9 &, i i Y GRE 3R Wl & Udich & FU H oIl SITdl &1 ol IoTl IR Sie FaR1 | SiarT
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3R TRT GTT, ATRIfeRT 37 IR chl Hikchldch HTHATRIA! & [24] | TE TSIl UG diegeh & 3Tk HTcH 3R MGG gid!
¢, s Afa-Rars, afer, Ma Sk T &1 i enfifer SIEMT ot TSl ud # aidRkd @ a1 8l

6.2. <ilherd STH GEAYRT 4H T Tl TcHeh HeqaT

ATeRerH <ht fAivaT 9ehT dAdiaTos, IfeehdT, Uid & S[Ema, SR SIraRuT SenRd g1 &1 I8 9 #feR, oy a1 QRifgd w8,
Jfesh TaE, ©iIfAh Sadi, 3R HifEe tRuRreil UR SaTRd giar & [25] 1 FeaeRT o (S Afden sTgyorard) uvoRr) sifdes w@xfq,
T ok sftuaTRes giaT &1 BT & g aRY TaFiaR ®U I fagmm & §; Iaeruawy, s 9o & g ol ggria &
&0 H iR e maT, STafes o= dY 3 STgTurerd) hHenis! i AR §Q S TSt &ht eheuT &Y [26]1

6.3. YTfdeh FISMI w1 IS Haof

BUAIG o YTfHeh SIST halel STATH < UasH o, dfeh AT Tehdl, TRURT, 3R H¥epfd a1 Hft smats gid &1 qermfa
e gl
51 3BT & ATe § g T3, fol ufed, ok greride 4o geg atd & [27]1

7. YfAhar R gitgpfas aRada
7.1, U IR MYfAFRAT & 1T RT1 g5

BUITG Y Fikhideh TREAT 37T &1 gl TRURT 3R NYFehdT & e Tger AT T U &R a1 &1 T8l Yeh 3R ik
QRURIY Hikephfceh U= T dTgeh o1 g3 8, aa! gaxt 3R frer, #ifsan, ik dqen-ichl farenra & uvra @ g9H faer +ft Iau= gt @
gl

IETEUI:, URUR Alehital cht shTg fhert ¢ o 38t €; reiiRies S8 e UraifSia Icuat & uRkafda & @ & [28]1

7.2. <tk G&pfd ur rgdaRzun, ferr, sty aswie w1y

TENRROT A FIfSehdT ehl |TEAT el IHTd &1 §; URUReR TGRI ehl TATHehar 37eT efiR-eR foer w81 81 f1ef & A1eqd € Jel
8l SIReehdl S 81, Ui 39k A1 gt UIhTd Tixcpfden SiaR +ft a1gT 8, STal gar avf cAlhu a1l ot fUegu ¥ St o 8 [29] 1
Tehriten, fatoren dteret wifsar ok fefSiect wiewid, dtcreramral & TReor 3R UaslH o1 =am H1ed oY 99 38 8, IR URURe Uedfd
& w0l # faepfa +ft e @ &1

7.3. Gipias G&Iur &t AT i Agar

3TST <l U@ A T8 § foh cllehdepld el chael JUgIerdl a1 weiig uegfordl den HfAa 7 & f&ar Sy Hivpfae dreor &
e SH-gguTiar, e TR R ursashdl § 9HTaer, Ed-urHior Jare, ofR fefSted sifvea S uam smasae g [30]1 a1y
&1, gded, shell A, 3R TaTIRUReh R HIEH dlcha<ehid oht Sfifdd w@= 3k arsii ol Sitet & SRR |14 gt dehd 8|

8. Uitpfaeh gg o1 GRerur: Hifq otz ufasy &Y fean

BUIITG I TG AThEpid, St afcal & Aifde wuRrst, SIEHT, ®ITUQ, dieiial 3R 1fie fayrat & Aream @ wfad
TG 8, STST AYTehRT, STTRATG 3R dehrich! STYfAchIchRUT & GaTa H 3T-eh TN chl TTHAT o @1 & | TRURE dAleneRig: oY fh
BT 1M, AT T, RRQR & Ffcaha, gl iR sistelt S AeR ora fR-eR rgdar ok Siamgiel & gt 3@ Jeara & R
faefcr <t 3R SrrER €1 [31] Asfiemor 3R aToiRaTe A Sigi 3nfefer Sra@R uaH fohy €, @el qasl 3R RITHIY HEhid & T
B < ugf el ot a1 fohar 81 IR s Titeplaen uRgfadl A 7T WU @t 9 had AR a1 8, afceh I& Tan 'SuieT
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3IAG' & €Y F ol &1 vy ot fohar g1 [32] 39 Tehe T IR+ oh [olT TaIRIcHT GR&T0T UMl 3Id 31adeh g, fo-d
ffafed fog ey &0 ¥ Ieiaa &:

fefoiear srfueradianor:. uRuRkes fid, T, cidamurst ik Risrehemai @t Renid o fefSiee wewmT ur T@=fera e
QerfOTeh UTSTshHT H THTAL: Whet 3R I fA&M TR R S GEpfd & fafdy ugestt ol utausha # afiiferd e s
Y FiEpien STel ¥ sireT| [33]

@rfig e smaTRa TRefor: U Wi afafadl & Arerm & TRIRnTg AERT SR Fitpfad St ot geStifad sheT|
[34]

9, fAtht

gg MY BAIG I Achdeepid o TgNATH Ug3Tl ehl Yeh ATUH Td fasAWUNcHeh TI&T0T U¥Jd el &1 B<i1ee h

SfeTRie guYA & o ileh URURTS, R, sendr, nfifen faymt, fia-Ta, dur sngfAcdT & gvTE e & TR IR I WE
gidT & foh T hY Aikepfcer Ugam Mg arHTfoieh Ud Bfdgr&ie srgvat @ &+t g1

e sy AR §:

o TG Y Fiplad AfWAT B ST SR R-SHTda gaTasft gf¥wior v 8, St amrfSie TuREar ot deral
dargl

o TR dAlhtRIg 7 hadl Fikepldeh 3ifHeafart & aryq &, afcen amfie g, angefie agwifiar sk Afdes
forem o1 ATy off §1

o JAfteRRuT 3R deh-chl faerTd = ST8T Yeh TR uRed= ahl IR foha 8, a8l o) 3R Aikepfcer Heul & wrefur o forg
Y 3raeR off e fhu g1

10.g3Ta

o Hifd fAmTr § ST Alhei<epld Pl Teh 'AiRGpideh AT o €U H ARIGT & ST A18 Q)

o IhIGAT MY i RIS T & Ty Siisd g Wikl 3T, g, JATSIAE R A/ &
AL St ITaTehdT gl

o I GATSHT chl Hikeplden foRTEd o1 TReTeh I 8 fefSiee 74, QEarR isrrsit ok Tl dugreral i o=
ST IUTT ! TTAHehdT & ST A1y
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