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ABSTRACT

English: Shiv Kumar is a poet who has made a distinct identity in Punjabi poetry due to
his poetic creation. His poetry is a delight to every heart. His poetic creation goes beyond
the popular metaphors, images and symbols. He focuses on real simplicity and
naturalness, which makes his poetry interesting. Shiv's poetry is a depiction of his
personal experience. This experience, starting from the personal, becomes universally
shared. Shiv is a lyrical poet. His poetry is adorned with longing. Because of this longing-
filled poetry, he is called the Sultan of Longing. The melody of life begins with sadness,
disappointment, pain, longing and mourning. When a child is born, its first sound is faint.
But along with this, hope, joy, love and happiness also bloom in life. This Sultan of Birha
poet also begins his poetic journey with pain. Shiva's first collection of poetry, Peedan Da
Paraga, was published in 1960. Due to this poetic tone of his, it is said that he is not an
intellectual poet, he is a pessimist. However-

Shiva is primarily a poet of longing, of separation, of pain and suffering, of youth, of
mystery and romance and of women. He calls himself a poet of intense passion. He writes
(my detractors) I do not want to be Keats or Shelley or Shah Hussain. I want to be Shiva
and only Shiva. And in reality Shiva is Shiva.

Hindi: i@ a9 Jast afesT feg wust Fife fAgre d96 S4d UsE g8 &% Afed
31 €r & afesr 39 fes § go Ul <@ J1 §F & arfe figre Yois3 e, g w3
YEigt 3 ug 7 J1 §J WEIHE AIB3T w3 FIfeas feg feafer I, A GRS afear §
fegan gerger J| fie & afesr GA © o wigse T fg39s J| g wase fsA 3 I d
AIR-A'Y gt Aer J) fae fox Yafizs ot J1 8R <t afes™ fagar &8 At Id 31 fom
fagar arget afe3r a9 It §F & fagar T §B3 faar AT Ji fiedh e 91 5g It am,
fograr, Uiz, farg w3 A1 3 Jer 31 A< g9 AeH 3T I 37 87 < ufgst wes fegast
It 3 U9 for © &% Wi, gBTH, fimirg w3 giht 83 & fiedl feg use Is) fagor
T fog 583 Fed & wue arfe Agg WiF 3 7Y d9e JI fite T ufgsT afe Haffo =t
T YgEr 1960 feg wger J| €A < oA Ffe gat args A g9 faor Aer J fa 89 fox
Sty &= dt I 89 fegmre<t I ud3-

= Yo 39 '3 9T , feudr ©r, ©de UiFt &, gu Aeal €, IIA 3 gHHA © w3 At
2 Uy Y3s T S I B R wiy § Steg I I afder I 89 Buer (RS f&ee) 3
H Ster 7 B8 7 79 gA6 a4l ST grgerl A 3 fiie w3 aes fie =& gge 9f 3
TH3< feo e 3 & fiae
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1. U191

fae aHrg Uarst afe3r feg wiuel arfe fHigre args Ut uee ge8e @9 mifeg 31 @R S afesr g9 fes § g
Uge TF I @R & Jrfe figre Yafsz »darg, ffg w3 YFiar 3 U9 ATt 31 89 wE9s AIS3T w3 HIfeasT feg
feager 3, 7 n & fesr § fegan ge6er I fire & Jfe3r GA © 5 wigse T fg3gs JI feg nigse for 3 88
AJE-A'ST gt AT J1 i fox Yotz o<t J1 €7 <t afesr fagor o8 At I8 31 fer fagor arget afesr args A @A $
faga & H83% faar Ater J| fdedht & g1 gg Jt 9, fsamar, iz, fora w3 A 3 Jer J1 7 =7 AsH e 3 37 6R
T UfgS! werg fegas! get I U for @ &% Wi, 3o, fimirg w3 grin 83 < fiedh feo use gs) fagar T fig
ASIS Hied & wiye Ife Aeg Wig 3 59 J9e J1 fire T ufosr arfe Hapfg Uiat & ugr 1960 feg wrger 31 A &t
for afe &t 96 @ I3 faor AeT I 3 €9 fod St 3t &t I 89 fograrere! J1 ud3-

fire v 39 '3 fagor o, feuar ©, T9e izt &, QU 7t &, IJA 3 gHA © w3 fA3dt © T yds T 3=t 9

I wiyE vy § Sag I S fder I 89 v (A9 féed) I A dier 7 A% 7 wrg gR% &df ge& grden A 3

fire W3 aes fiae gso gder I7 3 TA3< feu fie I < fire i1

fae g Urrsl Frfe Aar3 feg w2 43 Bfan, Tuisa wigse w3 grifes figrer 88 Higa J1 8 < afesT feg
foH TIT & wH Bat € wigIe U TT8E & Wt 5@ | A wiAl @A & afesT T wiftmle gAt gus @ ardie 3 a9
I 3wt € & fAge Ffe I<ea 7 WIg <8 It fimrs &dt fide Al for I Qug Jeg3 Ifde I 3 fa< fiie g &
arfe-s7r, QU feurs, fie feurs, AgosT 3 Heaees owrdr A 7et Ul @A3 o7 S2dst W3 widaH S41E &9t JI
fae g & afesT T wiitmls a9 3 ufas’ git guee U fed ARG fdt &ng Ha 88 If| gt gue= feg Arfgz ©
witmles B8t gH feg der Ifenr Agsy J1 feg 1914-15 3 1930 © B9 §3famm g gu=re © iy I3 feaeg AaderdT,
IHs AdEHG W3 IfTH fdsTH Aol for Af3s Hasy Adgaee, se-niHdtsl Wdge™ w3 B! fefimis 3o 2fenr
Jfenr J1 ot T Hae 7t 3 fai Arfu3a oo & Hed fenmsT 67 & AfazasT Jet 31 Afu3asT 99 feg g It
I AJS fauaet J1 £ I v 37 3 4t Jet Il

At UTE W3 SE-wHIIE W8T feg fedcd HABTHAl T WHGHINIS', IHG HASHG T THZ HBS STH W3

YI™-ITH T foUTT, HE39 W3 gT39 W3 WBs 3¢ T Jfed 3T nife Hasy iy gu feg Afg3 & ArfasasT §

638 Yaremi gar3t 33 Hae 8 fAu3d gy GAgR Ia172

gH guee & AI3 & Afa3d3T ©F Ugy 88 €t 39 et fedhe & 233 St fegt fed wissiidgs foa 3

H ATI3E JT&T © widHl W3 &=t fHIreT J€ © 391 &8 A3 I gt gue=! Afa3 & 37 @ witMle 28 nagng Je
Il

"Gt T gfonr< fodz fog M 3 fegrad T Ho'g AT ©F JH adet J, §F T 7339 S 38 &df Jenl afe-gmr
feg Fogd W3 feagd Yuirs & wrfHs Jer I ug fils ot feg 98 Aer I w3 Iax gy fedhni T wiyer s 899
J nETg W 7Her J1°3
fag g & Ffe3 fRgd afe-IH AO9s T oe-fHare adet JI g wiH I 3 St J| fae gHg Ja-Hg' ©
Aee WiHd Hel w3 gy feg 93w I fd ugs @@ § 89 AfgH &t #d, A4l Ud wied 39 gg UG Ial G wue
afezr Idt fod-fsa wigsw, fae W3 Afgsmit § fox 23 daer Gua & e I fer fHaHE Yfafanr args Afor Augs
RS 7 wgge WHTGS W3 weH Y3 der I
“ge 3t wigg fuz g I
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eI S Ig II e
JT THAT 318 T Jifder
Je 3" AUST 91 398
¢ 3 Ads "I Sfenr
ge 3 Iy feg IE €19
JT $8'd €ed JA

g 3t Afes udt sgmerd

fod gt fod 2V Yfag3t w3 Afweg &8 A Uge I B & HafHa AfESt § dm &3 famr 3 fog gfesr
UI3 I Bfemr wigg I GUSt &aa fog g fiagre & HeT &8 A3 © Wrssads a3 famr J1 fire & Ffe-3mar
HES & 8 B4 Ugd QuT fegaet 31 8A & afe3T feg Gurret w3 gud & 99313 J| fig A9 gud Afd3 © 834 feg
5216, U3 T3edE W3 YfSd3t © s fed 88 I1e Il gt guet fId3d &t afesT feg 293 a8 gus, &g, Qe w3
RS 7 TH3T T wideHads d96 ©F YfSfawr I § €30 I8 a1 13 iy Hizs we @ fadh arfe Aaffa <
g feg fder I-

"I I U € Y YT Wit T gU gger 4, g3 fos ©F Irdt w3 dfenr & graet § & ur fiéR Ia) wifd gust
<t fare3t fae © A9 Ffe-Adfonst feg, = AaIg © de wida Ja1 5941 Ife fisad g Jg, A faud wisdt I3 feg wefares
TS IBH & HAH og II =I5

fae g & Ffe3r Tg3ont & o AUe 296 Se6 & B ITo3IHA Hasu! T gy ordet J1 fodt ar9e 3 fa fire
g & I Y&ii3d I, Fa33a &t fagfa faa3'3 wew wiorfa3 der 3 w3 etz Ire wiarfa3) se afesr § mrafed
g foer Il

HE A A

wiar S iz

U fgazm?

i R T § e fagFr ?

HEE Fe &t

wiaT et 3

wigT wigEt 3 0t 9

Ig wigH &,

Y fog AE Y39 & yag Ifde 9

3T 20 HS Aer

feg a8n 9g Ot Jre
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fag < Frfe-3mr wf3-HeTaHs JI fog AeeaHisaT @A & -3 § HIr3Hg gegel J1 BF @ afesret
I Ffe3r feg wee I w3 g8 Ao »aE & yge § Jifgar g et J1 fire grrag & mee 9t Ael Ug HIga wisHt
J A Ir9s G & Jfe3r AIE w3 uraa § e 28 wadfias sa<t J1 for wiskt 733 I9s 98<3 argdt fire aH9
& A T Ay Afder JI @A © wigHS Fe fie ASH Gua winel afesT ger@e wiger A 3F Adfamit feg fés gy uAg
7 7 A Ao 7Y By famr 3=

fag g < afezr feg woet T se-figne & Sftmr 7 Aaer J1 @R & wu=t afesT feg @ § Sgda9g Jue

T8 AT fog foniAe W3 AT’ v @ &3 J fAr &% 69 mee I9 & fegam W3 wrad! J I8 forn &8 fife & afesr
W3 I3 II g6 Qud STE Bl

“A et Bg ? Are

gt feg Gmrz*

H §3< ST8<t ad,

<J I feg ugrg7

“3 I BT gafter nirfonr
SHTI A "8
Sudas BIt Gurgas feg we mET T8 W3 gdier meT feg Aat w3 fenids T @ &3 famr 31 ol

3d" € J9 & 593 A HET Io| GUIFI Ulgd Geade feT fire 28 wisdt &g Grrdt i3t ardt J1 wu=t fagar vt
friT & 999 &% 38 g3e J fire gHa & Jfes™ o< &, Y3, widat w3 IR & ¥e J1 99 fox SfesT fegd
g, YFia w3 wEgard StH3t 99 2t gHaR Ia1 89 v fod Jfesr feg foar it & wue Hiogs © Afgg Arer w3 €8
7 3 fos feg g3t Uiz & Uodt @ dfgnit € vae &8 Qunr fider I

33 "fag T wre |

39 #fgg, fAg B3 UIdt ©9

fie g Hoad < sfesr &9 gt gue © a3t § sy fanr 7 Aaer J1 89 wiust afesT feg gHA w3
fagar § fena3ar3 w3 AHfad gu e U1 ger J1 Uad GA & Jfe3™ & uger, Aeer It &t Al wiuet It <91 HigeR
gaer J| fire & Ty, M, fee3 w3 wirfag Hies & Ao § fogdt arfe-smr It s off3r 31 8A < afesr gret &t
BH R ot I5 2 fed &< gu & firgre & J1 fog &=F U Ursd § gUS, Tt HIga™ W3 wiAsHIads Idt AfgH us 3
T3 & A Il
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gt var-31
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fie g9, W S fodnif, Usr-38

ShodhKosh: Journal of Visual and Performing Arts

1982


https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh
https://dx.doi.org/10.29121/shodhkosh.v5.i3.2024.5984
https://dx.doi.org/10.29121/shodhkosh.v5.i3.2024.5984
https://dx.doi.org/10.29121/shodhkosh.v5.i3.2024.5984
https://dx.doi.org/10.29121/shodhkosh.v5.i3.2024.5984
https://dx.doi.org/10.29121/shodhkosh.v5.i3.2024.5984
https://dx.doi.org/10.29121/shodhkosh.v5.i3.2024.5984
https://dx.doi.org/10.29121/shodhkosh.v5.i3.2024.5984

	A STUDY OF SHIV KUMAR'S POETIC LANGUAGE: IN THE CONTEXT OF RUSSIAN FORMALISM
	ਸ਼ਿਵ ਕੁਮਾਰ ਦੀ ਕਾਵਿ-ਭਾਸ਼ਾ ਦਾ ਅਧਿਐਨ : ਰੂਸੀ ਰੂਪਵਾਦ ਦੇ ਸੰਦਰਭ ਵਿਚ
	Harbans Singh 1
	1 Professor Department of Punjabi, Sri Guru Tegh Bahadur Khalsa College, University of Delhi-110007, India
	1.  प्रस्तावना


	REFERENCES
	ਜੀਤ ਸਿੰਘ, ਸੀਤਲ, ਸ਼ਿਵ ਕੁਮਾਰ ਬਟਾਲਵੀ ਜੀਵਨ ਤੇ ਰਚਨਾ, ਪੰਨਾ-45
	ਗੁਰਪਾਲ ਸਿੰਘ ਸੰਧੂ, 'ਸਮਕਾਲੀ ਪੰਜਾਬੀ ਆਲੋਚਨਾ ਦੇ ਸਿਧਾਂਤਕ ਆਧਾਰ', ਪੰਜਾਬੀ ਆਲੋਚਨਾ (ਸਰੂਪ ਅਤੇ ਸੰਭਾਵਨਾਵਾਂ), ਡਾ. ਸਤਿਨਾਮ ਸਿੰਘ ਸੰਧੂ (ਸੰਪਾ.), ਪੰਨਾ 92
	ਡਾ. ਹਰਭਜਨ ਸਿੰਘ, ਰਚਨਾ ਸੰਰਚਨਾ, ਪੰਨਾ-3
	ਸ਼ਿਵ ਕੁਮਾਰ, ਸ਼ਿਵ ਕੁਮਾਰ-ਸਮੁੱਚੀ ਕਵਿਤਾ, ਪੰਨਾ-429
	ਉਹੀ, ਆਟੇ ਦੀਆਂ ਚਿੜੀਆਂ, ਪੰਨਾ-20
	ਸ਼ਿਵ ਕੁਮਾਰ, ਸ਼ਿਵ ਕੁਮਾਰ-ਸਮੁੱਚੀ ਕਵਿਤਾ, ਪੰਨਾ-398
	ਉਹੀ, ਪੰਨਾ-31
	ਉਹੀ, ਪੰਨਾ-224
	ਸ਼ਿਵ ਕੁਮਾਰ, ਆਟੇ ਦੀਆਂ ਚਿੜੀਆਂ, ਪੰਨਾ-38


