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SEea English: Translation is a creative process, which does not only transfer words from
updates languages, but also works to build bridges between cultures, emotions and ideologies. It
is a cultural dialogue in which language is only the medium, while meaning, context and

sensibility are its root. The tradition of translation in Hindi literature has been very rich,

in which many writers have enriched Hindi literature by translating great works from

different languages. Bhishma Sahni's contribution in this tradition is unique.

Bhishma Sahni was not only a novelist, storyteller and playwright, but he was also a

careful translator, who introduced Indian readers to world literature, especially by

translating Russian literature into Hindi. He did not consider translation as just a process

of translation, but saw it as a deeply creative act, where the translator gives a new

DOI sensibility, a new form to the text. In particular, his translations of Leo Tolstoy, Maxim
Gorky, and other Russian writers reflect his linguistic skills, cultural understanding, and

excellence in expression.

Funding: This research received no This article will critically examine the art of translation of Bhisham Sahni, in which his
specific grant from any funding agency in major translations will be studied, his translation vision, craft, style, and ideological
the public, commercial, or not-for-profit aspect will be analyzed. Through this, an attempt will be made to understand why and

sectors. how he holds a special place in Hindi translation literature.
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1. UEATgHAT

3ATG Uoh ol UfehdT 8, STt hadl {13 oh QTec] hl RITFIARUT Agl, dfech TXpfadl, Ha-Tel 3R faaruRms & g
fAmfor o1 R Rt 81 I8 Ten Tikepfaen araf & fad wmwr |rs AvegH gl 8, Stafeh oref, e, 3R HaerAT I9ahT o gidl g1 f8dt
e & SrgaTe &l W Tid T & 2, forad e arfecganil 3 Rf¥a wrorefl & wgm i a1 srgare o &) afga
TG foram| 39 WRuxT # ot Frg-t ot avre sifgdta gl

s TTE-T Shael IUATIHR, HUTHR AR ATChSR ol &, dfceh 3 Ten TolT rgares At 2, Sigia iy ®u & =it afg
ol fgdY # Srgfed ohech W Utaehl <t sy arfged & uRRAIT @eram 361 Srgare et dhael WNTaR &t ufehar =gt AT, afes 39
Uk g I hH oh ©U | &I, STal 31dTGeh UTS i eh 18 TdadT, Ueh 14T ¥U UG &hedT g | faivd: 37k gr1 fhg g &g
ey, Aferrs Mehf, iR 3= &t el@chi o dTE ITch WINT-hIAH, Hihfdch THST SR HIG-HUTUT Y AT ol g20fd &

gg o oA gt hl gaTE hefl T Tell<TcHeh TRI&T0T T, i Sch U@ SgaTal el 3Tead, Ieh! Sgare-gfe,
fred, QAeft SR foaRURIS et ot [Asafya fohar ST g9 AreH & ag TS o1 gar fokam S fok @ f@dY & srare-
g | ot 3R e gas fafe v @ 8

2. +fteq grg1: Siaa sk aifgfds ysyf

ffsH Frg-t T ST 8 IR 1915 &l ARG WRA & Jgftet (s urfehear #) # g 11 I uRar fAfda gdf
Yitepldeh Y & SIReeh UT| Ik s T3 TSl AigH1 fg=al fhert & ufafdd sifeadr sk Uer gEtepd oiaeh A1 s arg-t
URfes A& AUt H g5 3R a1e # Igi+ AgR F S g | Fdeni<r @t fHt ured i1 &g # & gt fasyfeenea @
e, 3t oft fopu)
I8 Tl UM o ERM R AN 3Hiete # 9T foram ok warfaefier dae ¥9 @ afeha & 4 J21 I8 S2h 3k
HifafAes eI i agd UIfAd aaT 81 & Sfiae & gure, grnfSies fawwar, ok Adta dust & difgaear A S1d €1
ITeh! U@ H1fefe it 8
o IHY (IUTH)
o S, FRIE, ey Fifermr Frefiee (Su=mw)
o BT, HTYST (FTeh)
ST8l Geh 3R 9 gl s anfecy & gamefare ofik Sfagries Id+1 & foig ufdig €, Tl sl 3R Igi= Yeh ol 31dIGeh o ¥4
# ot e S1ffie ®1U Bigh
1956 ¥ 1963 & A&, & Gifagd 49 (AT%ht) # ‘AMfIad i Ag% GREhR GfAfd’ o iaid M ohd @, STal IRl YUch T4
T & e §3iTI Tg 617 oid creaerd, AT Tl & eiaent ht TamTsi a1 fadt # srgare fonar| ag & 7 dhaet WIS sfesh
Titpfder srgare A o1, it Ik HiaR Teh Y IT-TIHeR 3T=aNUT chl HIegH &I
ffs7 Grgft o1 g —arg g8 Hifelss 81 a1 AgaTe—Teh Mg AMAN TR, fAaRyRT 3R ddg=zfierdr @ god @1 81 36
JATE oh! ATiafAeh shded & ®U H WihR fhar iR g fasyra forar o fasy Tifgcd st R WIwTstt | AT Geh STH-Hikepfdeh
& B

3. s grgt e srqarg gdun

VR Hifgcd # aTE Yeh Tt GoT-TcHeh URT & STt HTNTS fafaerdT el g aITeRR Aitepfcreh GHREAdT T AHT0T et 81 ureie
ATl & B T&hd, UTell, UTehd, STUeT, R, 3R, I, f8dh ok o Wl wrwrelf # ureuRe srare i gared wurT @t 8l
d1ead I8 ¢ foh YR Srgare WU Held: IgHINeh 3R Igdiehiden a1 8, oI oiaeh & JTy-H1Y 3rgaradh &l Jffent it srdd
Hg<dqul <61 8|

TAAAT-Ud lel H, & VR T Fipfdeh JASITRUT 307 IhY TR AT, 39 THI UHTE, SRR UH1G, TGS Sgx S
AGgenl A JgaTe oht ARSI STIRSehdT el ISR S-IT| I8 TRURT TddT o ggTd 3R +ff qere g8 1 +fiew aret s¢ft mRuwr &
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gfafAtY srareenl # ° Teh 8, NSiegla 7 chael WIS o &t Yol ST, dfech AST-Tdeh-ATHTioleh faRT bt Teh A3 dd-T & A1d
UTSehI ek UgardT|

faiyd: &t Qg s srgare YR WTeT | Yeh fAeRyRIeS S o1, [ ifgc ok Isrifa & @ st man Sifdaa
99 & 'aifefer gedifa’ & siarfd fohg g &7 Srgaral &1 I8 hadl UISHhIaWR A8l UT, dfceh I8 el di gEler) 8k
garfaRfterar <t Sowoftdr 1 A o

ffsH FTET A 39 WURT ot chadt AT 78T, afeds 38 Uk 73 Turait UaH &hi| Ieh 3rgaral | 7 i iferdT 8, 7 8 AT WIWTg
EYIARUT; & 14, HaedT, daof 3R H¥epfd i A1 Ao Ied g1

4. JA1Eh & U H e grg1 & gi®
e AT+t 1IdTE ht YIS o= & THHRE AT | I Teh TI&ThR H hgl oT:

" TG halel {TNT URad T8, T¥epfd o Mg TSI hl UfehdT g | STdTach chl chadl {1e& Hal, 3T Siia--Usgld ol THSHT gidl
¢ forad ag @ s= i 81"

3T folY SraTach Ueh A0 gl dfceh Hg-oi@dh ATl d A & foh ei@eh hl ST ht Uehs foT Srgare et uraTfores =gt
9 GehdT|

39 HaE-3® & §© uqE fdg;

HTGTHR GErhdT: Mfceh THATAT hl JoI-T H HTaT chl TEIchdT <l TTAfARAT|

it gAY cgeh Y TIHA ol UTaeh dht 1TST H YrHTfOIR §H1Q G|

defira Gagafiadrn. ga ek i Aelt, 77, S, ATRATS i TUTHHT IR HATI
foaRyRIaTS SAMER): AT ATRiaTd! ifecd o1 SrgdTg Ted I7T 37 T die-FRIg 7 STl

Ik SATE! H U8 T TS 3T & {3 & S1aTe oY Yok faaR-URTRT & aTgh & &0 & 30 @ U Tg 3RHI0T I¢ 31T Srarachi
T 3T hedl 8l

5. AgwaqUf a1 Hfagr iz IqeT fasdwor

e gre-t 7 fasiva: w4t aifgs o1 srgare fohan| 3 srgare Sifaad gam famT ar ‘uarfa gerim (Arht) & forg forg gl
34 e o

1. 9 cfegery &6 sgi=ar

1t A edeia & hglf=al &l = hael rgare fohar, afces I g2 SR A gfe ot 3t ursent & g Sfidd a-mm

‘T TR 3Tt @14 U S, ‘818 04 oI 891 of A4 g’ St srgtfaal & Afderdr, a=idantAe gg ofik amfSie -t & st
GeHdT &, I 1 TSI PAAT I I |

2. dfergy meht & Iu=arg

Tiehf opT TTfe “gHTSTaTs! gundare’ e ufafafde &=ar g1

qrg-t = Ml & Iu=arEt ok 3are d wfaRfier sticter o WR i ShrH @M 3R I [AaRYRIHe uikder +ft ursei ot
LEE

3. I d@eh - 9@y, qIiAg, MarEtg

IGa h wTAar I oIy 1g-duwor 6 I 8T, Fifeh I@a & T SR | 3R ged gid 8|

gt = I@q ht Lelt hl TR UATHBAT 3R WIS Tohrd hi fgal J Ters I Uxgd fohaTl

4. = spifasrt aifga

HIeRidTE, FHATSIATE, 3R TagRT a7 & Huy UR SuTRd 3 T o1 f@dY & srjare 3 g fohar |

S IIATal § AT chael WIS oht g, e &t +ff urfores o= 81
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6. AIATE H HINTS LT IATH HIITHD =T

JiaTe Ufehar & Fad Sifed U giar g — -1 Urdfiehar <real i GdT i & STQ a1 91t i Fears hl? sy argt 2 39
ZG ! I8 Gge T T1eml 3 AT I foh 1S [gdT afe 1a-duwor # arem g+t 8, dt a8 SIgdTa chl STTcHT Sl g1 ohc 8

36+ T Tfec ol SIATE hid THY 3 UG} chl che | T@T ST1 oIach i G AT HeafarT Y 7T &1 IaTe01 & g, chedera
&Y Geh gl 'S U ATt o gferer" &1 fgd) srgare &ed gu gl Jgaly, Sita- & guef iR qr1fSies feamd o 9 &l St
T §FTY @1, et 81 & T! hglad] chl TITHRIHRUT AT US|

o TF 3ITEII:

L G ICICUR

"He died with a look that made them all feel guilty."

e arg-t grR1 drfaa srane:

"gg 39 ae "1 o a8l @S g <afent ot sruA Wik o gear-a1 Agygy gar "

TET guilt Y " STIRTYETY" 7 Shgdhs "GO gedl-Tl" gl HId h 311k Tlhar afdT &1

3Rl TE IRV HIa-THS 3aredre (emotive translation) &1 ez IaTER0T g, St f@dt ursenl & Tidpfder 3R
TS e § dgdR dod1 gl

7. AelY, TFAT 3R ATHRfOIR GUOT
s QrgHt &t argare eft § g RAfAE o, Tgstar ofk shu=nfliedr 81 3 7 ot srcrfiies figargof sa &, 1 € e o ifgre
d 81 ITch Il ohl faivar ag g foh 3 T3a-T ot died 81, Sfceh I8 YRR AFRYRdT & 31 &leid &
o Sicftra fatward:
Ggferd TR -TaT: dielt Tt aTeRT- @Sl i 6 BIC-BIe wifch ST arert & grel
T 3R IHAR: ITch! HTNT & ATChIIdT e, Jfech Sg1d s—al T Alfecd i Uepld & 3TFT &1
aTg chl WITTCehdT: UTAT & TaTg faal A 08 T § 99 & YR gRasr # gl aiet ST 38 8|
o ARV TR
&Y TS Y araea gl @ foa g1 fOhe oft aret & et oref ot afere @i fomam|
RIALEL
&l 7ot
"I will never be like my father."
A Srare: "H st st fOar St g o= agrm”
eIt et "H AT T8l & Fehal ST WR e & - iR e a8t Steh g1”
gg 9 hadl Y a1 g, dfceh 9ra ot

8. Jare 3R d91ives ufdagar
e aret faemi & e & - 3R I srgare i 39 ufdegar @ srpd 781 8|  Areriard) fRiaT @ g gu &, sk g gfe
3 3% FaRuy™ gt & srgare # faiv gardr ueH 6|
o frarRuRm T

w3t Trfey, fasivens Mihf a1 Srieiata o1 Trfec, i O € Mg &0 8 S[e1 8|1 08 # 2reai & 31fdes faamt i umarforenar
ey oft1 Argt = 7 haet 9 2reg A, Ffceh IR dTRen g ot S=Tg @l
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o ATHRAGTE! TYY T SrqaTe:
3B R TIOTTS S YT T 7 shdel HraTgare foma, afeds IaH uah gy fafre aamsiamsia ereal st off & o
ATHHG URifIeh T4 # U¥gd fohar - S "gdgrr", "Idred & arg=", "smefier et sfe
o A # Afasmar:
offey areh A foReht oft R & vaR & foig I ot dig-wRiew & st fhaT| 3Rt AT o
" 3LAT1Eh T FY TS holedl Hel T ehl HATHT o H1Y SAMGRT SRA1 § - Wl 81 a8 AT 108 9 dra 3@t 811"

9. TATE 3R HIRATT THIehdT
wRd fafaey wremert ok aiferat o1 a1 81 T8l wwrett & o dare dget g, wig 51 fordt fadsft sor—3d =i —3 f5dr #
3rgare fehar STg, ot HId! g AT 96 STt o HisH AT = 39 FHIl el H¥epld h AehR o ¥ H WiehR feha|
o Uitgpfas gfasmea:
&t gifgea & STt urior Sfiad, ot gy, iR Afded §g 8, 3 R gl & {97 781 €1 sy a1t A 37 Hivepfaes araret
DT THSTR STIATE [ohalT| Y UTSh i I8 AEYH &l el aidl foh ag ford! fageft Tam ot ug w1 8|
o IgHTHar A HagAefiaar:
s HTE-T A I, TSIl St 3R T —@ T oISt &Y TERTS Bl FHET 3R I8 fodl H WeSt FU H SIel1| I5iA agHTehdl
ot I 18T, AfeT & &9 H @

10.3MATIATHS Hedich

o {82 argare uduwr # wr:
IS TIg-t T AT 7 chael Yeh 31dTach o ¥U H, dfceh gd1e-H1fged o T Tl | =1 511 81 IgiA srgare &l fgdaen
1 7101 ¥ F AR FoTTcHeh faFR el HTeqH JIT|
o oAITHS gfe:
Stgl fAHe aat ol srare diedardt o, agi sy argt o1 srgare arfoies aure ok foart @ Sper on 39 gf® | wed,
Tt 3R gl i1 hl Her Tl
o ITEERI < gfe:
fafoa arfefer setae S AmeR Rig, gfaety, SR Imfdems mf = sram & faR-dar i «JfHr ot @ifcd fhaT g,
3R TTE- Sl 3 UURT I ASTgd W T ¢

(AREL=D

ffs TrE-ft I SrgaTe shell hael WIfSes dehriteh a1, Yeh ddTReh 3R Hikepfdeh A g1 3811 JdTE sl B ATHH & &Y H
gad fohar S fafde aegarstt ofik faemRemist & o9 darg d@vwa gt garl

3Teh! STaTG UfehdT # STt GoTTcTehdT, HaeAferdr 3R $AMERT oft, a8 omet oft fEdY srarees Tt & foig gumesi 81

31T i gH I8 Raarar & o srareds A Heaey =g, afceh Ug-eiadh, Tg-fde ok ag-wmesfi gidar g

e gt (REFERENCES)
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T, ITATTATE. TR TTiecd chl [HI.
Tagore, Rabindranath. Translation as Discovery.
Mukherjee, Sujit. Translation as Discovery and Other Essays on Indian Literature in English Translation.

Thapar, Romila. Cultural Translation in Indian History.
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