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. ABSTRACT

S English: Vincent Van Gogh, the renowned Western artist born in the Netherlands, was a

updates unique talent with a nature-loving personality. Nature has influenced humanity in every

sphere, which various artists have presented to the world through their works, such as

poets in poetry, writers in articles, musicians in music, and painters in their paintings.

According to Vincent, "If you truly love nature, you will find beauty everywhere." Vincent

Van Gogh presented his perspective on nature through his works. He was an introverted

personality since childhood, which deepened his connection with nature. He had a system

of communication with trees, plants, flowers, mountains, and birds. Vincent's mind was

CorrespondingAuthor always restless and filled with detachment. In this world, he became absorbed in nature

in search of his goal, where he found peace and solace. Vincent captured every moment

of nature's light and color on his canvas instantly, even capturing the wind in the bushes

and wheat waves, leaving the audience amazed. He was an artist who didn't worry about

his physical well-being but was more concerned with capturing every moment of nature.

Having colors, canvas, and brushes was enough for him, even without food. The scorching

Funding: This research received no gyp rays couldn't stop him from painting, but due to various reasons, Vincent's physical

specific grant from any funding agency N 3nd mental health began to deteriorate. Despite this, he didn't abandon painting; instead,
the public, commercial, or not-for-profit L. . . .

sectors. he merged his inner state with nature and created masterpieces. This unconquerable

spirit is what has given him an indelible image in the world.
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Nature as Inspiration in the Art of Artist Vincent Vangogh

1. U&IT9-T

fadie arfam ;99 1853 Ewii-u, 1890 $ig o &v RFaR 3, O uiegmifaon & ug@ wererl & & Yes AT STrar
g fdde = fRsahett @ 31g= S & sifad 10 avf Ru, 377 auf § I &1 1,000 7 iR 1,600 T 3ifdep RaTfast I41Q | I9h
o I sriaRer  fRIfq @ Ik Uy & ardraRur & aga uHifdd ¥, e SMTUR WR 3! 31 ddle ft GHy & aeard & a1y
Jeatct L@t oft| ITehT hell o Yeh HE™ UReh o ©U # Ui 39 UG IGR0T & uRaferd gt § ' "UTehicich hell § IS Tl GHAL
81"’ uepfd fidie o fog 9 chaer IRun 1 |id A, Siftrg Tgstar $iR Afdes fat @1 off Sia o1 IR Sru-t SefTepfd gRT Uepfd &
gfd 31U+ ST SR seafcaien SrTal i URgd fohaT &1 I8 Uepf o STHTYRUT JaxaT o &T0TTR ol § Aifgd 1, 3a1evul & g,
3 g & Wd ol Facid HEH hl 8 T hl YW hl IAgYaD daR foarl A & Wd ;3 wie hiesg Ge-H-3-med &
RUMerg # fide gRT 518 18, aat R Y goh 9j@eT 81 98 57 98 37U+ 21 el hi fAshl @ 3@T e 3| I8 @ TR Y
ot @ forr gam 11 A7 T, 1889 %t @ 7S T 1890 it aah e 7 59 Wa & uRgeal ot ara & e fovam) yom R ast
g o I S 1Y IR T8d & Gedl oh a1 R fowan) 7O 9.1, 39 ugrd 57 94,1889 S&it # RifFa fhan Qe s #a A &4
g & Ufd hiAel |Ta-T o1 3 38 Ueh s &l a8 AT 91 S7ch AR Qa1 g H §o Q4T g1 8, St raviHia U 3 g5 iR
I BT 8, ST Yeh Hid gY sreat <l rfHeafert & GHE & Wi i ST &hed 81"+ €.2. S & 3id # fdde 3 dwR ;waa
HIE aTeTIG & AU YRoT 3R 7 & @a ol R fran & 6.3, Jard 7 381 g & & 3k 377 gy < vl Rif3a foran gt
g A &R R STIE & < &1 g et dielT, e SR et 31 g1 e A ag e ot & dR @ uge = o amifRs .4, fRdeR
G 1889 St # e = anTett fas quw # +ff7t gU 71g & Wl H Yeh AUR ohl G201 1 SMSfalet o Yeh FUeh &l AR &d §U, S614 39
5 o ordf o foraT 8 /39 dWR H Uk SRUE 3MTepfd 8, STt 31U+ i ol X1 et & folQ aT=ieh T | QT ehl g Ag-d @ &1
21 7 38 7 Gah Bfa &t 8, g, #ra Sl et ufafAfere sear 8, St Qar o g1t gIRT e i1 g1 81 25 9.5, Ader 91889
S&il 7 IgiA 1 I fAemof J@rsit gr1 AR auf &l qifan g1 guyfd # g3 w1 @a R4 fokan 8, smaae # 4 &hret I1ed 81 98
Left 37 ST fife & are feardt 81 7 9.6. feder # fdde 3 Id 33a1 & 1y g & @q R fomar @ a8 & i, &2, it
& OReh 111 H gaT g o W h SR gATed feadT 81 39 e 7 21ifdy, 7gT 21 e e &t i i &1 o 6.7 araaHety
2024%

o . 1 g & @d ITd GRS & 1Y, HS o .2 g & @, S 91889 Sl
T 1889 it
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fo e, 3N FQa R B ary, S ofd A Teen.4 g & R ITd T & 1Y, Jeld
4 ¥ 1889 §&fl, dhiamrg R de T 1889 gt

= T, 5 g & @d QR & 491y, [{aR =1 T, 6 auf A g & @, FavwR 1889 &l
T 1889 it

o . 7 I IS o ary g
1889 &t

RareR T

1,c:\1,:,

AU | TTHIOT eTeR! H et i TS SafY A Ig Ik Afckicd UR Ueh AEdYUl 81U BIs! 3R Ik Afckicd T Teh @ I
TS g1 SRUT g foh A 71T = Ueh1en Urepfaies 97 uRgeal UR Qe 31ed fAeiRaT a1 3@t Uepfa & a1y dgsitas # e forari artor
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Folk Art Made on Auspicious Occasions (Chowk Purna) in the Context of Uttar Pradesh

gopid fawde ol uum 3 off, qaYTd 4T o &< aTdTaRul 3R 37’ H Ul & THHGR A oh Jeelld oh og AN UL fohar|

Uehs H G&H o, A1 gt Ig Ich 37z I i arett A3t eht ot quifr uni fowde & SgaR 'Teh hellehR oht Uhfdl ol @l
AR H ST SR THSAT 13T, THT et T Ted 37T dliehl Uehid oh st 1, STd UTHIOT SelTeh # IgHT dUT g1 Shid T,
AT o Wl et <11 fdde 1S side uia o en 7Tid # uat-a¢ | STal @d 3R Uepfd gAm urd | gt gt ot | Igi 3701 931 St
I TR Y 18R J9-0RY, wied, 871, 3ol $, IiRAS aun =g sife sirgl wR fohan 3 =g gl ft 28, IgiA R a9 ik w4
& <1ifd o o forg Uepfa Y @let SIRY &1 QT ot 8, A fie & uRgeat # St dgpfad 81 36l are forg ot #tew # o
forar gt, ag ST fAcher aTett st 1feRT @ STt 3T SR I8 3R 31T &hg heATehRI oh ol e Foil R1ferd ahl A a1 81

"t oft F Y-geuiend e & foIg agd «Telfld g1 g, 519 his &afeRy 3= 31Ut aRidTeT & & forg ofslt SR WR 1T 8,
# dquf uepfa 77, gaft , srf9eafery ofk st dar g1 fdde gt &, 877 10 fdder ¥91.1882 §&it ; (Hockney, 2018)

fdde & e Uepfa el & A1Eud ;9% & Jarg 999 il uldig fawa g1 3¢ ferert 1d & died 3R vraHret sl srva
TR Ich! &THT oh TTgIIeh IUANT o T STHT STIaT g1 Siidd Aiet STHE o e U A 8 $d Udal Us! ol Sgdsi-en =IAor
foraT &1 g R 71 haeT Urepfden gf-aT Y B 8, afceh dhellehR o SiaH+ faaRT ot Tk Afaaemedt sifueafea oft & sk g =ma
o1 BfagTiRies dev +ff| ¥ g&1 1 R fofde = 91889 d&it # de uiar SATiieT wRumery, de e uia, thid # Bd gy Rfd
forar| = 6.8, AR T @ faued g & Uyd 3614 W1 9 61 W& hl 39 RN H Al T 3R 39 SHTE &1 I 31U+
T4 Ui Sl & & TR A18e, T1suy i it o1 famror fohar | arsue U siiertas Sfd g1 3 31a+ |t ferent ard, argd faxteft
T 3R FoTgd TRTAT o A1 G20eh] T LT STehfd el &1 o $ 78R T1SU™ & U ST WR 81T gid &fid 8t 36 & | ugrs!
H gAdT T ATAE Yk STgRisTe Y8 U Shedl 8| AR dferdhl OTd, Al 3R sif9dsien 8, it st et mifd SR Sfiae
ifert Y wreT &d g1+ R A foRiel) 31 anierey SiR gerd &t WTeHT IUd ded 81 fawde A gg R arumery # gd gg Al
fraes & SR R fran e fRfa gid gu i, Igi Uehfa a1 SrawoT &A1 AT =18, I8 Sid ff 1R SR &Y srgafa e,
3 Uepfd H Geh T3 feamRielt i @ist # Feret ST &1 I7eh I &7 o Yeh I & wiehR el deh, IHch 8 I e IHh deh, Tdeh
7T Sl I8 Ueh Uclich o ®U A 3@ | IgIA US-Utel ht Teq Ueh Stfad uroft o w0 | @) 3! R d@ 3 3+ g, &6 g @i
T I A A1 G&IT ST AT I7eh feIq ITch ATY Yeh AUWUT Tl AT| Igi- 37U Sita hl Uk T ehl Uepfd H Bt &,
S g hTaTd TR IARAT & o AT 98 31U+ 3iex ot A ot 3rumt 9ig forat o sretran fondht & oft S et & dgw Agg™
Tl e &, 2 IR 3 Rk T F Y A1 3R fereht U1dl gRT haTe  Aigh ded & e 3 arsus = 7 &7 geff &l 77 ord
Tt o Sia o Uclieh oh &0 & 3@ 3R 98 U 36 o1+ R & 1ot g & org¥a & ufde w0 & RfAd sed 1 guyfa § Afel
UBTS H gHdT ITHH et 3R fRIRdT &t HTe=T o1 dehd &1 8, STt fdde & sriaRkes 3u«-geret 3R Hia-Taes duy ol ufafafaa
1 g1 o | Sitdd 31, 37ah Uepld UH 3R sfes awa & SRt gfar # Jezar @iem &t IAh! erar a1 afkoms uATr g1 a8
{251 31TST ot axienl et Hat Hrer v T@T € 3R A e 3R Sifeafery <l s 21fery o UHT01 & &0 H Wel g1 € Wi A1ge =
fdde <t Terd uftig il 7 @ en 1 o 7 sifweaferrand) el & aftiet a1l & uRyol g&ent weg mifawa grar gaim > smadH
31rsT oY g2fent ot I HTaTH UAfehaT T SITa hxdT g1 I R Ich! gt @ fivem aret ga wR Simend &1 Tefterant &
IR 'fdde A ag pfa A fages & R AT srawm & a=1s off, St Uepfa o 18R I, a1 H ogxrd et SR Sirepier
dIRTHES ! goael A URATSd gidT 8| ;Acaeeaaanauy 2023g ' e & AR ''Id &A1 9 sifdes Sfidd gidt 817 38 &
H gepld o1 9= 3R O srea oo ok gl Id A Upfd 38 $ 9k gy fe@rdt ot IgA WS At &l geh U # S9ehT Seoi
I < g H fohar o

{21 Ewear 8. |rgud, ¥ 1889 s st € 9. @Rt ATge, | 1889 dit
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fade ht shell | UTT: Ui o & Yok Tebid ohl IR-IR & g |+ I7ch 39 [ 'Y= 3Tt UlelTs ol US Urgelk’ I 1884
S&t # Geh AfgeT Y Gentehl 3MTehfd 8, St <ifer # forudl g3 die & fzars & %61 81 R T 10. St uterrs & ofR uigerk & e I
% =t T8 8, Sl 3R gait & i arepfar B 8 3 T Yfteher @ s & <@t & Y ofR gar amepfa R grelt gt uRketard 8t @
¢ fdde o1 ag A gor wfaar & dRa o1, r9d S et arett it # foemy et farerar et quis fopar war om| R gep Jat R
aTaTaRT i g21far &1 s & 41 9ga MeR &, Forad uel @ s uemir 2teT agd Tedh WR therl g g & W8T 81 337 Uk SiuarTd
AT I AT 8, ST 3T ATRfd i 3id F Ueprr i 3R o 1 367 &1 e 3 agi it uepfd gR1 aafey & Sitas # I3, SigedR g
IwHlE T 3T S e g1 fade = sru= s fora et forar " arefi-aneft & uRgeal ont R e =mgan g, <19 & g &l aRidreT
A o foIg Tger & foIg avedr g, «ifch Uepfd & 9+ a8 9] 721 W g7l 8t STl 8, a8 dgieft &l ga deh ugd Sird 8 3R
fOhR g5t uRUTH I8 gtar 8, o # &l g0 dch M et 7 3w BT g1 94,1884 S%it # 1Y 7Y 37k U & &t H &d gQ
geft o1 fo ;U 3R Wiglg # Uk THhaR GRSl 3 Uit Xgd Sfial uR 1o+t THige ¥ guf It STetdT &, STt S1u-t aTg ST h
3R IBTd 8, I o urefar e @ g1 e g 1. e & fodie 3 g gaif il ore & Sftae & =IF | g g, e fade
ST T gRaTett &t s & uefr o 38 &1 f3de 3 uepfar ofk ahett il sifdirs w0 & SeT g 3@t &1 '3 ifeiT uTaR Sifth AR’
H 37 Tl o 311 Uepfd hY Fezelm A et IRom ot 3@ & fg g 1Y 81 37 w=t A vl & BIe-8e T d@ @t fAerd g
;gegeay 2023%

3 9.10 QA 311"tk UIelTE et U8 UTUeR R €. 11 Ui, a1 1884 st
g9 1884 gt

Rfhcdrera & it g7 & a1g a8 uRar & 919 | & oy Tt 7g &1 I fUar o1 gep <1 sftan o1 ag g8t dief o T
ZohgT Thed, UTel T 37T hed, Ufedl UR g8 §HTY X@d | I8 9 Ih! dg-1 A § Yok ol fohdlt BI¢ s=ai ot U e o1, St fie
# fearg &ar U1 g8 S Ul A At Gedl, GRS <hl AR, arareron, uferdy, gar gent auia ded o I A Rt 7 g & @),
Rfgat & giad, g v, RR gxgsi snfe fawat ot R fovan ag fSiaar uepfa & Mere 1Q uepfaare # 32 9iR siex gahet fea
d ° STt J RS 9 7, STei GRS ot A Sl g hH Bidl, el DR ATt e TSt el a1 bl R fra, foas i
H YA WR, g&it & Uy St Sfeai i it R fomar) Ikt gf® ARar gew gidi o @ ot ag agd gawdr & 91 uefd
9T 38 91 g1 3R F1feai i I Igardd R a6 S:Aa97Y 19975

gHch Sffdikerd fdde 3 SIq & U, MR o Ged, STaM o U gaie fawg uR ot e feha | fide o folg uepfd @hi acdien a<g
Sttae & fafoa v @ I&fda Udtent & U A gEed gidl 81 Sita--AR0T ¥ dehe §E-Ioatid 3R QAfeRd & odepx 2rifd & dtens MR dah,
Uopfa Ta e ot g1 fide i St aeteen g, vepfa St w0 F Reard 3t off, 2 351 Ierfivar fr srawn & g fafdm &
o ST, Y aread # A gon Udtd giar g1 O dwear 12, 3ua Sfted & sifad feat # off a8 uefa & @iy gu 9 ofik o e 38
& 37eh sifaw Rl 7 'qer h 37 81 g = e o sifaw erort 7 drom ot R wwear 13, o g 8 uget 614 Sftaa & aRyguf
Teh SiTTel H SRR 39 49 ol R foran) g o feerant 3 9T <l gt et faseiwor eRd gg araman f&h /<18 g & @d &l warag
Tepfd T STl gla &%, et 3R 3R 31 & 9RY Teie & 1Y &Rl & I@S! g3 3R GazATeh aiich § ecehd! g3 few@rs & @ 81"
! TG Tg AT BiaT &, oh Igd SATGT auT g & HRUT J&F i ST ISR 1 T8 & 3R I8 R &l [RAfa 7 uga 718 81 e
30+ fared! A AT § srava 9, sHifely 39 &R &t ITh! % 9 fders Tesr & Udieh & U | @1 91T 81 39 UhR dg
3id deh Uepld T S8 g 3R IThT (A0 hd 3@ | 98 ST $© 31U+ Ueal H g1 8 81 ehg Uy, 8 9 I UPfd GRT hiard
R forg feam| Ieh o, feram g 1 anrst ot S8R & folq e &t arift a4 g3 8, St Far <iter ahrdf arrst ot ST 81
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o 9. 12 g faft &, srier o1 1888 S&ht R 9. 13 gar it o1 T 1890 =it
35 A, ¥, TP BT WX

qe fdg- uike-gaiufaen, sm<aRe A, uRafaa, g, uResa, sifveise, e, Al fueq, aeuw, aft,
qidTE, YTEg|
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