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Chaclcior English: Language is a medium of communication. Hindi language is used prominently in
updates the media in India. The importance of mass media is constantly increasing in modern life.
In such a situation, the importance of Hindi language is also constantly increasing. Among
the media of mass communication, print media, electronic media, digital media and web
media have become important where Hindi language is being used as a major language.
Hindi language is also used the most in cinema, the most popular and influential medium
of mass communication. Keeping all these facts in mind, the necessity and significance of
Hindi as the language of the media has been discussed in this research article.
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Hindi as the Language of Mass Media
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SEER HTEH €T Sca1e QT forawor it Ifshar § Ue oIS Aok g ol HHISSTeh ©9 & Twifad d &, forsh e 9yg i 6ehfd
o wfifcres q 3Tifes ST 2 ST I HehRIcH 3TAT TehIIcHe: Titad ol dehd ol
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srarTet sfsha 3 Seftfersi sht defeteh ga-t dTehder s e & foh o A T forar sht foret Tt 1 et qepetteh oht Seepid <61 ferehre
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AT ST whell &, oo Sldeierd &, eifer =-fod &t daelt arar fewdt T gear-gHmar et 2l fel o1 sfeurnss fo-ud sar &
2. el I H I ST, =ISTAve, ST ent ek | fewel H Hela sl 81 36 o8 TMid 8 it HeTaldl deh ST 19T o &9
foedt o = 21t
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Sfrar o wftr TRt At TS A A S 21
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AT F TS Tl shl Gel B I3 9 U1 T8 &) T§ SHu=R shi el gt 3uetiod 2|

Haw Tt

1. SEER 1 SHTSII, TEHE A19eT STER SehIeH, G=a (SHET) 2002 I8-37.

2. SAISHE fewdt 3t AT S{fHeRT, SHeTTRT AT UUSd, S WA JehIe, SATeTEE, 2014 I8-300.
3. SEER, €. SF . qovam wl (EF . TiE F o) 78-287.

4, SEET ATEHT fEal- S . A5 FHR, FAR TiseA T v fawedt, 200.

ShodhKosh: Journal of Visual and Performing Arts 4473



https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh
https://dx.doi.org/10.29121/shodhkosh.v4.i1.2023.5494
https://dx.doi.org/10.29121/shodhkosh.v4.i1.2023.5494
https://dx.doi.org/10.29121/shodhkosh.v4.i1.2023.5494
https://dx.doi.org/10.29121/shodhkosh.v4.i1.2023.5494

Hindi as the Language of Mass Media

SRATSIHCT e i AT Y{HHT, FARTTY IUSd AT ShIeH, SATRTEE, 2014 I8-309.
Y- T SR ATEH- T, 07 FAN TG I8-43

TERTINAT: SR SR o=, <7 . TSier FHT, Feter S, foeefl/qsTaatdy, 2010 I8-65.
ST (et @t ST H).- el o=, gu-(faem) fooeft deartn, |19 2001.

S 3T GHTSIRIT, TEH3 ST SR YT, FHRAT-2002 I8-91.

v 0= o

ShodhKosh: Journal of Visual and Performing Arts 4474


https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh
https://dx.doi.org/10.29121/shodhkosh.v4.i1.2023.5494
https://dx.doi.org/10.29121/shodhkosh.v4.i1.2023.5494
https://dx.doi.org/10.29121/shodhkosh.v4.i1.2023.5494
https://dx.doi.org/10.29121/shodhkosh.v4.i1.2023.5494
https://dx.doi.org/10.29121/shodhkosh.v4.i1.2023.5494

