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"

Check for English: Love has been the life element of Indian literature. Many epics and important
updates works have been written with love as the central element. But among the writers who
established the element of love in Dalit literature, the name of Navendu Maharshi is
prominently taken. In fact, Dalit literature moves forward giving centrality to the reality
experienced and its own experience. In such a situation, love gets very little space in
Dalit literature. But Navendu Maharshi's poems give centrality to love and the
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