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ABSTRACT

English: Emotions are directly related to consciousness which connects the poet to this
world and maintains the specialty of both. In literature, the element of emotions is
expressed through words. The poet takes the help of expression skills for this expression.
Thus, it can be said that the poet is an expert in the expression of poetic emotions whose
basis of poetic emotions is the social environment of the time, by experiencing which he
expresses himself and others. In giving form and direction to Anamika's poetic emotions,
the natural beauty of Bihar, human happiness and sorrow, life view influenced by
Tolstoy's spirit of public welfare, life-force relation, etc. The theory has directly or
indirectly influenced feminist consciousness. The effect of any object, emotion or
situation on the heart and the reaction to it is called empathy. This can also be understood
in another way. This world is so big and full. It has so many colors and forms. There are
so many substances, so many objects. Every object, every event affects us in some way or
the other. Just like throwing a pebble in water creates waves, similarly when we see or
hear something or when something happens to us, we also react. Our heart is affected
and then a feeling is generated according to this effect. This effect of objects on the heart
and the reaction generated from it is called empathy. While talking about different forms
of empathy, the first thing that we should always keep in mind is that nothing can happen
in the air. /Meaning to say is that when we are talking about a poet, his poetry has to be
keptin front. /Every word of the poem has to be read and understood. /Anamika is from
Bihar state, so the effect of Bihar state can be seen on her poetry. / One's personal
experience or knowledge towards others through one's senses is called sympathy. /
According to Hindi Gyan Kosh, sympathy means-

The understanding or experience or feeling that happens in the mind. / The sorrow or
sympathy that arises in the mind after seeing someone's grief, sorrow, loss, suffering etc.
is called sympathy. / Pain arising from the pain of others. / Sympathy means experience
or knowledge gained through the senses, but nowadays it is generally used more in the
sense of sympathy. / In psychology, this word is still used in its original meaning and in
that sense it is the first conscious reaction of the body part towards any external stimulus.
/ In return for this, the person gets knowledge about his surroundings. / For sympathy,

any The presence of a stimulant is considered essential; only the qualities related to it
arouse sensitivity in humans.

Hindi: ST el HieT G-l A1 § & Sil ehidl ehl 39 ST 8 STiedl g8 a1 chl fasiveT &t off
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St Hefed & g SIS dhireT Bl TERT oidl § & 39 UhR gl STl ST JehdT & b hid
RIT-TFeAT ohl fHATRT F WRIT & Il hred-TR=AGHAT dl SMYUR dcchlet = ATHTfoIch GfeasT
& fOIgent ST R 98 W 3R IR ot Sif N T & & STHTHRT ch hicd-TrIeT oht &7 3R
f&em &7 # f9gR &1 Ui Hied AFE E@-§:%@ ST i AlchHTel hl HIGHT & gHTiad
Sfta gf®, Shte-ufery Ty [egid, Sfard) I @ udeg-smded U & uwifad far g @
et oft g Wra a1 FRAT 1 g TR ST UTe usdl 8 SR IT<hl St ufafehar gidt 8, 38 gt awde
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Nature of Emotions in Anamika's Poetry

Ed o & 39 J1d Sl GHR &1 8 W GHST ST ehdT & & Tg g1 fohad-t 931 @ 3R fehat wA-g
& T 39 Sa- IR 7 3R &Y g & 3+ IR U&1Y €, 3 IR & & UAh a%g, U g1 gHWR
foreft 7 forelt ®0 & SR 2ot 8, S Ut & dhehg theht @ a1 33<iT & 99 €t g9 19§ wa-
gd g a1 S1d g9 o gidT & af gd i ufdfehar &d € & g9RI gy uifad giar @ 8ik a« 39
YHTd chl SEY HTd 34 gid ¢ & I%Idl I 56T UR TS+ aTeTl Jal THTa 3R 399 3= ufafehar
B TR hgdTd! & & THIGAT o (9=-[9= Tl § I1d et 9 Uged! 91 St g7 g0 & | Q@
ag g fon i ot a1 a1 & 81 &1 Tondil & & e a1 31 g foh e g7 ol vl & IR & a1
TR Ig & dl IGh! hIddT ! TTHA IGT USTT & hiddT o Th-Udh [ME& i UeHT THSHT TS &
STTEEnT fgR T & & STd: Ieh! ShfddT TR fIgR U= 3T 31ER Td: &1 4T ST TehdT & & 370
gt & g1 R & vl 1ot st srgvia a1 919 &t ardeHT hgd @ & f8dt I iy & SIER
qrAeAT ot 31 8-

A9 H g1 aTen dter a1 SIa a1 g gian & & Rl & <ne, g:, BT, FE SNfe aht dwe 79
H IUF g1 a1l g A1 Fegfd & HaeAT Shgelldl & & SERI hl 481 & Icd= T & FreHAl
T 1Y TSIl h GRT YT ST IT T & foheg STTSTehel AMHTIG: ST TANT TeTgfd &
3 7 aifdren g7 o & & FAfAT H o1 off 39 e’ o1 UANT 39 qof ot H gt fohar Sirar 8
3R 39 37 # 7g fohdt ag] IisTah o Ufd IR ST i gduy dd- ufdfehar gidt & e st &
el § agferT 31U URART o T¥a-o H T UTW hedT & & THGHT o iy fehelt 3xioten ol 8T
TG eh {1 ST g & ITY AT T[0T g1 A1d H FrISHT STd dhid o

Keywords: Non-Expression, Expression, Sprinkle, Paper, Tassel, Interlace, Bound,

Landscape, Supli, Reconnaissance, JATGRIY SfASTHIY fBeehU aRepT ATTETIT tl'{R’Iﬁ'Q
foieeg ufkgag guefie s

1. UEATgAT

GreIET Sl Hte el AT 8 § STt hfd el 39 ST J SISl g3 il ehl AT el it 591 T@dt 8 | ifecd d FwdeT ac
Fr iy el & Aream @ i S &| T 39 fafry & AU ST Rierd ol gRT a1 & | 39 UhR gl STal ST
GohdT g foh hfd ehred-TrdeT i sifaafey d Wi @ Sl shred-TwaedT ol STUR dchlel= ArATSIeh URAL & foiaent Srd
IR I8 W IR TR ot 3fAeRT ohdl & | IHTHRT I hreg-TrdeT et w0 3R fam &3 # fagR a1 urepfaes W<l A g@-g:@
TR Th AT Shl HTGT § THTAd St gfe, Sia--21fa T feid, Siardt Id-T st uaed-smded €U & uTfad foear
2| Y oft ag wra a7 FRAS 1 geg R St werra usar & SR IThl Y ufafchar gt &, 38 &t Tde T hgd & | 9 919 &l g &
9 ofY Frer S Tehelt & | 7 gfAar fohat ot & o fohaft g | 59k 3o IR 97 3R ® §| 3o IR T €, 3o I © |
U a%, U g1 gHUR fohelt 71 fohelt ®U F SRR STeAdt 8, i U & chehg thah & a¥TT 354 & a9 81 89 919 S g@d-gAd
€ 1 579 gH 3 gidT ¢ ot gd i ufafohar d g| gRT gaa g gidr ¢ iR a9 39 UTd i 3=y H1d I4= gid1 & | J&al
T g TR USH aTalT Tg! JUTg 3R 398 Iau= ufafehar g grae shgdrd & | Ixder & f99-f949 Ui § 919 o § ugett a1d it
1 gL &0 § T a8 Ig o &l oft a1 gar & 781 &) Gerd! & | hgt a1 31 & foh 5Ta g7 foheY andft o IR & a1d o 3@ € ot ITcht
ST hl TTHA TG USTT| hiddT S Yeh-Ueh LA chl U TGHSHT TS | ST fIgR Ui & & 31d: Ich! shfadT IR fSgR ur<
oI 3R Widl: gl 3T ST TehdlT & | 310 3t & gRT e & ufal aroeit fisft srgora a1 9 ot gedeT shgd & & 9 iy &
SFTUR GraIeT o 31 8-

99 & g aren Sty a1 $1goa a1 Srgfd gtar g | fohsht & <Mep, g, g1, FE onfe ot SWe 79 § IUF g arel g Al
GETIH[d B el ShgelTdl ¢ | GERI &l deT § IU= AT | FrieT ohl 3 AT & gRT UG 3w a1 I ¢ foheg STTSTehed
GHETRIG: 39T TN Fergfd & oref 7 3iferes g o € | J=ifaa & o off 39 1o o1 v g9ch g ordf 7 gt fomar ST 8
3R 3T 31 # 7g fohed} gy Iaotes o Ui IRR ST i gauruy Tid- ufafehar gl & | 33t & seat F aafer Srow uRkdsr & T
H I UTd Rl 8| T o forg fohelt IAsTeh o1 81T SiTasaes AT ST & | 399 Traf~ad T[0T &1 J1a H JRGAT SIId ohid
gl
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2. STATIRIT & Ufq Gaedr

STHeRT Tt IR g oh @ifaR At g+ TA1si & T Y & I1d T8l ehed] diceh THTS b g2 HTERd 3R gHIERT
guf, a7t 399 A §| URAR & el o ga1a gt a1 Ue UTe bl fags T gt, 9aeh fou 37 =l ol Bt 3G & 8t h a1 usdl
& g 39 # 3= ugr-foram 1R | wes Ruté &t A ot & 1ol 12 I1Ra sl ol STUERUT & IT Y S8 a1 STl & T Ikl NS0T
fohar Siar €| srrfAeT i sfadt get dfiad s=2

I8 GHAT STec! 3@t & | I7eh U2 H g Fad 6|

SR g # sl § Metedt /a3-98 371 ordl /e At/

IThRT SIAT-STeAT Sl /A STT 8 oeTeh 3-7ch U /

S <l Y UTel et T /STRAT @ e9-a4 Tl g8 /A Y didel

IThI et g8 Ul i I & /apeft oot vt 8-

&Y gt har & TSt @1 g /A1 & @rett fSsal &

BIE-BIC 3 W /GG dt  Pel -Ipl Bd /IR I G Udl g B I Adad | 1

3. Upfd & ufa ddaarm

Uepfd 3R AT o &< Tex1 Gaie & | &1 81 Ueh g8R & Uk & | #IHd o foIg eRell I8 =R &l 3117, I9HH, ©d, 9, diq,
dR, U, OTR, &l & I SMER T WTEH & | AT o [l Upfa & a1 T3 61 & | 371ST da AHd 3 St §o off g1 o
Ig 99 Upfd & Hikae gt fhar g | =g S 7 ATkl hl Tocrehyur ot & IR A kg &, gl sfaat 3 uepfa st sro=m Rdw
IS AFTeRR IGch IR H 3ehl ehiddT fordt | e 3 aimeHt = Ui o IR H agd G Hikar| Sf1fAehT < Yard! SR hl hiddrd
# uepfa T €1 g @1 8| fide Tl Uk YU ot e TUg H wiAdTe a1t Ugfd & Sy forat a1 €| sreal ol T9el J U oh
30 37U hiHe Tl & BT ATedT & 3fR ATy Y wie ohl U1 =gl & | STHehT 39 3ifHedierT el el 37T hiddrait & T Fezd
T sifdreed et &

faet 2l gk U i & /ceiene shellf R ag afaa ghft
FEIT T &Rt IR [die ot 97 o T glol ¥,
e sich T STQt ag /A1) Pl aRep 79 W foa |6

4. gpfa & ufa gaear

Ueptd 3R A & i ggwr Heiy 8| a1 81 Ueh G & QR & | A o folg el I9eh ©R ot SilTH, STHHM, B, g, dle,
dR, &ueh, OTR, &I SMfE I SMER T WTEH & | 71Md o folg Uepfal & S1esT % 16l 8| 371<T da AHd 3 5t §o +ff g1fera o
I8 Id Upfd & g gt fohar @ | <Iea S8 A J91Ahl &l Tcareny Ul ot & IR | d@ &, ggf fadl 4 Uepfd &l sro=
IR =St ATTeR’ I8 eh IR H 31ehl ehfaarg feredt | fIad S et 3 Uepfd o IR | Igd $o diar| SH1HAent & Yardl SR &6
HiAdTd & vepfa =0T 81 g <61 & | fact Tl Teh YU i oh1ed TUE | hiade a1t Ughd & %y ot | St a1 a9
H U Sl 37U 37U hiH gTUT & BT A1dT ¢ 3R T1Y g1 TG hl U1 18T ¢ | SR 39 rfHeafar hl at sra-t shfadret #
e gaxdT 9 ifegad st g

faet 2l Uk U i & /ceiene el R ag afaa ghft
TR T &Rt IR /dieAt ot 97 o T glol 9,
e sich T SITQft ag/aiét o1 aRep A9 R foawm| 6
A g A axg o Ufd HagA

gl i sifafey o f9a-faa gonfaal # off 9t 8| §:@ 918 a1 o1 gt a1 3=+ I g1, SHTHGT Hi giP & 98 78R
grar 8| s o g St srieft afeaat & eqer @ 8, 7St 1 e R gea €t uB oftet, el ot Y wiei ot et A faren g, A
I STt ST TRM AR, 3 S BT STt F9 oh SR o1 oh faaer IreRor W & areft & Rt ar fRAfaar sefadr st g s &t
& | grht e Y SRt < eroht Ay 1fRy & gRT g@Rd frar 8|
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Theory of Gardner 'Artistic Symbol': An Analytical Study

ToheIoR! g A [Tohad TuY ohe/fch dheld & ¢+ OR
99 gl AR ot [fhfam-forfm & g-@t 7 fiRwar 114

feche a18 a8 99 <l 81 T ATg ¢H hl, STeh <hl 81 TT STGTST chi- S<h! ShTH B dch ol YRI&T 31 ST g | feehe &t ag ufery

e 8! 8| @-8 o gad &f STl oh st U ohl hIH hedl | SHTTHBRT IHh UTAIST-ehdT i THSTA i RITAY el

gl

Y dgd & foa1 ufg & /udreey $t g8 a9 H|
STgl-SHTd H gt St & TR /3R gTl-81Y Fg T a1 31T & R,
gl T & ST g 31TS g1} ohT /g7 ol Jed 31131 4 |

w3 a1 # [RRuRfEa st @1 qu-gu darg

g T IRE e 2T g1 & AHig- /09T gHETdt oft & ST & uget |
SITST &7 &7 & <hY ST 3ifeE] ehT /Tg HTE IRT

e 3G9 Y 721 & gg AHiY [sneH) v sneHiaa & Ay g

IS 8 [STfeeptedi| 15

FheisX gARY &fes Sfia & srumT Agayqul ffenT SraT T 8| STt helsk §AR Sitas & I gidT ST 38T & I9ch Ufkgy ol

ISR ST T &1 el g| helex i 37U Sfig gl d STtgen a@ i 1A 6l f It hlt 39 UehR A ST HehdT & |

FAeR /g 3R SRATRAT Fi /T T3 T gIfort /
e o ureret 18T Ferdt | /eheler Sftes & /o<t g8 adtareh!
AT-fERoT-2R 3R & SiTreT /g9 g8 3fkd-/sd §U 8 o1 A
/379 d [Teh qURT A1igy /fafdat & uR 3% o SIg
RIQ-RIE Rieht iR /o s, Ger foieg 9o 116

5. gi¥srat & ufa gdear

A= GATS I Haifeich AgcaqUl 3chTs o U H URAR okl STHT SI1dT 8 | A9 Sttt hY Uged! UTaLMTel 8t URAR & | uget WRd

H Tgert URAR & U hieTicR | I8 Yevel URAR H URafdd gidl ST 38T 8| 3 Yehel URaRI H Hifder @ Jfaemd dt sgaarad 8
g 31U uRSTT 3R Redert i st ada gt @ereht gt 8| & 3= s 8t gAR g@-g@ & aredt gid & | 31 Sftet 7 uRerat
& ITY BT Igd S gidT & d Sitad o Jad IgHed I & A 8id 8| 31U ISl & foega &l 2R srehelud 3R a1 &l
STAERT <l g Uferral # ST ST GehdT 8-

Y 3 9S-I F&eT o WRe /g9 Y & St /AR E1 @ o
UgR-AgR | /7w o1 gferar

Qoh IR MU 3T S o 916 /TG F R, Sreget |
SiY 9R o I, it | 24
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6. flawyifug 59 & ufa gadear

3T &Y TTsit & fawnfud s & ufd T iiars &t & | 3 Sufea areror sm a9t aarsT F arer F AT § | 39 sufaa

A Y fSiet gRsm srvma & gl €, SR S gARIT 8 Wieft I8t & | TRt unifaerd) sfaat & s} e w&dl | gaer
SO TS ok AT & M ot ok Ui SehifRra fewams &t 8 | TRie 3R nfd @R de R @ oft 6T @1 Hehd g | TR
h IR | g1 Tdd 7 g o 3 serfaard) T § ganfad €| S et & unifaard et St nifva oiik Safera anf & ufa
WAt TG Rrars uedt &| STt A ot srfaarelt # SR S & Uy Geenr fewarg & 2 vl & 7 IS EREaT §, A
SASIR & dTal h1d 31T, 7 R & oIy, 3o g & afed & forg &g e 78t ghar| Q@ o eht ffertt ot fohey kg el
fSicft g Tora & ug vy Taffde vEar & Ty SR St Tt H Iardt €| THTSt Tadh fog @ SrasE 9% e |
Iufera a1 3 oa §| 3= S & @reltue &t & Sieid § | STotaT g § SFIHHT dedt 8-

At T T/efR-¢fR iz & =

QreAt-ug #, 7 & ST |/ STe1-gi |

hie TSt &h/Jfear Hl ATS I

-2 R Ed & T, /AR e ?

hIS I8 STHaT Tal /R e A fh e H |

fereil bl a1t entd 8T §/ehls ITehT 81 8,

IS 81 a1 8/ STelt et U

1S o1 Bid! AL ad <hl/ehts Tl dieft gueft et =mae,

oIS 81 Bid chell oh/ge IeTst dTer| 28

7. 3G1 & ufd GagAr

TSt SR o1+l & dfd g aren Uk aif ofiR oft & St g &Y danr ok S g1 & folg & araqT ohvdr 8- I8 ot @
G | STHTHERT I AT & foh IGIV gegl & S1fdes AR I3k R gE! gidl §| uRar & gt T gl i sl & d@ans
Bl ST9 ST1d & foh 391h ufa S99 Tg & foh 718l | Ieht 3iid 31Ul aht S T I8! & fob ol | STg-UTH & @l Ich! Iufirar
! fohaTT UTATSIeR ATIG €, I8 Ggoi STHId &, 36 T hl STeXd el gidl | STTHehT i T3 H gegor et 7 fopeht &0 o
MR €t g &| ST & A7 B gl & Ul S 1T T WTa & | gl <l a1 A vt fsor I9eht Suifirar ant oft srenfent
ST TS H @ifchd Sl & | STTTHehT AT 8 foh 31T o dfieheuT o ISR | ST81 Ueh dRth G137l ! TR | Welel 8o &
&Y H @7 ST 8 T6) GO dR% A Jeg I A & [Ag BId 8- Tal hl S@HIH, Wiell TR & Ble-HI¢ SR hl T, TR I S@GHTA
& foIg gop Sifardar o R s e fay fonar ST Toh &3 S8 g i STeeed &+t gt & | fhe oft 39 snyfies eIz
g 7 ggl ot AR iR et & Aglet & ToRAT &1 ugdn & | SrfAent i o Ul agd a1 saral ddeaiel €| S R A 8
SO chl dIRE I@- aTct 31 SSITTT ch 7 hl TIE ohl ST oh TATH 370 81 TR Tt gl o | SftaeT oh JHH SIHal aret S ol bt A
M R A ST gAR 6l A § |

8. fAtaht

SFTRRT STTSTIEY & STE Tt &Y TR & | fRgR vdar 221 <l whifar ifaat &1 dhe famg am | g5t &t womma off srfdven &
TS H SgaradT o 1Y &1 ST GehdT & | ST & Ie-1el # Haed1 & gt w0 feard usd €| gt 9y Ieht Ta-rsif |
Gregi-aur ot oft Aga Aerar &| dder & Rfdy 0 smfAe f el d feard ugd €| ©ff & ufd 9aear o R at I
Tl H feaTs ugdr 8 39 Srerran it arearaedt & ufd Haed, Uepfd & ufd ddedn, g 51 & ufd, du1 & ufad ddean, aRerHt
% uf e, fastdT & ufa dde, faenfiasHt & ufa d@den, et ud arEt & ufa HaedT, fudhl & ufd ddeT, 321 & ufd dagar
& ufd Gadear, e & ufa Jdear, amadr & ufd Jadear, garst ik aRasr & ufd Tdeqr, o vd 2 & ufd Sdeqr, Iefds
G, dAleh T&pid & Ufd HaeT onfe ¢ fadRr O ears usdl @] o1+ om9-ure & g3 S 3R 31+l dihe Iai 37Tt
TG eTfefehar ol OxT fohar &| 3t & Try SR Y TgATel A RAfia-tifsa ok Sufdia, wxerar ofk wgotar & aft 719 43
feamar mar 8| SrTfAeRT A Srut TS | fawaR SR TE}TS ol [ S 9 uRgd foRam ¢ 98 gERi o folg TRUT &Rl | 914 T 8|
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SFTAhT 37U 38 S1gd Afekl & THTST chl HehlldT i fAehalgE &hi 3R HTTR hclt & | STAHT ST FRrerd TEThR  fg=<il-
gy &5 § Aa & o131l ol UTe G907 e ATG o it Wra=maif ol el ol AFT YR @ 7 chdel URURNTd A1 aht
TIAT U&T i, Ffech IR STHA fg=al TIfec h folq TalGIa=T hl ShIRUT ST ¢ | STHTHehT STU-T TT-1ST & 31ich gag] Il oht
UR &t Uoh §¢ SE<1d o T 370 T HRdT i U1 el & | SiTHent & |ifge arer &t dqufar ie@ms &t & | Sftat & o
3ch T ehl SHTHGRT S HST 3R ST & IV oht foAT fehdY aTae o srut Tnfgcy o fear s=rdt & |
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