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English: Humans have evolved their life in Nature’s Lap and gradually developed the
consciousness accordingly. Nature’s beauty and mesmerizing elements have always influenced and
attracted humans towards it. This impacted human to an extent that elements of Nature were
established as divine powers namely Surya, Chandra, Vayu, Varuna, Indra, and Pruthvi. Poets and
Painters have given Nature a new dimension with their imagination, vision, emotions, and
glorification. The paintings found in Indian Art have been depicting Nature’s elements in Jainism,
Buddhism and Brahmanism majorly. The renaissance of Indian Art has been initiated by Rajput
Style Paintings and this is noticeable that they were also influenced by Nature. The painters in
Rajasthan were equally attracted by elements of Nature as the poets were. The major poetic-
literature created were Sur-Sagar, Ramayana, Bhagwat Puran, Mahabharata, Geet-Govind etc.

The poetic-literature Geet-Govind consists of enormous amount of beautiful Nature-depiction in it,
with bright colors and figures covered under Rajasthan’s style. Lotus floating in Yamuna River,
deep-blue clouds covering the sky, Moon, stars, tree-groves, forest, flowers & plants filled over
mountains have been depicted beautifully. In Rajasthan’s Style of paintings, the sky has a noticeable
importance. Each artwork has the sky depiction on top area of frame with different climatic
conditions like clouds, rain, plain open sky, stars in night etc. which is done on flat form surface.
Objectives: Present research paper “Depiction of Nature in Rajasthan’s Geet-Govind” covers a
unique angle of study which justifies the Flora & Fauna depictions in miniature. The motive of the
paper is to showcase & mark different Natural demographics of Rajasthan in Geet Govind and the
climatic influence over it. This paper also aims towards different art styles of Rajput Miniature
covering different Bhava and Rasa theory conceptualized in Geet-Govind. Thus, the research paper
will be helpful for further research-scholars, this will increase interest in studying the topic and
will provide a new vision(dimension) for observing the Geet-Govind.

Hindi: fgaQ, dasiew: fa-mfde, afdc gd e srsfiter, selr TenM, ar1ord, 2010 $9 g §
WRART TXpf i SR AR 2 FWT Td IAHT 3a ot AT & WA Fell | i Ma-mifdg wreg g
Rarcher & A1emm @ IgIfed oA a1 yaTe ok maT &1 gkaes | 10 Sreard g 39 s | fiq-mifde &
H1fefAd Td HearTd BT 1 URad 9t STIST & Sfia ahled Sl oot STAGd el WR T SLepfd, e
3R T a<t I AT, AT W] & 10 SradR ¥ Heifdd wadt g gd Rsehel IR shred & AR
Gd ure 3R Ma-mifde et shreq SR It fgdl srgare uxgd fhan mam 81 g&aes | ol & Arens @ fwa
I ot TE fohat AT 81 39 MY-UF i | Ug YEdeh A U 6t 8l

I Rl AaTS! Mid Mide, I FUGTd, 718 feeett, 1947 G&ich # oiaeh = Aara! f=chell &1 Iga
farenTa <t camen ahd gU 39 Aedt A 174 &) & Iwnd # o Ma-mifde oy & et ufa ufaepfaat & ara
IR & saren it &1 358 dAard! Rt 7 sifthd Ma-mifde fwaes 162 gd-2am g 39 dft ag &= H
gfafehar T 81 a8 g IsTehiy TUgIerd IGaQR | TUfed &1 39 e & ATed & Aarg et Mid-
e & fawa & gad are”y & SR 91w gt 81 fSad 39 e-ust rf # Agayul 9grdT 0T gs
gdm, Jd1 (3=3): SAGR it RAafer wRuRT, IereI fEE 7 srehreH, SIAQR, 2011 39 Y& § SR Sl
R T &t B: e A dieT 71 81 59 YK H gels/SAQR & Rehan & afderadt a agamandt
WEY T [difchd et Sl TATH foharT a1 &1 31 3 & Sies oL, Sherrafdrdy, R, srarad, srgedt,
e, afife g sreflfehes awar anfe 3-8 aal & uRey svard &1 STt 39 Me-ud il 7 3Ta<dens gt
AT B! Bl
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1. U&TTG-T

A A Uepldl <l fAeme Me & S foram ok Trgad & shrsn: 31Ut Aa-T &l faerfla
foRaT 81 Upfa o 3 Hied gad TUGRI A AT i Ted &l 370+ 3R SThita fhar &
JUT A Uehld & 3k ST S hrdl I g1 3ifdeh gt gar foh 397 37 99 # da
I fersT R & qAT 3R G, T, I1g, TE01, S5 aAT Gt S1fe A SaRe I hif i
JIRTH 3 o111 | hfd Td FAFehR] A Uepfd i o sifgdia = &t dheusm i 8, it Ja &
TG i 3R A g et 81 158 & 184 et H VR Aifgd Ya hefl Y Igd IAd
g

HeTehid ST gR1 R ‘fia-mfd<’ st Tepd difgca | a2t enfiies fAs1 & ary dan
ST 81 “Hid-TMifa=e’ shredl &l AR I UH gord TRl Ual oh HIeaH I ATcHT U URHATEHT
TG ohT GRHRUT Rl & | HTeAT (1eT), TRATeHT/foaa (sfiepwon) o gaiT-faahT & ure vre
ffat o1 Gohd a8l 9dd fdg®= 81 Shrivastav and Gupta (1995) “Md-mfa<’ sred &
Uehfd ehl T2T 81 HEwaYUT VI UTtd & | SRSl T8~ T=5-SIeHT, GIi-Ad Heua Ut T
d< oh HIg ol ohl A 5! grax aui &= ol ferdr &1 gegof wfia-mifawe’ fifdenrea At
BIS-a8 IR Tl ot Aol Sreufed (@uet # forrst gam) € | S ol fawagepet A1 3@
T &1 gaft g e gdf WRd Y 3 81 AR 9Ra o g4 g off & g 8, St afta-
MiA=<’ dhred @ g9IfAd 181 gon gl WRd & faf9a &= 7 et o ok Tifg & &= d
“fiq-mfa=s’ et sroman T, fSEd SR Grgul Aegehred WRd # g9 A wre & smur
UR 3k Qferdl | gt e fRsor garm, Sit fafe= wat § urd S § | 154 206t gy
et & Rt o i fow wfiq-mifars g1, St R & fafe= sen dusl § Tugia 8|
R 1

&= 1 ‘& amr, fia-mifa, Aars A<ft, 91 7630%.

STRAT S AT T T el TUT Tepfdl o &5 H Agcaqul TNTEM 8T 8| I O
et fafa wRdrg Afedt @ uwifad gidt g8, a8 SiTeie €U 9 AT & IR UT=dil H tefl-
el | 19 IMEOr, ‘AR, HRTEaQRIoT, ‘ia-midws’ o smemRd & & == g2
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RISIehRT = AT ohl & Sich gRT U 1ohaT ¢ | FAsrehRT A RT3 T hied hl SATcHT ht
R frar g1 s # dierstias & a1 uresfaes afader @1 a1 & “ra aret fsror g g1
oo aet gt & gRa IHAT A<, Shral--iet A, STTeRiRT, Iw5HT, dR, a4-3ueH, te-utd,
Go-ufaal @ wR At ugifeat anfe e srervur fRstiehT gaim g8l deh foh 39 g #
gefiaror oft 0w Sl A1feRT SR 2T a1 T R gY & ang g

Hare eft # “dfia-mfa=s’ &1 (3 1) ‘ST AgRom Safdg (JeH) & mde |
1630 &. # fAf3d gam 34 R # it ol WReflhd T H & A1y 8t Sita-si=ga,
T4, UgTE SAfE Uehientceh Ud JeTa-t &1 # Uxd fomar|
R 2

O TN AR E TR e EALTAG A )| NS AN A BRAR AATET:
Ll ! :

TRAE

R 2 ‘gt 7 &Y g9 kg & A & IR H gdrd! g, Ma-midwe, dare At 1847 2, Asth
GUGTeTd, ISTR

UTehfdeh 39at H e Ul ot rax R foram mar €1 31, uetrt, @SR 3R ohet oh gt
T A 51 HTRYh TS Goell hl ATt & a1y AT gamm &1 =&t o1 arett @red &
37 fohar TAT @1 Vashishtha (1984)

"GHI TYT ! S g h ITHA & IR H TdTdl g5’ g UUH I & draR Us-g
1 GTdd *Ateh © AT 81 39 gl st IR &1 # fawrford forar mam g1 I & g&1 g
TR gleh §Q SR 1Y § | QT &1 8T & S I8+ kg H HIdTIe ehl arg fgATerd ehl 3R ST
5! g1 forach Rt 987 gk MU € | (7 2) 7 F g TR & &1 &1 3TH, TSR, 310,
el 311 BRER geff Ud geuaR Ut ont axriar mam &1 s offf # St dhl 3R dgar st
R AT A} it R fohar man 8, o9 e qwa fee 32 81 e el & g e 8
& dUT SR SMHAH i it T1 & RAiep fovar mar 1

YIS # I & g & AR 3 &t vraqut s=man man au O J arfere Jarst @t
IFEAT, T BT TS, TATI™, AT, HATHNT, Yehfa-FRA30T 311fe 1 Srrepyor 81 ARaTS
At h Tep IAd AT feh TG QAelt Wt 39 et o At | arg ag ‘sofieufy’ g ar re-
0T’ I IS oiell, Ta STATIHhAT o &l T BTd gid &1 Shukla (2007)

foRsrTiTE AT UTepfarer aRRaser +ft foRerTg Seft & ARt & ford tRom gd R=or &t
farerr g1 gitet, ugTst, e, uy-ufarat quT siiell & g@e RiaRt # sae g Hgpst & A
ehIST hid §U &9, S, ST, TRY, ash 3TfS &1 5707 g1 81 56eh 1 81 1g< d <reiat
TR o+t 31fdep Frax qorm siTeptieh ¥4 | R FI 78 81 Rt = upfa &l vrgerdr &
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ST ¢ 3R ITARIRGT I UATIT 8 | UT: °= g1 oh [Fipel H WdR WR IHel!, 3T, STHH,
hell, Thews 3T gaif et fReTor gam &1 Jrorerit Seft & aen el 7 gait & gl &t fRsor
AR Ul g&1 St gfRTa gidr 81 Sk Aferdt # dhaett Hieft @] &+t 8, el farg @
el BIC U< g1 3 ga&il o1 Fald faerd fherg <teft # gom g1 39 Aeht # gaif & a-t at
Tler, o T Ud RaTY, ufaat ot srfde SwR @ RfAa foear man 8, Stefes dars et fia-
Tfae # BI¢-BI¢ U=l & B gaT TeR g Gech I ol FANT THAT AT o fehRI O gait et
Sifohd foram T g1 foieh SR i, HR & higT eid §Q SR ax1fQ 7Y &1 Pratap (2006)

‘ST MUY & T J e §Q' T hred o GO T & TUH 2fleh TR MUTR 8
(9= 3) a8 o fohsr T o W shearror g 9 (1798-1838) & awa # fRfa forar mar
o

TAHTY T Eep wifiich < 1 T B 78l & 3R a1 i St her-chet
wﬁrﬁum%mvﬁﬁgaaaﬁmaﬂrs‘}%m«qwﬁ? el T SSATT, WY hl TR,
aferat &t e T & AANTAT oht Tehe o 3@ & | et il errelt 1 & R fomar mar qan
HH Gl AT HTT © T e §U o7 &, it Ieetrargut fRAf aht wefia o gy feward
%z‘%%|ﬁﬂﬁmﬁaﬁhmﬁaﬁ@ﬁ,i@aﬁmﬁwﬁwﬁaﬁﬁﬁaﬁm%|
R=a3

& If" . = 3
-J.l_”.- ..;"i‘ ‘:!‘% b“?-_".d" 4

R 3 ‘grwor MYt & a1y 9 F=d gQ’, Ma-mfaw, feheme Seft, T, 777073, e RaR

ST fRArsTehetT & URa dhwei} & gTeld! Thet ot 81 T8t I Al & U emes R, e
WIGATY &I Al hl Hfaat # 8, ST heuT hl FRdT 3ifHeafars hr uRaraes g1 §ét o g+t
ST S FoeT TG H fAfErT Eifeia g1 3 ot sor-2afery e anfifer T &6 91 89
&3 i Rarent & sifderizr R wer-gwr H gna s gd daefter wR smenlRa g1 ‘ifia-
Tifa=s’ Y ueraferat <1 AT a8l & RFeRY o 9dita fawa @1 81 39 Aeft & "R
YRS, SgHGsiet, T, off fohe, TeRmM, SR 71 &1 Goswami (1997)

g et # 1iaq-mifa=s sred R smenRa 1641 ercft & R ieft, St R selt WaA,
grRIorH} # GRf&d g1 Dwivedi (1988) Td-mfa=s & eyt A uepfa ot R fohar mar 81
AaThSil T o, geil 1 Tt aie ol ol Harl SR Aardt e & g9 81
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‘fogolt rer’ (<051 4) H ot ol UIRTd e oh [olq 39 @1 J &l geft 3R et e
fRrien gom &1 gl <t cgfAal gt g2 8, S wwn & favg &t axrfdt 81 g&r ud dig
HTeufehdr forg g 81 dtel ol Gell & wRUR @ieh fohar mar 81 foieh Heg ren-awdt
o 3fere forar T 81 ek A TR ! hlHeTaT & AT TRt fog §Q Tt |
31:gd ¥ ¥ UEId fohar g1
R4

% ] i 1
5 ! ”) 5 "2 o X -
e

A 4 foRfeoft qar, fia-mifaw, 98 Aeft, T 76003., TRA Shelt 9eH, IRTOTE

U Tl H STIYR 3R 34k 3T9-UR ol &3 ¢EIS chgdldl Tl heargl AsTgd!
3THH H thel-Thel T FHodTgl [Aaehdll dT R AT g4 oh hRUT 38 TR O At
& A G oft ST ST 81 hesdTel dWiaHd & Yo Ud Iudeh 3| Igl ohred g Gifd cht
it pouT-HferT o THYeh A1 TGT hred g Tiftd chl Tt pooT-ferT A Fosrener et +ft oemfaa
fora, o< s enfiien faw fasor fAed @1 Pratap (2010) Farg sk 9+ (1699-
1743 $.) #HgRIST gduf¥ig (¥ 1779-1803 §.) Ud ARSI 918 SHdfig (9 1803-
18308.) & eret H fiq-mfd=s a1 Rsiferd gam Pratap (2011)

SR Seft 7 RifFa fa-mfaw it fi= oifdat e dow Jugerm, sagR § gRiea @
JoIT s a1 &1 ok fafera Jugreral # Gufed 81 (1 5) *gpsor IAT fohaR Mt & aryr”
29 7 A g A g8-o3 &1 SrmT= S 1 1 & U1 IRERET Srag-gedt ot wesiH fhar
T g1 gait & TR & U aMeR g1 o gurdard) vgfy uRefaid gt 81 gaif & SR
He1d gg Her ut ufer & g fRreHE g1

o et # - dfia-mifes’ wfad e | uepfa @ 939 sie gon gl
fReRRT = Tfiq-TMife ' shred & AgTerfd STadd & Igd 3R TEhRI ehl 3 5l < Arem 9
70T a<d U&TH e ohl TaTd fohaT 81 39 Sedt oh gl A Sra-t HifeiehdT, shlserdT, Tsfiadr,
Ui, T9-UaTg 3R 3feh chl &THdT o ShIRUT Shell-UfATT eht 7ot 3fR STt fokami &=
Rt 7 st o1 uarg SR himer T atsrn gfeera gidl 8l
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R=5

= 5 sftgwr g fRar, MYt & ary, fa-miaws, sagR Aeft, 7848 2rcft, [ dw duger, SR
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