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ABSTRACT

English: On the Indian literature scene, it is known that the moral problems depicted in the novels
of the famous Hindi story writer Krishna Sobtiji. Krishnaji has reviewed all those traditions and
loyalties in her novels. In her novels, the writer has mostly presented the depiction of middle class
families and their moral conditions. For example, respecting elders, maintaining dignity, serving
others, trying to protect one's chastity with all her might, etc. The main problem of this novel is that
of Pasho. It is the story of 'Pasho’, who is bound by traditions and customs, slipping and going
astray. Once 'Pasho’ got separated from the branch, she had to pass through many thorny paths and
trails. ‘Daar se bichhudi’ means a woman who is free from the clutches of social taboos and family
rules and regulations. But who listens to the cry of a helpless woman in a male-dominated society.
In this novel, Sheikhji has been depicted as a human moral value. In the novel ‘Mitro Marjani’, the
writer has presented a woman who, despite being the wife of ‘Mitro’, Sardar Lal, is troubled by
sexual power and shamelessness and is immersed in luxury, love, and is busy teasing and taunting
others. Although, the writer has shown her as an open-hearted woman. ‘Mitro’, on one hand, is a
fierce rebel and on the other hand has a deep faith in wisdom and human values. ‘Mitro’, who
courageously rejects the allure of ideals and the fear of society, has been presented as a woman
who challenges morality when she is not sexually satisfied by her husband. In the novel 'Yaaron Ke
Yaar', Krishnaji has presented bureaucracy, corruption, degradation through the reality of urban
and office life and at the same time a working woman typist like Miss Tamasha who becomes a call
girl to earn more money. In the novel 'Tin Pahad', the writer has presented the life of such a woman
through Jaya who is rejected even after being engaged, and is deprived of the rights she gets as a
daughter and daughter-in-law. This Tin Pahad is a symbol of three shocks. First, Shri rejecting his
fiancé after marrying 'Edna’; second, marrying Jaya Shri first as a daughter and later as a daughter-
in-law; and third, the desire to get connected to Tapan has been depicted in this novel. In the novel
'Sunflowers of Darkness', the writer has also thrown light on the problems of moral values. In this,
the mental state of 'Ratti' who was raped in childhood has been presented. In this novel, through
Ratti who was raped in childhood, a woman has been portrayed who cannot forget the bitter
memories even if she wants to, who loves solitude, is strong and fearless and who has gone through
the failures of life and is the story of growing, desiring and achieving the sunflower of future hopes.
In this novel, all moral values are proved false for Ratti. The writer has portrayed moral values and
traditions in her novels.

Hindi: YR Tifga & aRgea iR f=0 Fi gloweard wumer oo dtedtsit & Iu=am § R Afds
TS U Yeh12T STl R T 81T &1 HO0TISH = 310 IT=ATHT H I qAn wRuRstt ofR et &t aeften
& g1 Afert 7 7= Iu=TEl # el Al uRaR, sot Afad srawrett a1 fRsor uega fRar gl
S, TSI ohl AT T, <ATST fIgTST IHT, TdT bR ehl, 31U Idlted aht 381 & forw srut erfay aR
SRIFA AT FATG | T§ IU=ATH hl &I THAKAT UM hY 81 390 IeORTsH 3R Ffedl § Fahst ‘Ui’ &
fhEeT S R I e &Y dgr &1 ‘U1’ Toh aR SR & fogs 78 dt 9gd IR dhéld I, wrEfsat @
TSTRAT gl U1l ‘R & gl srufcamifSies asirsi ofk uRar & wrad Al 6t iR @ g8l T’ R
oY YU GHTST H Geh 3feTeTl AR Y YehR i AT 81 39 U419 H A Afctes Hed & U 7 Rasit
Rl =TT TTAT &1 TS ARSI SURIRT B e A Ueh Ut AT aht Udd fohar & St ‘Y, SRERIee
Ul gid g i a8 smerfeRy SR Refserar @ 5% g ok faems, -3 | g&ft, R ok e d aa&a g1
AT @t AT A I8 et e <l Afgen & w0 A fezaran &1 Y, g ok g fagie! & af gadt ok R
SR AFE Gt H SRIY SHTRAT &t g1 31aef I Hig 3R TANT & ¥4 &l fgrwd & gae areft ‘s’
3R ofd & I gfE 7 g R AfderdTent A 37 arelt A & ®U H U foha g1 ‘IRl & IR’ Iu=ard J
Y FeoTTStt A e SR TR St & Ut & SR Aeneemsl, YEER, U 3R Gry-a1 i< der g
TR St Trsfie ARt il uxgd foRaT @ STt s1fde @ sifder eTSiE gq it et a4 St gl ‘e gt
ST H ARSI A ST & SIRY Y Uit AR T Sttt U foham g St #iaR 819 IR o g ST g,
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Moral Problems Depicted in Krishna Sobti's Novels

Qi JT goray o ®U H U iR T dfd o SiidT g1 I8 - ugTs i 9eHi & Udieh 81 ugel ‘ger
G faarg o= $ft GRT HTR i g feam ST gERI-Uget Gt T a7e H goay & ¥U A o7 off & 91 fdarg
IR FERT-au & S Gl =18 Hl 39 Iu=ATH H 0T 77 g1 GRorgE! SR &' gy H oft wAfEenr A
A Toa TEaTsit UR +ff TentR ST T § | 3TH SAU § SeAThIRG ‘=i Y AT es fRfd @t ek uRga
foraT T 81 3TH T § TR =i & SR O A it Rfaa forar & St g Tfal ot amgar oft ofe
&1 urett, St genrt U, AoTed iR fAeR oft 8 iR fS2 Sfiae Y sratherarsit & TR e viasg & smamsit
F IR I, T8 SR U Al g g1 39 U # =i & fog gt Afae gew 18 [ g 8l
AfEeT = Sru= Iu=amE 7 Afde geu ok e et ot R forar 81

Keywords: Moral, Traditions, Social Taboos, Grip, Sexual Power, Shamelessness, Bureaucratic
Corruption, Raped, Mental, Memory Etc, ﬁﬁl’cﬁ, IR, F@Rﬁ, TSR goi- fo, ﬁR‘CR-[, EFITTSZT@T,
fAcfosTan, TaRael YR, SeTchTa, AT, Tfd st

1. U141

Afden’ a1 o1 & Y deeht wira vd Frf| IR 2T F 3@ Adepar e §1 39 e Afdchar IS Sfe & e 1 daTe
Tl § 3R I8 Ty ! R g8 URA o gl IXT &t g1 AT b= T g8 Jard! g1 Tg! Teh AT U1 G1eE g ot fagmfaat ik
SiafdRiel & smasie fafierdar ueH &edt 8 3R 7E-A8 AT ol FHAT A Y 2Afekt UeH et 81 Sfiaa | srdaly, Beuerge,
=121, TS g aRE T ATATaRYT BT &A1 &1 T ardraRer # fgr g AfaedT siaa AT Ier et 81 seera uRasr & sgad
Ty hY Uehg STl ASTgd g3 SR AT dhl aRHTST Y sgeft foh forelt e e auraa fR=ror g auref =8l srgerrdn! Sitesr & e
HreichA &l Ugf iR SaTeT HoTgd gidt 81 Sita= ¥ Ul <hl g 3R 1fla ugfial or i 12 g ot ugid & gt e Sired!
2139 ag I Ugf 317t & heT A1y A s 3ar 81 hern arfge <l farerrs ama # fiR-4R 93 S g o7 3R IucITcHehdT
<hT STTUE A BIdT TTATI T STTUE A 8 h ATY-TTY IS | IU=IT T fera S ot ok foneft Afcres feere ot geia A
e 9 38 SITQ | 341 gf® & Afdehdr Sl uRereu=1 Ui ge 18| defAeh genefare 7 Sfiaw &t @ 3R Afdes grom & [s1 gl 81
AT T8 Taer 3R Afcter arom i 787 gl Iaeh! et awg | i gidt 81 a¥g 3R ot Afcrer g1 gure gfe Y Hived a2 &
gfRearaes g

0T Gierclt Sf A 3o Iu=ATET # I AT qReRTST SR fAsrert ot weften & ¢ 1 Hegarfta uRaR sroet Afdes wreaRrae & ufd
Jg< ffaa gid €1 Afde Weo—sdr & aRuT Afde Areus uRkafda g1 @ 81 afad aidt 78 AT Ter oA & g aarR 78
&1 AfARdT SR Ue< 7 glax Ag guTST gR1 AT g1

3R & 3] Iu=aT H 0T Qe A GHTS <hl Afden raemsit ot 0T uegd fohar 81 51 a8t ot I9I Rl Tt fetgToTa
T, YaT-HhR AT, 3707 e i 8T o g STt AfeRT W= AT BT S | TR GoN = TS foras stafasy,
Sfgarfedr o1 Sierarer SR fRAST T 37T 81, Teh ST ARY hl GhR i GAdT & | T TN ohT H1E, A ST BT AShT 39 370+
Gift g1 @ A A8l AaT| I axg TiRl ot ST ST I A8 ST g WR ot &1 AR i SR & foh 98 @A w1 g @ -
"'ggT, QAT T TS § ol T, i at @HAoft g1

UEJd U H AHAR Afdes g Rashl, 9@ & gk, ikl & T R # af § WReg AT, AT, ATH 1 ShgdT o hR0T
A o ohl GHET 8! uTd 8l

g &g U+ quiism g a1 Fafg aa & g 3o Gags Srdur i &d €1 Hg siell g uiRit T 931 dR 31U gdsi
IRE TRt et ATHAT ahed-ahRd Q1S 81 | I8+ &Eita g ent fAvman iR ot A o @ uget a8 urt § shgdi g -

SATST 1 <l IBATI A ST A e WIER UgdT ST | g1 A, T8 el fard & shus-efls & 3|

TR~ T GIelcit Sit = IU-ATH eh TRA 3A1ef bl af ureit <kl aroft # gy # g ISR o f&ar 81 3r<aT 3R 11, Al 3R FerH!
& gl H erd IT 31T H S Fayeht &1 R faa gt SiR 31U g% gens Heleh! HiTeT ShiHHT ahdll 6 -

o S| a9 o S

3T, TR, AT, WA, St ft R o o & g [ ... w1 & fond 51 o 38 9 et 38 @) A et @t ot 7 Aen-
ST Bhel-Toet | Rt 7 S70-uRi oI S| g8-"ef Iht w-0t 11 feal, fSigla dig agT Ja1 hwstelt ohl 31U+t SR & fAe ferar!
aa S9! g9 S
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‘o ARSI Bt ATt SRR hl Ut @1 g8 chriLlfert 3R Metoerdl € 7 & 3R fdam, I1-3m 7 galt e ofik g &
& g1 38 aF A& = I8 Yot e ol Afgert & & H fe@man g u=g T8l QR Aradnsit & 93 &Y &l giich! uwdd ohl 18 g1 s
Teh H& g, grax 3R e il 81 ufd Y ISRAdT & wRuT a8 ARiRe U # g =61 81 a8 gue # AAea qa JBAard! T8l
81 I8 Ut T &t @iete SiaT & shgdt 8 -

"9 ehgT, ST ermawdt, o Ot sifaar foeet ofik i off €277 39 a1 o1 e ¢ foh I 1= Hied ot QX1 TgE B

UXJd I H fent ag feamn =amgdt ¢ o Afdes smfde o 82 o gefiawdt St 31u= ufd et ATar-fuar $ik uRar @
3T &R T g1 Tigt ATIR 1 491 ufd I Repetaran T8a IaTd! €, &R I8 Afdeh SmaRumETed 87 39 fausia ool IaRA & faw
gfd ol T WR 01 SAdTel! AT geaafea &1 @ @Tet Ieiche 31T W@ g ol 8, o1 39fely ag Smfdeh strerumard 82 st
I feet Aep 81 TR @ faR oA WR BTl smfder IfRearett SR Bt aRaam afgen & ureg g9RT TH1ST 39 fAudd Gefiaw=dit
ol e Hafar & el I atelt 3R A et Afdes #afar & fAwkia T areft A 81 Getawi! e Fafarst & Ieera 8!
AT cifeheT IHRT FHAT ST=RUT YRR FHTST el Y & g wrdes &1 agi s it @nefi=rar & A7 ot gifd 81

‘O IReTHY &Y st T wRERE Afde ardaret & ufd gl w=dl 1 et @ fakty e & favg &1 S9at uamadq
IOt ST o1 ety 1 s A Ffeat gt St ot ater 81 st AfderdT & st sl AnTeRR ToEar @ sgdl @ -

e, TR EaR AT ITTelTd hig SR goll 9 g1 9 §,:@-g@, 7 Wid-wR, 7 STeH-wmd ... 99 31 & ¢fid-¢T ... 1d-
HqATa!”’

Ig a1 o Rty & a1 Afdes diarai ot oft Iectom el 81 S0 TTSTd ohAT stal, # g1 O S1UAT e TTal il

"GROTE! SR ' & it & forg df Tt Ades Jea S g gid 61 78 AfctendT 31al 7S ol Eehell g1, Aehell Tol & AU
I h1d el AU el 81 QR AfAehdT hs IR ek el ST Hfehel o &t 81 ST, - URSehT=d &HTS hl gl & - ' Hifdehardl
= goTTett = Sfte gei # 3rvd gd uRad= Iufed fhar g1

U GHTST 7 Afder geat Y fafre uey 36t 81 =3, sefie1, 31seiie], Uy, Quarte & 370+ ATGUS 3@ 8| UTRI ol hel &
~ " 37TeRUT T ufedr & RIF WR Sfgen Hiwed i 31fdreh Ag<a 1 @1 81 datfaeh Stia- | deiieh ht Wicpfd fAeT geal &1 St
3R S=RTET gt ot Utcrg e & sror Fairdiy faarst & Afde qea fasafaa gt g6 €17

o ugre & ‘2fi’ 3k ‘TeAT o1 At Y R T B

‘GRS TR &' T i TR 2N o 1Y G-y WU el 81 IGR0T g8 8-

“3At 3t et AfeHT Tt St 38, fORR ere o g1y @ forn- STHd 8 e Wig, Rl A shue U @ T T 87

3 A GAT g | @1 W1 3R ure 311 A foran =it 7 Y g9 & 3R 34 i 3R dfg hert & - 3 A8, foegher daT @
... 1Y forema St

foRelt oft STfcr o TS & forg Afdes Iog ST Siaxaeh § | THIST 37T ¢ AT 1, T81 & Gawi o HagR WR YR giar &1
IR AIER F&UT SIe A, Hfedn, U, 31y, IRR oA, MU WISTR, Tgra-1 & guf gidT 8 af A% 8t ag 390 9911 81 39k
faudia gt & it & =9, &, Swaf, gu safe gifur gt at srasy g1 ag gt )1 81 Afdes smerur 38 afey & fag smasaes 8
3T g THTST o forg oft | ST Iu=a & ATt = it & ol dhl AfdehdT ot YT @ ol Gthel WA fehaT g1

gl oh JATARIL TIU-EAT HATT H TR G I<doTeh, AHTH IR ITegTach hiH hx ad g Sl Afdeh [RGidl & [deg g1 I
TTATSIIG A3 hl G, IR g8U & T MESTTe @i ol sheet | 3T TR TRY 3R ETent il geAd ged! 81 I8 3iae i fagivar &

FHagRAT o AT & Ufd SHaT J A9 781 & dfceh 3Mehir g1 SiRfieng a8 v 9 shgd1 6 -

“yToft, hagRal & ST IR e gia-giare g argtt| a1é) T e, TdTe O 816Ul $), U $o | JH fhddhr 3R I
foherent | et <fisT at Geh &1 S1aTerd-H-31aTeld 3R 3HaTeld chl i1

ST et Sft & el Iu=ara | af Uia utel g - QMgsit 3R 3T WiE shiRfiang | gt edgiRer $iR gfarert #
fAqur &, sreftang I+ gt Reft, Rafdt ok TRet| srRfiang ot fReT a1 QW7 3= A8 @vdT| a8 31U+ {TE ° IhT ol AT
AT &R 3 i hgd & - ' JTohl, A & Toh IR Goraw=it I UTs SRR o forT vl | 39 B-HTR ST § A1 & hATs | AR gHe
Tl
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29 UhR T11d H SIg [ch&TT ol MHUT 37aRY BidT g1 el HIST-FAXdl 7Td 6 | U] T8 IRl 718 gl g1 3T~ i 38 Uga
21 3 g@ F18d g WReg I w@reff 3R TR T8l 1 Ik 3R H ATgd 3R WIuehR &t 91a=T ot 81 31 3er1 Afdes foar s
VR Uidl SiET 8t &

0T Hieri! Sit o Iu=aTt 7 IR 3R Sy | gardt AR a1 oot oft gaie A & uikafera giar g1 &2 gfe & Sit Afdesdr o
forter v ferams &<t &1 3Rt farsToT ‘grongt ek &' Iu=amw | feard 3T § 1 IU=ITH ol e i SR STuet o fireram arget
& G-I 3R 98 Sleh THY 3T WR 39 IRT 7R hélelt IRI bl WHAT 71 &t 8 drfes ontg ot arwar uga =1 urg | =it sheft hera o @y
dt st fear & a1y erTe didY gt 81 W =it o <real H -

“TST # 37U ¢ o, Sgd el AT A8t g1 FaT fob oid-AAd geig gt Shg 1’

‘o TSI <ht fBa oft e ht IgH ST & 7 A1 hl G 8 3R s, Siow i At [adt g1 a8 WRIY g3y § g9-arer
H I cToelt g1 37| A 370 ufd TRERYeTTet el /17 & T8 & 3ifder 8T GHardl| g whad! & - ‘Il hl G| I1e 3@ @is H
AT A ohT ST GeTehs &t @M1’

‘fa ggTe’ U | HWT Aierd! Sit & AT & GHE, Yo U @3T &1 8, AfdehdT &1 ‘srar ok ‘sft’ & ot qur f
TS 3R ‘sft’ & o O 1 AT Ted Ag<ayul 91d §; ST o oft O U @ dfRd g1 iR iR faveT A€t A gk 9er-9ar & forg
gaeh! Blse faefi gt ST Srar i A oft & ara gt s g1 S, oft @ R adt g1 ‘o ofY Star & Hied @ smenfia g1 sfi
AT G ot arar ear ¢ o ag ‘Srar O fdarg S, el 3=, 3 9 T A S| WReg ‘TEAT ¥ uREy g iR 39, 399 UH
3R 9-faarg o= foran) agh st & |t ik S1ar & forw mftfes Tie o1 wRor 97 TaT1 3eR U9 @ dfRIG ST &1 ShetehaT O ETSifenT
3T, o UgTe’ R R S-uSy dgdt ‘fawar hl 4T g7 IHehT au ¥ ‘Helrehra’ 3R iz a1 i SITreHiadT 3k ©g o1 UH
I Y o &1, a1 AR TS IUT i TSl o forg foigmar & aRyuf &= &t 81 319 usy Iadr1 8 foh “sft’ o1 ‘gar & O s
T AfARAT T Ieeie 8?2 fth TU T ST ¥ UH HAT IUT ST, IUA S 1Y 370 ht 7 Sy faxdr & dhaers T g1 o At
€; o1 gg Afdeh 82 T IR UST JATST & THET 36 Ws 8id &l

‘sft' 1 ‘TS’ ¥ UH-fAa1g i AfEent Si MTeRfETa g1 ATl & UReg JaTaeAT H Yeh YW ohl Ueh ez, it 3R Twh-
SHhATAT TUT GeAh STd heAaTel! S & TR gl ST WrTfdeh g1 'Y’ &l &1 ¥ "fEar agH1, S §; IRg TR &< & J1%
UH-fdarg de Afaes 81

IR ‘ST Y ‘qUA’ Y gEdT I UH at 3rad & SHS USdl g UReg I8 S4 Ak Al &1 77 7 el S A qHd §g s & e
R g fear ofk S st s & Siefl-

"G S A 3T 3T Achet IH AT ehx AW ST ST il

gl STaT T S Acdtd g a1 <ft Y AT <ft & a1y 1 Srdid g8 I8 I ST F I Ju9 @ So- # Jd1 Ak AdT g1 ‘ST
"STHGAT’ T HRUT & - UUH ‘TS & fAarg o ‘s’ gRT #7aR 571 ot et AT T STAT ehl HIaATHeh ITHTd Ug ol g,
ug i qeT a1 # gae & wu # S1an 6 A ofR TR IR SruT SifieR et o &, agt o ‘ot & ysAT & 91y faargiiR
7T 7 TET, 39 d<g I i1 T RIS 81 ST b1 g | JTR JUA & S[+ oh 52T 3R JUH-UH ohl T4 STFchY I1ch & &R
g <l fgrar sruffaRefes T8 Sita SHA o shgale | 39 aXg S Sita & fA=rer gt g 21

ST dt TE g gl AT g1 ‘ST 37191 oh dGeld hdld! IR Wl gl AT | I8 {Igeh &1 IUhT HH-gT ol ol S99+ 8
JTfY g Sitaa Afger & fafre g1 Star 6 SITeT-§T Sl THER R auH, oft, ST a1 39 IR 3 o gl goerd 81 5 f
gah I Tah U BIS TS -

‘IRY & IR’ I H | g1 IR aH1 ST ot ot A goft g2 &1 Y - UEaR & U 3@ STerT- 3l @R Y thgREd
Tl 3R ATfgR AT H# Eefithie IR I ftherd o feam| Fad <t SialRal = 7R fearg ) siifear A geen dan dieft dhl-wR giat, gre AreqH
g1 I1feY foh wifea g1é-sréen @ AR g1\ & 781 usTI AN Fl avg 370 SE TR AT 81 3R JH &1 chl thel chl he; AT ST
&1 SRS H3H i ¥ oiehe el Ygd dch ohl Td @dT STeTaT fthd ol

2 dE R IR Yo gk Sita- ohT SIfH= 3T o= 771 81 37 ursll | ghRM o fawges -1 gfem=r gidl g1 Feorsht &
U=l H g, 37, h SR AeT I IR G H gHeh! TUMT hl STt 81 foheg 3170 Tt chl 370er i ohl Sfia o1 eg iR
‘G’ g Sftae AR It aTel! A gETst # [ ot et o fawy 99 Sdt g1 3k Su=mEt J ot iRat ot fRsor oft uaf
AT H gEMR gidT 81 3+ch dhs AARI U G H gt Tgd €| s, S, awnem, == gt ahife & st ur 81
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2. st

B9 g Gohd ¢ foh dgald URART 7 TIfgd &t ff uanifaa feham 81 e Oifige & Iucemeades ieft ot vt fR-¢fR giar mam
FHUT-Aifgd i ag uRercus 8 foh sfiu=ariies <eht Ot @ St fonddY fRsentd &t gET A3 &1 oz 38 ST ofR-¢fR gfae gl 751 o
&I o1 ok heT-Afgd TieadT sTuar Afdeh el ol AR T AT Jfech AeAdT T I T SRTER 71 g1, TR 3 dg hAT H @Y
R A 371 A g1 Afcen IuSer &7 & [1Y St & TReATeRuT Y Ugfd, 31U el gaiig @ Jeod - i vaf aga ol ot 399
e & Iu=rre Tifged a1 farenra ganm 3R STH 3Mf¥eh ehelicHehdl T 31 ot | aTiRaTRer a FrATfoieh Red # ardt ST aret
fognfaat, gead aRRder & 1 g arell Iets, umsil & 3raH+ # I a1t a1, T3-78 gara 3R Tft-7d) gHwnd, sheh Iu=aTal
o foIg Spe™ &l

Thch helkae U gaRT RigTdl T o1eT gears Sttar o gUred Y 3R 31fdeh I=a g & o411 gUref <t g gf® pour Aterdt St
& Iug § wWE ®y  f@rs ) 21

Heof -ty g=ft

1. greET 3nrare (1985), adar =< afge s oew 3k erue Siiae, arofl ganiem, a8 feeeft|
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