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ABSTRACT

English: Power or authority is a basic structure of society which has been studied in various
streams of knowledge. In this context, the question of patriarchy and along with it matriarchy has
also been raised. It is believed that the early period of human history began with matriarchy and
later the era of patriarchy came, although no evidence has been found in favor of this belief. If seen
in this context, then the mistake of considering matrilineal society as matriarchy has been made. If
Engels is to be believed, the prehistoric society before the development of civilized society in the
world was not only matriarchal, but if seen, matrilinealism existed for the longest time in the
process of development of society. After the matrilineal tradition, patriarchy is established. Engels
has discussed youth-marriage of prehistoric times. By the time of the Vedic age, the institution of
systematic marriage emerged.

Patriarchy also kept developing in different structures according to time. Just as the patriarchal
society did not remain the same everywhere over the course of time, similarly the matrilineal
society also developed in different forms at different places. For example, the matrilineal system of
the Khasi tribals of Meghalaya is different from the matrilineal system of Kerala. There is no caste
system among the Khasi tribals, while there is in Kerala. By looking at the female statues found
from the excavations of Mohenjodaro and Harappa, historians inferred a matriarchal social system,
the remains of which can be found in the matriarchal system of states like Kerala.

Patriarchy is completely established in the medieval society. The Middle Ages fostered feudal
ideology, and this structure of society deeply influences patriarchy. In the beginning of the 20th
century, the symbol of the mother form of woman started emerging. This symbol was an important
aspect of Mahatma Gandhi's ideology. He presented women by linking them with Maa Durga and
the image of motherhood. Many feminists saw this glorification as going against women. The
freedom movement was described as a religious mission and the glorification of the Durga image
and motherhood image of women in it destroyed the identity of 'womanhood'. She was seen more
as a mother or goddess than a woman.

After the advent of industrial capitalism, women were excluded from the public sphere and were
limited to household chores. Thus, the matriarchal society transformed into a patriarchal family.
Production outside the home gradually became more important and the economic power of men
began to strengthen and women became dependent on them.

It is believed that feminism is a modern concept that has come to India from the West. It has been
proved that feminism is as old as patriarchy. By the end of the prehistoric era, the matriarchal
society ends and the patriarchal society starts to emerge. The ancient tradition of feminism also
underlines the existence of patriarchy. Patriarchy still believes that a woman is a body. As soon as
a woman starts taking her own decisions about her body, patriarchy sees the destruction of the
code of conduct. Under sexual ethics, the equation of the body is determined by patriarchal values,
so a woman creates a new body discourse to break these values.

Hindi: Scd1 a1 3R GHTST T Yeh SMURYG Sl ¢ fSHeh! 3rem dHH ae & I WRioat | fhan
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8T T SIRfNeh chlel AT oh AT Y=F g AT 3R a1e H fUqE o1 &R 31T gTedifch 39 YROM o Ut
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gfar & 9 TATST & R & g ol UifdgTiies gTst A Rt ATqieres a1 o, afeds <@ Sg dt garst
h TR &t Tifenan & ATqaLiadT s safeifa T dis T9 d <6 | ATqaRia URuRT & a1e g Siud
Bl STt 81 Uied = urifdgTichenteiie gu-faarg &t @<t &t g1 afdes g deh MTd-31d gaTeg faars-
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frqEcan +ff 999 & SIEy ST ST ofd | faaf&id 811 381 81 f99 TR 993 & ahrerehs # fUqeiiaTe
AT o T Teh-91 181 28T, ST UehR AT THTST +ft ST STeT I UR 3T el ®Ut § foehfd
831 S AuTery & @i At i Arqeritadr de dt Arqasfiiadr & fH= 81 @ snfearfaat & sfa
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The Concept of Matriarchy and Feminist Discourse
[T 81 8, Tafch et H &1 AigAoNag! SR ST hl Gals U U SH-JfedT aht axgeh fagrearett &
HIJETcH THTST GeIT &1 SFAT T, forerch eIy hiel S8 sl ch AT HUTTel! # UTg ST Heht
gl
A GaTST # fUqe O avg Rfid gt Srdt 81 7eag T ! fOaReRT &1 gt 8, $fR 991 o a8
gfa fUqas &l TS & UIfdd RdT g1 200 TE & SR # St & AT U T Uclieh IHRA 1| AT
el Y FraRYRT # I8 Udlieh Geh Agcayul ust U1l g4 Sl Al g 3R Alged Bfd ¥ Siiga uedd
foram| &g aritanfedt ot ag Afgare ff & s Srar R sman| @refiar sidle @t arfifes A=
Frar AT 3R IH S i g efd ok Arga sf & AfgarisT ¥ ‘Siia’ H ifSar 7€ gidl TR 51 8
3Rd G ST AT A1 &t & F9 A & ST i
Sfenfire gsfiare & o= & a1 Ardsi+e &5 3 ot aer ax & 718 ok 3 @R & &M el de Hiffd gt
T 9 UehR HIGUYTE TS fUqadicieh URAR # TUIRA gl 771 B & d1eR &l e dR-4R ifdren
HaqUT gl 7T 3R gN i 3nffen T ASTed gint ot SR fomt 3o R gt 7reft s
g JH1 SI1dT & foh Sitare Ues simegfen SraeRon g, St Rd & uffA & ot 81 a8 g 81 got ¢ fos Sitare
I &t QR 8, e gt fqer 81 umifagiRies g & Sid da ATda-aiicidh GHTST ol TATO 3R
FUqadTcHes THIST o1 32T B o1TdT 8| Sitare dhl UTeit= URuRT A= <l Aisiarft @l off J@ifehd st 81
O arret off A1aT 8 foh it Ten R 81 51 8 3R S+ RR a1 helT Ga A Tt 8, fOUqadt et
TR HfgdT &1 & giaT FoR TdT 81 AH-AfdehdT & d8d &g Sl THIA0T e Jeai 4 fFuffa
iaT 8, g9ferg it 37 7ol ot dte o forg 7ar 3g-fawsef = 1

Keywords: Matrilineal Society, Matriarchal Society, Patriarchal Values, Youth
Marriage, Stridhan, Gender Discrimination, Women Liberation, Sexual Freedom, Sexual
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1. U141

=1 3R gie o1 gt ear <81 81 a8t i i o Il & U A ¢, foneht et & fAenfiia g ofik i e & Texi A 81
39 g Yf® Ueh UTchfdeh T[0T & STelfch T Yeh AMHIISIch SAGRATI STd TfE AT THTST chl e 3R 39 @fiich ATYR W & af g&u
Y T 3fAE ohH H TUE AR 31T &1 TH1 A1 11 ¢ foh Ul w9 | ot Argen gt ot are d fR-4R ag fga<n o seerd
Tt Afch 59 9RO & Ul § ol YATT Tal AT 81 §f, ATqaiia AT SR 3@ 1 ATgasT ol JA1ga<l Jal 9HsT I1fgq| AT
Tehad! ! A A} AT ek oh I IR ‘Argafiaar g a1 ganT fhar gl

AT I A ATdERT 3reg= i &t ¢RIl o1 Ieeia fohaT & - U= Juf wR sneriRa gfeerior iR gemsiy it (dsra
Jor1 fdargsta dew)| 3 gl & SR ATdaRt Ugfdal ol THSHT g5 &1 STehlth (1861, & HE 3E) = HIJAT TRURTShA Ud
HIGET <hl Geh g [k & &t Uge] AT 8| STaIfch M S 3 Tuw fohar g foh fondt oft Areer kurters |+ aret Tigg # ATgRme
h1 ShIg UHTUT gl AeldT| SHT T 3R 39 UK 8-

AR AT | Ak hl HEIIdT Afgerail o HIegH @ a3 gidl & 3R a1y # 1feky Jom 911 i arTek ot Afgerst &
g1 H gt g1 GO 37, ATJALT URURT A+ dTet THg! H JeIfy dAsh chl TeIdT Afgerail & J1eqH € a7 gidl &, Aol =T
Td A g 3= dufxi o IR # [ufg o i fert o gowi o g1 | gidl 8172

urifagTRies R GATST # 519 aeh fAsfl dufi S YIROT T 38 A8l §aiT T, a9 dch a8 Arasii-ich SUANT & forg g+t &t
Iuctey At g IMTfeHeRTA HRAT THTS ITe oh HIE! oh A Wi TR aria o1 [sht Iare, fAsh JusiT ok fAsh
SITIGTG S hls diel I9 THY dch Aol oY | g I ohl G-I WA gidT o7 3R a8 A JuhT & forg gt oft | ahls oft eaferT
HG oh IUHT <l fohel} a¥g aht srut [Ash dufl shgers A&l §8U Tehdr 11

Tied 7 ‘aRRar, sl gmuf ok Isg it Sy’ & amfSie e & 7T Td arser & 3remae & YR WR Ig feamar o
foh foha uerR gfAan | Tvg THTet & AR & uget a1 urifagtiies aarst 9 Rtk Arqaeres 8t o1, afces gwrst & faera &6 ufehar o
Ig 319 dch T JaY odlT ehred +ft 27| S-S Frufal Fgat 7T, 39-38 39 HRUT Teh 3R df URAR & 3aR ARY &l g1 H gy
o1 Golf SaTGT Ag<aqul gidT 1T 3fR, GOt 3R, GoW oh 79 H g 3281 SIR Uehad! M foh Sru-it woted gt wft fRAfar vt whraet IsTeny
ITRITARR T QR U1 oht Iete feam ST, drfeh I8k 370 oedt gehaR 81 Heh | TR STal deh HIg-SHTAehR oh SUR &1 9l g7 T,
9 ek T heAT G oT|""3

! FUqIedT TR G e AT Ishadl: ARIATG IS Hu¥ U 78,755 6
2 Rd # URAR, faarg ek A1derRy - ifHar 5+, g.146
3 gRaR, fsht gwaf ok g\ &6t I, 9.67
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HIGEMT TRORT o a8 fUqaT AU g1 Sirdt 81 3R I8 [Aa1g-5wT hl #1-adT # §U Her3d URed &l TR g1 Uied
JaTd & foh -

'S Ig Yeh HreT-91aT et 1t o7 foh S Tty M o YW & oh dR1ST M A 6 Ta7! 3R ST o d2rst M F Sfef
foRd SR SR Sru= fUrarat & =i A anfAer onx & ST | 39 UehR ATk dRMTIehA JUT HTgeh SARITehR i TAT I of Tt 3R
IGch T UR Uk dAMIHA AT Uqgeh ITRIMYRR 10 g’

fcentet (200 $-g- & 9T Tdl) & 3T & gd YR AT H Wede I dhl o1 fagmm off, $iR g e Saiet &l warg
oft 78T et o | YA STETOT, HETVRA 31fE & STARUN H SHhT TE Tehd erdT &1 IHROT {7 foar § -

'fereme U A g1 o a1 Y Tee AYH hl GRIHT UAT i I1E feeare g Rarst @i ehiet de =Ieid 3 fSadh ey
WfdRRT ol Wi datfgen Geiat o STEx AYA § 0= Gl o fog UTaeT= ohzA1 Ul A o1 g4 & foh ufd & sifaRea g gzw &
1g AY & gy afe forgl foat & = Iu= gid & 3R Ik AT Sl ugar &l gt ehll & dt 376 IgIcdd hal Siidl & (F]
IX, 170-81)1 TyfderrR sifdanfea oik fawar Ot ot s=af o forg +ft urgar o 81 fafd g (Ffaal) & 0F a=af & aR U
JIATY 7Y &1 & Rars /A a5 Fil 3T G & 6V & T H-GeW & AYT R his greas! Aot A1 39 ureidt F g
forqaiTcHes GATST H enfaaTg! uTRaTRes WUTTell & hele=ey gaiTl’’>

Ueq = urifagiieentet= 38t gu-faarg &t == 6t 81 Afder g ek srra-3id faarg-ger ot s giar 81 «ife fasset g
o1 AN 39 faarg-goredt # s/ Y Hisje 81 afden et &t gt ugfl uR wenter S1eTd gy sfagraeR d1-gA-31 faed & -

"IRAR & FAgETHS WEY & I1a9G Fralach did | ol di fRfd uraddt sl S srder agd sreest oY I----A1eH 8T 3,
faarg mes e ufafSa gt geht ot Afch sdfees e & g6 oo digfae oifiier deiat o +ft T1ea fAerd g1 Frde & a1e aret fed
H gH-gH} da1g WIS-98 & FgaT T Yohd T 81 39 UU H 37 hidfen «ifften daiet & Iargom i 3R oft e srepe fovam man
g, N Far-gh & =, Arar-ga & 1 g7 IaTeon FY ATgafis TaTST & ANy HET ST GohdT 81 39 G99 Udhe giar & fh 39
HTeT § ATG-NfIhR fg-arfder # quia: el 98 garm a1 g get AR fqareres qrnfSies uRasr et FeRaiers Tl famar
STT GehdTl''®

9 uaR UgaTaTs aare ot 995 Uah-a1 A8l gid1, ST axg Argasfiia et off | S durer & @it sfearfRat &
ATge=NTdT et i Arqasitaar & 9= g1 @) snfearf¥at 7 Sfa cgeawen 981 8, Safeh axe # g1 Algsiias! 3R gsw 6l Gard
9 T Si-gfdat st dEe Sfagraa=reit 3 ATgadicieh THTST AT ohl AT T, fSIech iy el S I dht ATgal
Uit H UTT ST 9ehd & 1

U YR H 359 hl I o ol St 3R Fuf<i oh TRET0T i MagehdT UR S a1 ST ATI WRTS S 3R Tufxi & 31ggRor
! Ak & foTg U ol Urae™ 1| s enfifes Tt & St ofk duf & Seeia Tan & FifE @ gon 8, 3aforg 7 & &6 ff @t oft
Uil o ®U F gt A1 STIaT AT| THIROT AT & SAR-

g8 MU TdT 3BT I THIST H 781 3§ Fohd! oAt 3R Jufxy &t avg IUR & ST oY | a8 aafaena duft iR saeifad 3
fOqaTcter TTsT &Y AIg & SrgEy 11 3t AAigha & shroT yHIE | Sif &l srae Hufl WR SifdrerR =gt feam mam o, St
T UTGYT df Sgd AT UehR T oT_ $8eh IHR U ohl TR, STaTexrd, SMyuoT iR e 7 fAeft el & f¥amg foreft wr =8
BT AT|------ ot o srerer 9uf & ifdeRR T 3renT @A U, 3afeit & I« Jufa ar wg 177

g9 yaR sl gruf & Iea & ry-ary it o dufi & w0 A aReifda g @t ot ot Sites srufq aenguon &
sifaRes ofik fonelt oft Fuft wR SifdaR =181 feam e, sifces T foai 8t Wl At St &t foreg foneht et oft =t ar sreemeft & a0
T U7 ST TehdT AT| ITh TSiia- wRiehdr & ust & STReR eofia & 12 &1 forat &6t srfden e wrasrar &Y 7 &a arer amfSia
&2 st dufa Y faefla aromst wR smenRa fiqarcte aif-fawnfaid aarer 7 ger w@refaes afkeenr ot

YR TS # TfAgTies shiet @ ez I T deh hl A Ugiial S &1 IST8R0T & diR UR - Tl UAT ehl ge-ATd
TG 3R Gt i <l deaR fRART a1 99T 81 g8 aRth &t & &U # Yoy H1a Urifdgiilics HIqa<iicieh THIST <l & 81 8
AT Sgol-gdl, Hufd ot TR, AR SiEt dist smyfen goftard! TATst 6t &9 81 ol & ddica i & &t & fod 39

*+ gRaR, fAsht gl ok gt Y I, 9.67-68

5 IHIROT T, URfHh YR o 31fer SR amfoie 3fdgm, 9.58
6 g1.gA.3m, 9.51

7 IARROT 21, URfAeR 1R T Snfefer ik armifores sfasr, 4.63
8 YTl WIRd, TURGT ehl YTHe hed=1-81.G4.31, 1.174
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Dr. Jitendra Kumar Bhagat

i H SYfdenRi A 378 ST I H deh JoN oh ST o 1T U Forat oht geit WdaIdrati gd SifaerRl chl IHTita e &1 15 | Hemgiiie
TSt | fUqer gt avg wiftd gt St @1 38 arg-udt SR aridarg o affferd gim 8, STd ATqE<l o G & 1Y St ol
R S areft Aafdeat ®nfia g et §1 AgSIa | g & eiwon &t 517 gl oft R Sff @t e, ofa g g7 & srefie gl
iUl

G T [ATRYRT T UtNeh g, 3R THTST ohT Tg i1 [T bl TgeTs @ UHTiad hdT 81 *‘ardt i | uRaR ol Wy
I+ St giar o, URaR o1 JiEar, Ga8 91 3y o1, far giar o1 it &g det 3R Ich! ufcrdl 3R s=al UR AT hdT AT R Sl
AT (ST & UG & U IH sl IgdT UT: hus U1, hdls R gATs Srfdaiied sfeat o1 s o1, I3 da1 e &t 3y <ht
gfeal s OaT o, 91 39 hl ufedl sl hY AR-HHT Sl 3R WHT Uehldl, Tad Igt 31 chl Ul UR BR o el Hmeld
! fomer) dt1’®

Hemaretl g1 § ot i qem ok oft it gt 751 sgqon A fawg e & emef foat & adia aur o i [gar 9 @A &
ford framt &t ofiR off Rk =1 &) faarg & oMy Te 718, Uai-UAT &l U ¢ AT Ud It U7 T HHAT Sl U gt T8 | I8
ARG AT TAAH TRART AT i 376 deh THTIAd et 6! & | He-7T Yeh 8 ddh YFeh gshiarg o ary e ada
VR GHTST Rl Yeh ST T g31T 8|

91950 & YR dfde & fSat ot 99 arTie sifdeR e 171 YR dfdym & s 15 J TE ook AT- fa9mT
Toh & g Aoy fohelt ANTRS o faeeg dhadt o, gerdsr, Sifa, fofr, ST-2re orear 394 9 fohedt & SR wR &g fasde 7 e

2041 Tt o gateg & ST St o AT & I Udiih 34T, a9 39/ HglcT el ht Agaygut i off | Igi w@refi=ar srigie &t
yTften e Jare St &1 g1l Bfd 3R Arga Bfd ol AfgaAmied fhar “Sit &l gor 3t a1 Arar & &0 7 &6 St ot WRd &
U= 4T a1 Fegehrei= wTfier TSt # 3R Aid 9T dha! 1 81, ¥Rd & Yk Aifecy 3R sarslt # WRdT it &6t St gron
&9 UTd & I9ahT I8 fafe damies w0 g axg ok fAfga ®u @ ua mcasneh Aegaiffa S%pfa 6t 39 8 St Igare & i & a1y
9a1 g3 1 T & Udiich ¥4 H St hl 59 75 YRUM A 51 ded Sl hl U@ fAATdT a9 Feh & I W 39 forarerT 3 gRifores URom &6
g3t 1feRT & SR )’ 10 g Afa ofd @ gsaiRoms ag gor fos 3@ ‘Siia’ &l sifear 98 gt 151 a8 ok ¥ Surer Arar a1 &t
& =0 A CEl 5 oft| areag # Sff i St a1 Ardmaret 8fd 3 @R @ g i gfar 7 I dffterar (degaifardt) «t e &
feam

AR SrTairdl & e Ot et HigT garm| a1 Y Hfert & a1e I iRy o1 U IUfAT g I a9 A-SHiglert 3 Si-
Sfa & forg fafay &=t 7 afeha yfffer AwTE| g 3R S8t srrehTStt AfgeTsTl el Uel-ATar-21fad i Sfa 1 IRIATT . 378
3nffer FU & SR g ot IRa fovam M, gEkt SR af-dd=a da1 e Afgennsil o Tafed g 3R I Yehole 81 o folg R
forar mar SR O TR, I6 A0 ASHITT J F3-Taeh U o1 & folg Uicarfed fehar a1’

SMEYfAeR AT hl GoftaTe = TexTs & uefad fonam| 3u fofT-9ig &t ugf<y ant SR Sreran fore | gaferg it dwet = St araen
ol Geh FOR & Uehga ol v 1R foham| *glt-Ueiten 31a 3ifdieh Agwargul AoR 3 o ariifeh ot <t eger-apet <t @ist Ik
TIUH T Y g3 I UeiAdl, A1eenl, 3ed8Rl 3Tfe H THehrelH ARtanfedl 4 el o U H Ik Gar g1 i arERt gd dter
TTd, 37ch! ST Y FAI 3R ga) ergeht da1 g1 & a1e 39 Tl dier, W iR uRamT & Sievra &t @ifehd famar mam””

WRAT THTeT # ol ot AnTRe, terfore qur snfde anfe sifder e M €, & sifder fEat <t goul & aa= ufefa
A & I8 I fohd T g1 UG T 3 U o Srasis ft fEt gd gewt it ufRafa & gmar e urs 87 suggRa: fodt gd gl
# oot Ot GHHAT 61 81 I8 aTd 37 At SRk g o Sifachg f9adrstt ot aerg @ &t gd gowl ot ufeRafa J gaman
St ar Fgl?

AT & IR Ucael U 9 ) st Jaifed 781 g1 Tep TS &1 T 91 Ugd Uiied § Ao 31Tt g, [Sigi- 1884 # Ueplira
T g&deh ‘URaR, aafeenrd vl oIk a6t Iy’ | wAfge Iadtew st dfagie uRten # gug@ 6 lfAr Fi 81 39k
AR UTeh YSTaTE! THTST H ©d o 1Y O IATG I R AT| enfires gsitarg o 3T ST R &t 817 des HifAd gl 18 3R gow
3 Ardsien &3t g&ATd o foraT| St A ATqueT™ IHTS i fUqadiere uRaR # wuiaRka e fear, wiifes g7 o 18R a1 Idme

° ST iR, faetel &it, 9.201
10 et piT-anfee o, I uidy - uref Test g.68
" fpranfta yi-anfee o, I uidy - uref Test g.69
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SiferenTiares Agayul 81 T 3R N1 <ht 3Mieler T=i BT el get=iT H chal 3Hfdeh gge g3 | AT d Ugel fafeias amae ik i
W3 AT (1869) o SerRard! famae 3 AR-HferT & fI9R ot yait fGam & ot diiew ot ag s sru=-3ima # ehifdenrt o fok -
farg o qow i Ssar It iiffer SwdT o1 Hier aRome g1 s S8dT IHTd gt ST UR daTfgdh Sita- # oW chl SisdT ot
AT gt st 2

Taed g foh 1884 # S+ yideh * uRaR, eaferia Twufx ok Tsur &t IRy’ fores § gd Uited gg Ad & foh Asigd et
grett 3fRal ¥ AR I7ehT IRAUF B AdT 8, 1884 deh ITd-HTd IehT SRy AT - “ARY Y Hfcky &l ugedt 2rd ag g fob @t
IRAT il TreisTeh g H o 371 g’ 12

g AT ST ¢ foh Siiare T smyfAch Sauron 8, St 9Rd & uffq ¥ ot 81 a8 g 8t gor ¢ foh Sfare Ia-1 8t [ 8,
St gt g @1 urifagiRies i o Sid deh ATa-TxiTicHeh GHTST ohl T 3R fUqa<iicieh THTST T 3¢ g T &
g Aifec ' AMeSH’ | geg sl MHegforat (Tufarrai) grr g fiat & arnfSies sam @ SO gfeky aur Sif-gow GHT=dT &1 91
fAeTar 81 g-7enT THT BT AATEET SUTY g1 @1feql 39 Hifdes Mal ot a1 & faifterg fhar man 3 @=me Sitardt de & g
RH T E

Sitare Fi g oRoxT g &t Jisertt ot off Y@ifchd et 81 e adt & amad ok 9d &2 | Sftarg It g+ A7
Igd CIlehiig G3T, AAfehT 31TST §7ehl YR H 41U TR 8l SATAT| SR3FE BRI chl fgH ol Geh I 37eRY I8 & foh ag fa=R
R A 8, WIaT-URd 31fden | ITehT IaTRep SR HASIR & 3R feam oft Tue =15 &1 ITehT e g a=ig & fokte de gt Hiffa
TgehR Tehivf g1 7T 81 IGch! YAV Saeid Ud Sifeet 31a=d §, UR GHTY TRPR gaaid R AR g1 ST ggst v, Tdt v, forat
T SHA-I TS a1 I G I T, faarg-detes, Hewra, ot & ufa fgaes dar, dufal & sifder ok ItRIfdeR & A
# o ot 3R SIfal <kl TREAT cht T &t &1 39 HA &l ohl dgol foT SiY-Hfekt ol W U1 161 81 ehdT

anifew g # fort & urg dH-Tadsrdn sifde oY, Afeh st araf & I & a1g a8 g & el gt St 81 Uited 39
fARIYTHTY A1 Ioeta e & foh G2W 37U FIH-Td=IdT el 31 deh hIgH &= H Athel §Y 6, STafeh BT R ufdee o7 STre 8-

“fort @ at gu-faarg & are d A-Tadaar s et STt 8, R gout & 781 fAdt | goui & fog af, arda #, st
ff gu-faarg gaferd g1 ARt & forg it a1a Uk T sraxry awsht ST 8, fSreent e amfoich $iR srfAT aRomH gidT 8, ast
gy o g Tep YIS 914, AT 31fdeh & 3ifereh Yeh ATett-1 Afdeh eat Toen SIdn ¢, 19 ag @it & g4 st g1’

e et oft AFar & foh St gah R 81 IUahT SRR 94T 3R Tt T STYR &1 9T G e, 3 a1 Jg1 R Wesryuf
YRUT AN §3 YN ST Sl e 37+ FAI=01 7 3@t 8, ifeh 19 gt 3fiRa 310 SRR &1 Shdretl Qe o «Telt 8, firgaraT ent =R
<fgdT o1 &9 BT AR STdT &1 THTS # S, St g1 h o1 gl MW gl 8, IRI IS¢ 38 § 81 S[e! g8 & df o’ Wit e
ohl &g <l ARkt A SNST ST HehdT 82 &8 I 31 AT S 81 81 48 Yeh Hgwayuf AT 81" '°

SR &, -3k & dgd 28 ol GHieuT fiqemiienes Tedl @ MufRa gar 8, aferg St 57 el @ dteat & fog 7 2g-
famel <ot 81

2. fArsepd

GHUA: g hgl ST Gehd & foh ATgasita adurt it duf & Iga & ary g1 gt Sirdt 81 fqaiiares sgawn | St ol 3i-
39 ofk dufx 7 Fuiaika & fear sirar g1 34 Afdear sik sesiuRe dfgaret & Wit it sifdaiae afd forar Sirar g1 agard
e A1qa 3R Ueiica 8fd R I 3d €, arieride RaarT 3k aford i a1 & Sft sifehar ot 98 & g Sirar g1 Fiiare
Git-3cdte o fEarh 3R Si-gfert & gar & mifefiet glar 8 R s siafdRiel & sRor quf shifd e # STthet I8dT 81 HTeRidTG
% dgd it o 91 SR TIlT YR &1 fAsAwor giar ¢1 39 TR Hisar Sff famst & gredn, Iadteq, difesdr, siferar ok g &
goft ugqgstt IR AR e T STYR §=7dT 81

12 gikaR, aafera g 8k 59 i I, 9.100
13 grg3l 1AM, 9uE-1, 9.114

1 gitew, uRaR, st gy ok 99t i I, g.91
15 fafean, g9 RidsR, 2005, 4.48
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