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ABSTRACT

English: Literature is an expression of thoughts and feelings, and also an artistic creation. Various
criteria have been set for the evaluation of literature which test the quality of a work, help in
highlighting its impact and aesthetics. On the other hand, creativity is the basic element of
literature, which gives it novelty and originality as well as a unique style of expression. In this way,
creation and criticism are related to each other. Literary creation and the criteria for its evaluation
have always been controversial. Creativity is an independent process which is created by the
writer's own individual consciousness. On the other hand, critical criteria are often created from
social, cultural and theoretical framework. The tension between these two reflects the dynamism
of literature. Criteria are in a way those criteria on the basis of which the literary quality, quality
and impact of a work are assessed. In traditional norms, Rasa Siddhanta (Bharat Muni), Dhvani
Siddhanta (Anandvardhana), Riti, Alankar, Vakrokti etc. are discussed. Modern norms are formed
from realism, progressivism, experimentalism, new writing, aesthetics etc. Contemporary norms
are based on sensitivity towards gender, Dalit discourse, environment etc. Creativity is basically
uncontrolled, original and personal, whereas norms are objective, collective and theoretical. Due
to this, conflicts arise many times. To become "literary", the creator feels compelled to follow some
rules, due to which his natural expression may get affected, hence Agyeya has also criticized it in
the preface of Doosra Saptak. Chhayavadi poets were also accused of 'ambiguity’ in the beginning.
They also had to face criticism from Shukla ji. No norm is perfect. The work which seems "unliterary’
today, can become a classic tomorrow. When Premchand was writing fiction fluently, his novels
were considered to be of the 'ordinary’ category, but today they are the priceless heritage of Hindi.

Hindi: gifgcy ooy ok siasi <t siffieafar 8, $fik 1y & o sheticnes go ot | afgca & edien
& forg fafera amds MuiRa ey g € St foReh Tam &Y Jora< ot o €, I9ah U SR dicdatey ot
ISR e | HERI Bid 81 THY aRt, Forfierdr Tifeed ol Jel < 8, ST 39 AdHdT 3R HifelhdT &
1Y-a1Y AfHafeRT Y ST el +ft TS heal 81 39 a8 I 3R SATeaT Geh oIk & g 8| Aifafden
TIAT 3R IFeh HeichT oh ATES AT & faaTereug @ &1 gomsfierdr Yeh Wd= Ufehar g Sit o &t 3
Jgferen S @ [Affa a1 81 gEd TR® SIS AFGS Ui: Ao, dikepfaes R Sgifae gfa
g fAffia gid €1 379 <A1 & g a1 ara g aifec &t fafierar ot goIfar &1 AFES U Uk 9 & HIUcs
BId & fSivTch SmeR UR TRt 3o &t Afefrenar, ToremT iR UTa Y SifehT ST &1 URURe AFce! 3 39
Rigia (sraqgf), af Rigia (smeads), fq, sidar, asife e & ==t gidt 81 sy amdst &
fmtor gurefare, wmfaare, uahmarE, adEy, diedeme snfe @ giar &1 GHehI T Ards e, aferd famsf,
ggfaRor S & ufd Hagasiiardr o snetRa &1 gomsfierdT gea: sifafa, difee ok eafera gid ¢,
STeIfch ATEE aEguReh, ARIfadh IR Ucgifdeh BId & | 3Tch hIRUT e FR ThT I BIdT 8| TITRR ot
"fefRAeR" I & forg o faw @l urerA i arear Aggd gl 8, s shRuT Ieh! wrsifaeh siffieafay
g9 gt Fend! 8, 3TFY 3131T 7 GO Tdeh ht AT H SHeh! SMTeita1 i 6l 8| BRTETE! SHidat o +f
IR H ' SXTEAT’ I HRIT 7 ATI I8 &t Sit vt ot Sirefi=m et ugtl g off amds gof a8 g
ST AT 37T 'SR Aeh’ I &, 98 el aRlTiieh I Tehd! &1 foI9 THa UHsie ol Tifgd & 4RT UaTg
forE @ 9, 39 99g 377ch IUATH] <hl "HTEIROT' Shife AT HIFT 7T, wifchT STST o f&dl hl SHHIeT eRIg 8l
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Criteria of Literature and Creativity

1. U141

U Iease gt a1 srafhi= g sieites- 37 Ga ifecd i 3E- GHETA I TSIiaT f§an| argred gfeenion gt a1 YR
gfRaivr- Tem Aifecd & @dd AT i TS & 3@ 3R Hifgcd o AMEE hl AMHAIG A, WBedEAG A, JATdTg 7 hrdh
gTfad fohar g SiR iTefierent A g-1ent g fade fohaT g1 9T 3R 9TT & TR R gl SSTeIad UR o1d gld & dl chal @ e-dTG
TR, hal SThelTaT SR AT TR dt gl Aeht AT W gl SRII-8IRY <l &1 Bl & al ol Aeil-aguad 6| gl IS W al
Hpl A1 TR &1 GBIt &1 TR H ¥Rd T olehx SR Yol deh [AgH1 bl el thgREd g1 et fActene & gt a8l argd & fon ot o
e i gt faehfad gt 3k Iqch 1 STueh! 31a%eg 52 ol ke 811 39 shi H T STTclIdch 7RSS g STTd & Sid d hIcaRMH T
fagidl &l tteett @lerens 43 T1d &1 3fag™ marg 8 foh 3t ehror emerars &1 faiy gan, «ifeh 3aes fokty & St rededrare &
¢RT oft ST Tty Hida gt STl & ofiRk gurefarg o1 &+ giar 81 39 off aft 3 at sifomunfare wesadmare & & s T
S T &1 d g hH AT 8T & SR TeIdl 6l JgTT, ST Alchd s H 9T 3 TR Tedl H I&eTd gidl g, hHl @ & af st
3T I

T oA 1 goi 81 a1 THWTSHT hl g1 A hl dRIehl 4T 8, GoRAIdT gl 39 oIy e ohl &/dT Ua™ el 8 St
ST ST AN H STeRT 3Tl TR WR gl &1 gfPentor &t fafderdr ok f9=dr 8t dhetr ofik T1fgy & srerT srer SR & AR
da1 ol 81 AifgcierR &l Gorefierdr # fafe= Amfdes evdTd, Wiad 3k a8t ke dw e gid &1 gormsiiaar & s ad
A1 7Y &- HifelehdT, iieluq, aRerdn sife | 3 et o1 Jaiy foaR a1 srguron &Y &wdr, gieeiur, AR yarg eik faere & Ser
g1 Ffa & gomefierar & fe siraraddr, sheanr SR fafva faart 6 date= ermar Siet s 7=fie ufshard ord et g1
GoTRMeTdT eht UHTfAd ohet dTet STidReh ShRehl H FTHTRR <l fg, ITehT Afericd, 3R IAHT T RO Agayuf g Safeh a1g]
hRehl H TATART, TEhfd SR e ITeh! Foriefierdr st uefad ohd g1

8t o STeltaehl A GHTSTETY 3R YTURUTHIUT el 7T R T GHSH-GHS &1 YT [hdT 8| 3131 ol ehgT g foh ATEMRufiehRoT
30 R 31 F S 3R o1, 319 T 3R & 3R 3uh T ff uge Y avg @l g1 T W0 & TR & AR & 9 98
AN & foh a8 I8 ST dhech ST A1 | fORIA o1 T eI @™t aR HfoRIaiel ol o=l &70T GorRferdT oh A=A ohl
SURAT &1 hg ! g ol hl A & wifch FHTSTEY § S &1 g1 IGIeA & J1¢ g3 &1 # J 34 99 Sftamey 8k
S e ol 3T IGTed {Ta & SIS hl S1d R & dg BARI AT WRURT H FHISIEY, Hedatd, AFddIans, a7 chg o, ekttt
T ARHTTE, STIT-IHAT el H g SHa-ied ol AT R 3@ 8l &1 WRdg A ATeeh Aeh ey’ & wRa g o ATeasme o
fSteh fohaT 8, A1eeh & SIT-IURT & IR # Jd1T 8 AfcheT I7g orTdT & foh snyfes v & 39 faur & iR 7t g Jear g ag 39
g & SiedT 8, oieh & SISdT g, I AT ATUEl 1T 8, aad! A1edhl # Hifgd 3Tciiichen 3fR URTcAifchen dcd hl STagerTT hedl &
3R ATCHTR HRAG W THH TINT ehid ToR 3T &1 ‘SHR TR H Yeh dRh JoT1-H31- ATl 8 df G-t IRh RISAT-Auige-TRia
ft §1 TE=ET, ST ISTcadT STTASATIAT T ST 3T AT AT, TE FGT el TR SATAT 8, H1a & Teof # off, orwr o daof 7 ofh1 F
&t ST & 37 T URAY I&eT ST 1 3 31 T URAN AlRHT & THANSI 81 Fersit & SH AlhHITS il AT+ b hA H
Gorfierdr & &l ST Far | o Y g H g FTThR Rigreawr & fasn # agdr & af el dieHreRT st A1 g 8l
IEFTIRAT o Ui ITehT F[hTT ATRHITS ch IJUShA H AT TUY Sl WU AT T, 7 foh FRSH ohl| d Sheeun o fgamdt &, S
HAHG Pl AT 9 STEdl 81 AFG i AHG SIS T Ig A I 61 6| Rare chl hedT R hed! & A Hf Sfagea
3R Sfiag® & S &l I 81 39 a1d i TS A & [y 3 For Y aiRfhal § sravd s 81 9ria sygfaes a9g 7 o
fager I TR Y a1 e &, AR & foIg a8 o1 Aged [T 81 TATRR 8H o ATd d 3899 UisT 981 @erd, dfech I8 ey
# glet & forg yaesiter gid € iR 33t ohe A 379 wfdat & forg ararvfierzor ges Sifeet ufdhar a7 7T @ R a8 gl 376 Wirr
&1 HferTaty T8l UR Geh HeT hl a1l ehid ToR 31Td &1 d & 2eal ehl IBTd - A 3R HeleT| 31 ahl Site o o | d FHIHSR
Hele 3R HelaTcHeh T &l a1 ehd &1 $Hch STHUTH She U1 8, Sita-Hed §, ST g8 81 371 Gaidh Jgior § =T &l ST=H gl
& ifch a8 e § foh a1 fohdt Iamafaes ufehar ot uRomy w61 @ S Iad dea & S guraiSH @ g8 91 91 &t [fgar
BT T STt & | GoraRfietdT o1 ahig 1ford =81 gian, &, I8 SR & foh o & Aifas ol grg & forg o= Aregat & sifafkerd
TfOTd T THteRRoT +ft TS H TgalT hd &1 370 i &7 chl areat | Jickiaty & iR a1 siTeiiaeh 3R I9-ThR Uk a1y Ifchd
8, 3UfIY Ueh ga deh W §T IUTY o e g1 31T o HeH | ) Ig a1d gl ST Fehdll 81 o ferad 8-

Uah &70T 9R 3R

1 f&&Y Sretta,, s BT, d%Rr-1999, gs W@ 18
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g &l gt JAfd | -(as & &on)?

d I9 &0 H T S YT o1 HT&TcchR AT AT 6 Sit 3ch Hiar IgTTed g1 81 39 &707 hl U E1 HiSH g1 T IgTe i
&TUT g1 T ol ohl (Uge) &fur § SR oray oft d 8 foh

‘e o1 o &107 aheft oft 7gT 8t Tapd” | -(FsiT o &)

‘iddr w@d: Thd srfAafer 8'3(Spontaneous overflow of powerful feelings) # +ft a€aae eh1 TR &70T & AT &
&1 o1 & i eon* | Hfckraty R &7uT Sl el el &107 A1 g 3R I8 &101 sifeafary 1 &101 g a7 g1 A1y T07d & TR
TR g &T0T Y chal S1f¥eh & STgi "W 18T 3R WY hic i sifdeafay’ & g R vaasiie glar 81 Ui ©: Id) i ot Siat
Jerelt ATk hgd § foh

hfd 7 8N fe IR Fea

AfY STEY I T TS

3R 91E & FfY & ey wed & &

3T & i A dt spfdars, Tt

AT hg18 YR ol TEHT &

Joreiterg & forg vfert gum 8, Sfd argd €, Stafcs fEariar & folg sfddT SiTsT o1 IR Fge SRR Tal-T 9TgdT &,
GAAT 3R T4 & &, SR 3R a1g] & sta | 3TfeIY HfoRTalY ohell ahl STg] T STHATARIARUT SR IATRATAR hT ST TehR0T A
&1 3 HASATHS FH 3R AHHSE HaeA & AT HIR 3R T TIR Sl GHASHT 9184 6| A &I A 81 STHT 59! I8 H el
gl

EORITNTS fgadt A AHaaraTs® &t gaf &l g, 3R & 39 Aaarars ot Hft Sfiaeea & sited g1 afch 3+ehT Tuse shgT 8 b
- ‘AHgdrare s, gferdt $iR sry: ufadt & ufa grgfa @ wira ot smar sk asdiaar ot smdt & ard ges ary 98 e
gahdl’ |

GehIvt ATFAATATE 376 UG o) dilfch g AR AT 3R FREM o A WR A i Gg Y T H SHichaTl g1 3T A ol
g dt goh-F9 g, T3~ [hell&diF gog g9ehT ot Iareeul 81 fgadh Sft ediaar &t wira= &t ‘gsatfq wofl’ &6 I &d 81
TRYaTfeHT St 39 2Teg TR MU gt Tehdll &1 Pl [HAThR 3 ACERIAT 3R AFAATE i & BR UR 3@ oRTd & | ifch 39 Tach fe
3TehT & HIFE Hod 3R AT Jfckd &1 g1 gl A1, STt ‘Saferd JI5 ohl GATR 7S’ ® S1aT 81 3 I feeh Hfckd i a1d dhed &

T St A TE FU G ifecd i &t 3 A i 13 yaerugraren aifger ok Iusmugt arar arfgc)’ smudh! fhad = g,
gg Hgcaqul gl 81 i 1 Aifgcd TS o foig f@dept 8, 98 Agcayul g1 39 SMYUR WR 31U St 3R Jerelt® ol ugA o,
BEETR 3R ARA-A F Bis S| HHAF & died h qoLr & (T f[FERY o1 afgshr wR Y 3R areHifeh T =g &1 SraETgd
FHT| TSI TR T YT Sit A Tedeig o Aifgcd i Tepueia Sare @iiet fohar 3R el & Ralee 3iTth 3&™ # A1k &l R
&l oft ORep 3R Isoaet AT Sieareq &t off § Tifiged T saR A B

HIfgd Geh hellcHeh ol o A1Y-91Y ARy ok wra=nei &6 sifveafay 81 afgar & gedien & forg St Acs fonedt
T hY T[UTET Shl TR o ATY-ATY Ik UHTE 3R Hiedae ehi ISR e H g glid & | Hifecd goid o falg oaes 7 ufaw
g =gy Tk 31T el Sru-lt siHefierar & FdiHar 3R HiferehdT o1 UasiH ohdr @ SR Ig dWa gl urdT g I4ch! ST At
| WE g, AT 3R SATeATT Uoh G- & Talg & | ATfefcieh TR hl T8 STTelia-T Aifecd & URd giehe TUI-aiy a1 faseiwor e <8 8
T IGh! IdT | hgl I8 faaR UU BT & foh a8 31U+t STTeiiadT & AHes! T agehl ot oft ATfe’™ &1 ggfey AT ok 39
Te-ich oh AT S fAarereug g | gorRfierd Ueh Tds Ufehadl ¢ 3R ag wi@eh ch 370+ daferten da=n @ fAfia & Safe srettamrares
HAFCE ohT STYR UTT: FIHTISIh, Qikhideh 3R Agifdes arar & | =T 3R STTeita1 oh oI ol a1 a1 difecd ch TTfafierdT at gifdT
g1 AMES U UehR i It ¢, QAT 8, fSiFah SR WR fohdt Tamm <t anfefendT, ot Sk UHTa &t 3iichT SI1dT 81 AR

2 37319, YuTeeh- fagemy v faard), gs d@wEr-31
3 rretter 3 R, Raem Rig dtem, duree - e amf, @RSt gerH, Teeeur- 2001, g8 - 108
4 Tt pfareT a1 STe-Ha, Ffdaate §AY, SuTeeh-AfHde S, eI HaRH, fecet, T%neur-2019, U8 H&AT-388
5 myfaes afg < A=Ay’ e ey, gomRiveTe 23
6
agt

7 i, e ST, uTedh Imes A, aroft weRre, fieel, emior 2003, g8 §E&T- 153
8 URURT S T ienHT, I foetr S, roTehwel Uehta, feett, Teaeor 2002, U8 HeT-88
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Folk Art Made on Auspicious Occasions (Chowk Purna) in the Context of Uttar Pradesh

FramE # W Rigid (vRaqg[), @ Rigia (smeada), fq, SR, gehifery sfe i ==t gidl g1 3mefAes AFES! ot a0
gurfdre, wIfadrs, FaTere, TaceH, Hied sl e & g1 &1 @l dRh FHehTel HHES Siey, aferd famsf, qafaror snfe w
JTeTRA g1 g Tdfafed & foh gemsfierar sidfaa, wiferes Sk afara gidt 8, STafch ATEs aegureh, e iR Sgifad gid
€1 34t hRUT GorRfierdr 3R AMEE & g e 3R fARIUTH deh SR ATdT g | TSR it ATFGS & &2 et Tapdt g afch
gg 3Telrerehl o REATAR =T 61 S ehdT AfE a8 U1 ohdT ¢ df ITch! WTfdeh srfHeafas gwifad g dehdt g1

$Y TR TG AT ToR 3Td & foh {6l SrmetierT 3R goreiterar st A== Ueh g 3R agemart fawg g, Sit @rfgidies Ta-m
gfehal, STeiteTch g8 3R AR Ugiidl & offe Geut i ugdard oear 81 Aifafes T & Uied shet, Siada- w7+, srgyfaar
3R HdeAY Hd hM Fedt &, THURT Rig 'femeny’, Une, FRrer, a1 saig S8 W@HmeR 6t gora ufehar | AaidafAe dat i
a1 qffent o, I, I SR S ARG Rigial & R WR f5ét Ty & TaHTenRl & Sra<as 77 hl ohd THSAT ST HehdT
&, T gorHsiterar AfeaTd disT, amTfSies desd aT smeafaies Sgfd & STl 8, SETexvl & forg, Afcete ot sfddrst & ' s’
! B et ITeh AR JAY F Sitgehs <& ST g1 581 Heof & et aaf o1 sy Sgd e urifiies ¢ fob ‘ge w1 pfa
gg ‘I’ g, St at el & et g 8T gt 10

g gt Farer! a1 Stard goriierar o oha A ¢ [ YR R SMTelideh AIfgcd ol AMES S1dT1 6, 16 & 'Uae’ 31 ¥ 3m
T YT hxdT ¢ | 3731 Tfecd GHR | Tehel 3R 319 i UgdT hl IFGRT STeliaehl TR 818 81 3ch AJdR-'hid &I Adra=
eI & | TG I I TR, HeATYhT 3R TUTEh! T &' |10 ITeltadh g ST & foh BRmar! shfdar # s’ ofR 'upfa’ & =
fohe UehR T ATaTIT oY g1 g da@dn ¢ foh Uoeic & 'gRI' a1 'afan’ Sig ursil & A-ifa= | drATioieh aara 3R sfidRen
GOy hd Uehe BT 81 TR Haf d Formfierdr & s # fhy avg f2fSieet gu, sicheliusr a1 ugar= & Hehe & a1y 91y
AT & Y Rgid & I 3@ €, STeliach 39 g U= AMES] H AR Saalld o 3@ g dT el Alfeq| ‘Udeh g1 o Alfged-
AT A IUA-370 & F Heich hl UTed shaifedt d uRad=, uRage= iR dene= fohg &1 Uder g = 37+t SirTfdes aeai (
world Picture) a1 Sita=-gf® & =Y UAT AFES I & 3R I o &Y $© oaeh fohedt g # sifdes O g 911d 8,
ufera’ 11 arfger t urEH SR IFh! urgsT fRuiRa & & forg fafera Amds srommg Sird 81 3 AFcs aifeca ht uwrasiterdr,
FHATHRT IR AHTSIh-Tikhiden Hg<d i IGifchd hd gl

2. frsmdf

ifeca & gorsfterar foamri & =18 fEemaif ot 5= it 8, STafch Amgs ITeh! T[ura< AfYd oed & | Iifecd & Jomiiterar ot
GIY FET ATE S IAhT Hifcrendl gidt &1 5 Aetl, Y foarR 3R 311 fIeq areft /=14 81 ehretord! st 8| Afgfies w1 &t 39
gfRentur 9 < SiraT ¢ foh g Site i Tearsal o fohd g aes ufafdferd et 81 ag dwTeT, d¥epla 3R aafdic @l fohd avg uega
HAT 51 AT g hl Uga™ g & foh a9 «IF, 979 iR IRFRAfGHT ht Hmrsii ol uR = Aue €U § Uifies a1 1 &
rerordt TG fafr= o & oft sroeft urifiterdT s=mg @t & | arfer 7 gomefierar ofk Adst o rEwR ey dgferd gH1 amfayl
STEl AT E Hlfecd ohl SRR SR UHTERMed! §1d 8, da! Yol 39 Siad 3R drererd! STt 81 afs shig d1igd dhad
AMEEl dh TIAd g TG, It 98 Jifeh & TohdT g, 3R TS chadl JomRiierdT UR FR f&ar Sy, dt 9 e gt dehdT g1 31a:
Uk 98 Aifefder pfd agl gidt 8, STt Fdt-ar 3R shellcHehdl o T1Y-T1Y AFES! dhl hdldd R Hf W IaR| MTeltaen! sl ATES
I Bt UfehdT | T 3R G o HeHT I S STTehR o 4T ger ohl -1 8§ 3R a8 hgl 9 hol Ta-1 H 8t [Afgd &1 39 Sy a1
3rf g7 i g gt 8, afeeh uTs & fAeke g1 8, Taf® ok @f® & Foidiar g 81
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STATTAT 3R STeAraT, Seieien srqeft, aroft gehrM, faee!, T&Rur- 1913, srgid- 2013
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