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This article sightsees the profound influence of Chinua Achebe, a revolutionary voice in
Check for . . . . . . . 5 Tk
updates African literature, on the worldwide literature of liberation. Chinua Achebe’s literary

contributions have played a pivotal role in shaping global narratives of resistance,

decolonization, and cultural identity. Emerging from the Igbo heartland of Nigeria,

Corresponding Author Achebe’s works, particularly Things Fall Apart, challenge colonial stereotypes and
P. Praseeba, provide an authentic representation of African history, traditions, and struggles. His

storytelling not only reclaims African voices but also inspires broader discussions on
DOI postcolonial identity, liberation, and resistance against cultural erasure. This paper

examines Achebe’s influence on worldwide resistance and decolonization literature,
analysing his role in redefining African narratives and fostering a global movement
toward literary and cultural emancipation. By situating Achebe’s work within the
broader context of postcolonial discourse, this study highlights his enduring legacy as a
champion of intellectual and artistic resistance.
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1. INTRODUCTION

Chinua Achebe, one of the most influential literary figures of the 20th century, is widely regarded as the father of
modern African literature. His works not only transformed African storytelling but also positioned the African voice at
the centre of global literary discourse. Through his ground breaking novel Things Fall Apart (1958), Achebe redefined
African literature’s role in addressing themes of liberation, identity, and history. By directly challenging colonial
narratives, his writing became a powerful tool of resistance, reshaping the perception of Africa in world literature and
inspiring a new generation of writers to reclaim their cultural heritage.
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2. RECLAIMING THE AFRICAN NARRATIVE

Achebe’s Things Fall Apart is set in the Igbo heartland of pre-colonial Nigeria, particularly in the fictional village of
Umuofia. The novel follows Okonkwo, a respected leader whose world is upended by the arrival of British colonizers. At
its core, the novel serves as a response to Western portrayals of Africa that had long depicted the continent as primitive
and chaotic. Before Achebe, much of the literature about Africa was authored by Europeans, such as Joseph Conrad’s
Heart of Darkness and Joyce Cary’s Mister Johnson, both of which reinforced harmful stereotypes. Conrad’s work, for
example, described Africa as a place of moral decay and its people as mere backdrops to European exploits. Achebe
fiercely critiqued such portrayals, famously calling Heart of Darkness “a book which parades in the most vulgar fashion
prejudices and insults from which a section of mankind has suffered untold agonies for centuries” (Achebe, 1977).

In contrast, Things Fall Apart presented African society in its full complexity, highlighting its rich traditions,
governance systems, and spiritual beliefs. Achebe’s decision to center his narrative on an African perspective was
revolutionary, offering a counter-narrative to colonial distortions. His famous assertion, “If you don’t like someone’s
story, write your own,” reflects his mission to reclaim Africa’s history and identity through literature.

At its heart, Things Fall Apart is not just a personal tragedy but also an allegory of colonialism’s impact on African
societies. Okonkwo’s downfall mirrors the larger disintegration of Igbo traditions in the face of European influence.
Achebe captures this tension poignantly when he writes, “The white man is very clever. He came quietly and peaceably
with his religion. We were amused at his foolishness and allowed him to stay. Now he has won our brothers, and our clan
can no longer act like one. He has put a knife on the things that held us together, and we have fallen apart” (Achebe,
1958). This passage encapsulates the deep fractures colonialism created within African communities, dismantling their
unity, governance, and cultural heritage. Beyond Things Fall Apart, Achebe continued to explore the themes of
colonialism and its lingering effects on postcolonial identity. No Longer at Ease (1960) examines the struggles of a young
Nigerian caught between tradition and the corrupting influences of a post-independence society. Arrow of God (1964)
delves into internal power struggles within an Igbho community, highlighting both indigenous resilience and the
pressures of colonial rule.

Achebe’s work extends beyond literature; it is a form of political and intellectual resistance. He consistently
emphasized the importance of storytelling in shaping identity and reclaiming history. His famous adage, “Until the lions
have their own historians, the history of the hunt will always glorify the hunter,” underscores the necessity of Africans
telling their own stories. By doing so, Achebe not only restored dignity to African narratives but also paved the way for
future generations of writers to challenge colonial legacies.

The impact of Things Fall Apart is undeniable—it has been translated into over 50 languages and has sold over 20
million copies worldwide, making it one of the most influential novels in modern literature. Achebe’s legacy endures as
a foundational force in postcolonial thought, inspiring writers and intellectuals across the world to engage in literary
resistance against oppression. His work remains a cornerstone in the global discourse on decolonization, cultural
identity, and the power of storytelling in the fight for liberation.

Chinua Achebe’s influence extends far beyond the literary realm; his works have become essential texts in
postcolonial studies, inspiring discussions on cultural identity, resistance, and historical reclamation. By giving voice to
African experiences in the face of colonial oppression, Achebe not only countered Eurocentric narratives but also laid
the foundation for a broader global movement advocating for decolonization in literature and academia. His impact is
evident in the works of contemporary African writers such as Chimamanda Ngozi Adichie, Ngiigi wa Thiong’'o, and Wole
Soyinka, who continue to challenge dominant narratives and assert African agency. Achebe’s commitment to truth-telling
remains relevant in today’s world, where questions of cultural representation and historical justice are still pressing. As
a result, his literary odyssey—from the Igbo heartland to the global stage—continues to inspire generations of readers,
scholars, and activists dedicated to dismantling colonial legacies and fostering a more inclusive world literature.

3. CHINUA ACHEBE’S GLOBAL IMPACT: LITERARY INFLUENCE AND CROSS-CULTURAL
COMPARISONS

The liberation themes in Chinua Achebe’s works extend far beyond Nigeria, influencing postcolonial literature on a
global scale. His writing not only redefined African storytelling but also inspired a generation of writers who sought to
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challenge dominant Western narratives and reclaim their histories. Achebe’s impact is particularly evident in the works
of African authors such as Ngiigi wa Thiong'o, Wole Soyinka, and Chimamanda Ngozi Adichie, as well as in postcolonial
literary movements across the Caribbean, South Asia, and beyond.

Ngiigi wa Thiong’o, for example, drew heavily from Achebe’s approach in A Grain of Wheat (1967), which examines
the effects of British colonialism in Kenya. Like Achebe, Ngiigi shifted the narrative focus from the colonizers to the
colonized, ensuring that African voices took centre stage in the struggle for independence. Furthering Achebe’s
ideological stance, Ngiigi later abandoned English in favour of writing exclusively in Gikuyu, reinforcing the idea that
language itself is a site of decolonization. Achebe had earlier explored this theme in his essay “The African Writer and
the English Language,” where he acknowledged the complexities of using the colonizer’s language but argued that it
could be repurposed to serve African experiences and perspectives.

Similarly, Chimamanda Ngozi Adichie, one of Nigeria’s most celebrated contemporary authors, has frequently
credited Achebe as a foundational influence on her work. In her TED Talk the Danger of a Single Story, she highlights
how Things Fall Apart demonstrated to her that African literature could authentically represent the lives and experiences
of its people. Her novel Half of a Yellow Sun (2006) reflects Achebe’s thematic concerns, particularly in its exploration of
war, identity, and the tension between tradition and modernity.

Beyond Africa, Achebe’s influence has shaped postcolonial literature across the world. His themes of cultural
disruption, identity, and resistance resonate with writers from the Caribbean, South Asia, and other formerly colonized
regions. In the Caribbean, George Lamming’s In the Castle of My Skin (1953) shares Achebe’s preoccupation with colonial
disruption and cultural survival. Meanwhile, in India, Salman Rushdie’s Midnight’s Children (1981) explores the
fragmented postcolonial identity in a manner similar to Achebe’s examination of dislocation and change.

Achebe’s legacy as a literary pioneer extends far beyond his homeland, positioning him as a key figure in the global
movement toward decolonization through storytelling. His ability to bridge local and global narratives has ensured that
his works remain central to discussions on cultural identity, historical reclamation, and the power of literature as a tool
for resistance.

4. CHINUA ACHEBE'S LITERARY INFLUENCE: A POSTCOLONIAL PERSPECTIVE

Chinua Achebe stands as a monumental figure in global literature, widely recognized as the father of modern African
literature. His works not only provided an authentic representation of African life but also served as a counter-narrative
to Western literary depictions that historically marginalized African voices. Achebe’s most celebrated novel, Things Fall
Apart (1958), revolutionized African storytelling and laid the foundation for a broader discourse on postcolonial identity,
liberation, and cultural resistance. His influence extends beyond Africa, shaping postcolonial literature in various
regions, including the Caribbean, Latin America, and Asia. Through a critical analysis of his literary contributions and
their impact on global narratives, this paper explores how Achebe challenged Western representations, inspired
postcolonial writers, and contributed to the ongoing debate on language and identity in postcolonial literature.

Achebe’s own writings provide the foundation for understanding his influence on global literature. His novels and
essays not only depicted the realities of pre- and postcolonial African society but also offered a framework for examining
broader postcolonial struggles worldwide.

Achebe, Chinua. Things Fall Apart (1958): This seminal novel serves as the cornerstone of Achebe’s literary legacy.
It presents the pre-colonial life of the Igho people and the profound disruption caused by European colonialism.
Frequently referenced in discussions on the decolonization of African literature, Things Fall Apartis regarded as a pivotal
text in reclaiming indigenous voices and histories. Achebe, Chinua. No Longer at Ease (1960): This novel continues
Achebe’s exploration of the tensions between African tradition and European modernity. It reflects the struggles of
postcolonial identity, a theme central to the literature of liberation and resistance. Achebe, Chinua. The Novelist as
Teacher (1965): In this essay, Achebe outlines his role as a cultural educator, arguing that African writers must help their
society rediscover its cultural roots. This philosophy has influenced many writers who use literature as a tool for cultural
reclamation and resistance.
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5. POSTCOLONIAL THEORY AND ACHEBE'S INFLUENCE

Postcolonial theory provides essential insights into Achebe’s impact on global literature. His work is frequently
analyzed through this theoretical lens to understand how he challenges colonial narratives and reshapes cultural
discourse.

Said, Edward. Orientalism (1978): Said’s critique of Western depictions of the "Other" aligns with Achebe’s analysis
of Joseph Conrad’s Heart of Darkness. Achebe highlighted how Conrad perpetuated Eurocentric myths about Africa,
reinforcing dehumanizing stereotypes. Bhabha, Homi. The Location of Culture (1994): Bhabha’s concept of cultural
hybridity is significant in understanding the effects of colonialism on identity. Achebe’s novels explore the complex
interplay between African and European identities, reflecting Bhabha's idea of the "third space.” Fanon, Frantz. The
Wretched of the Earth (1961): Fanon'’s analysis of the psychological effects of colonization provides a backdrop for
Achebe’s exploration of cultural and psychological displacement. Achebe’s portrayal of characters navigating
postcolonial Nigeria reflects Fanon’s themes of internalized colonial oppression and identity struggles.

6. AFRICAN LITERARY CRITICISM AND ACHEBE’S LEGACY

Achebe’s work is often discussed within the framework of African literary criticism, particularly regarding the
reclamation of African narratives from colonial domination.

Ngiigi wa Thiong'o. Decolonising the Mind (1986): Ngiigi argues for the use of African languages in literature as a
means of resisting colonial cultural dominance. Achebe, while writing in English, insisted that he could convey African
worldviews through the colonizer’s language, sparking an ongoing debate on the language of liberation. Soyinka, Wole.
Myth, Literature and the African World (1976): Soyinka’s work on African myth and its role in literature complements
Achebe’s exploration of pre-colonial African cultures. Both writers advocate for reclaiming African stories and
mythologies as a means of cultural empowerment.

Achebe’s critique of Heart of Darkness in his essay An Image of Africa became a foundational text in postcolonial
studies. He exposed how Western literature often dehumanized Africa, reducing it to an exotic, uncivilized backdrop. His
own novels countered this narrative by presenting African societies as complex and dynamic.

Achebe’s themes of colonial disruption, resistance, and cultural survival have resonated with writers across the
globe: Ngiigi wa Thiong'o: Explored similar themes in A Grain of Wheat (1967), shifting the narrative focus from
colonizers to the colonized. Chimamanda Ngozi Adichie: Acknowledges Achebe as a primary influence. Her novel Half of
a Yellow Sun (2006) continues his legacy by exploring postcolonial Nigerian identity and the impact of war. George
Lamming and Salman Rushdie: Authors from the Caribbean and South Asia who have drawn from Achebe’s themes to
examine their own postcolonial realities.

Achebe’s choice to write in English sparked a debate about language and cultural representation. While some
postcolonial writers advocate for indigenous languages, Achebe argued that using English allowed African literature to
reach a global audience while preserving African perspectives. Achebe’s work remains central to discussions of liberation
and postcolonial identity. His novels continue to be translated into multiple languages, demonstrating their universal
relevance. Scholars and writers worldwide draw from his themes of decolonization, resistance, and identity, ensuring
his influence endures across generations.

7. CONCLUSION

Chinua Achebe revolutionized global literature by reclaiming African voices and challenging Western literary
traditions. His works not only inspired a generation of African writers but also reshaped postcolonial discourse
worldwide. Achebe’s exploration of colonialism, cultural identity, and resistance has left an indelible mark on global
literature, positioning him as a pivotal figure in the literary liberation movement. His influence extends beyond
accolades; it is measured in the countless voices he has empowered and the narratives he has liberated, making his legacy
one of enduring significance in the ongoing discourse on postcolonial identity and literature.
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