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ABSTRACT

English: The story of Rama in the Mewar style of painting of Rajasthan has attracted the
attention of many critics and reviewers. The illustrated Rama manuscripts prepared at
the end of the period of Rana Jagat Singh of Mewar (1628-52) have been important not
only for him but for more than 400 paintings. The famous scholar 'Goetz' does not
consider these paintings to have any signs of the new style (Yug Art) but on the contrary,
he has considered this style to be completely of the old style and these manuscripts to be
depicting a long and highly developed tradition. They establish a harmony between the
early Mewar style and the famous style of Jagat Singh's period. The Mewar style is visible
in the sculptures and paintings of the 16th to 17th centuries. Dr. Sharma has considered
the influence of Mughal style on the costumes and ornaments by giving examples of
chokdar agarkhana jama, transparent sari, nose pin and armor etc. used in the paintings
of Aranyakand. He has considered Ravana, who appears in disguise, to be a Muslim fakir
instead of a saint. Similarly, Ram, who is fighting against Ravana's army, appears to be a
Mughal soldier instead of a Rajput warrior. And all the miniature paintings of Arsha
Ramayana are considered by many scholars to reflect Mughal influence and
Apabhramsha style. Two Indian components, Persian element and European realism,
have been important in the creation of Mughal style. The painters of Ramayana paintings,
Manohar and Sahibdin, were the main painters of the period of Maharana Jagat Singh I
(1628-52). And the credit of painting the main text of his time, 'Arsha Ramayana’', also
goes to these two artists. Shmotchandra has acknowledged the influence of Mughal art in
the depiction of figures and architecture of all the Ramayana paintings, “according to
Lasti's opinion, which reminds of Manohar. In such paintings, the mythological literature
Ramayana and Mahabharata and the devotion and romance kept in the medieval period
have been greatly enhanced by the literature of Ram. Hence, in the Arsh Ramayana
written by Maharishi Valmiki in 1649 AD to 1653 AD, the various incidents related to the
life of Ram have been depicted in these paintings in different ways and the artistic and
aesthetic importance of the paintings have been presented before the art critics.

Hindi: ST & foeha it Aare o Aeft & T fawdes em & &8 Stiefradh! g aefteret a1
ST 3ThNd fhaT g1 BaTS o 0N S 88 ;1628. 525 o ford Ich 0T & &Il & ofd &
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o Hecayuf il &1 Ui g Mg A &7 Rt & Famra Aeft (7 31d) & ST o Aeron
ST o HY T8 AT gU Ieh fAuRid 39 el hl GrRYUT FU A QR el hl a1 3 aroghaoat
&t ErEaTel= Ud Io faehfid IRART vt I ahet atelt AT ¢ | IR il AaT1s et T SiTd
g o a1t ot fareaTd Qieft & st & dTeicl ot RO Shed! 6 | AaTs Qeft 164t 17 raredt ae
&1 Hfcar gt = 7 gEad &1 31 IMf A SIRUIhIUE o R & TANT TihgR SR ST URasfd
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How to cite this article (APA): Sharma, R,, and Premlata (2023). Story Related to Rama in Different Styles in Rajasthan Painting 2091
Style. ShodhKosh: Journal of Visual and Performing Arts, 4(2), 2091-2099. doi: 10.29121/shodhkosh.v4.i2.2023.3339


https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh
https://www.granthaalayahpublication.org/Arts-Journal/index.php/ShodhKosh
https://doi.org/10.29121/granthaalayah.v9.i6.2021.3923
https://dx.doi.org/10.29121/granthaalayah.v10.i3.2022.4503
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.3339
mailto:sharmarajni20feb@gmail.com
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.3339
https://dx.doi.org/10.29121/shodhkosh.v4.i2.2023.3339
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://creativecommons.org/licenses/by/4.0/
https://crossmark.crossref.org/dialog/?doi=10.29121/shodhkosh.v4.i2.2023.3339&domain=pdf&date_stamp=2023-12-31
mailto:sharmarajni20feb@gmail.com
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Stett & AT U@ FU 4 gt YRR gee GRE! dd Ud G auiydre He«qul 3@ 6 | AR
Rt & AR R ik Tfgads Aeron SFTa Rig uaH (1628-52) & el & e REaR
F| gd I THY & UHE T "1 AT it AT St a1 93 off Tia €9 3 35 & TR
! U ¢ | HterasRl 3 Gt IHmer & Rt &t il aur R & [AEuor # JiTed ehell &
UTd ! AT § /'ARET & Jd o SR STt A6 i I8 fGdlTd 81 39 TR & 5t § dikifores
g THARIUT T AGTHRA dUT AL | 3 T AferT 39 Td TR ol IH & Afgd A Gd GeRT
f&ar €1 ora: 7gfY arewifeh d ¥ 1649 30 ¥, 1653 30 do TR WifgedH a FAlgR gRT
Rfxd smf ymmger g4 Rt 7 79 & Sfiaa & 52 fafsra ugm &t Rt & et gd deafaa
Hed ol fafea eft & FU & SrefiT-3er ®U & R TR el Gterent o THeT UFId fohaT &1
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1. YT

TN 7 GGehTUE | ETHT T AT hich Ik T8 AT AT Fl HTaTSH Y quad ehch dTfciichl i SAMGRT &
gui forar 8 I & ST H e 310 &l & HER g @7 & SifdH TEhR ! AR <t g&deh | Ugelt IR =3 & dfi sremr-srerm
gt Sl faefSia apxdh Aferat & It TA el # i fohar & St IHrIoT § Aifgade dhl aghell § I 8¢ deh SIufedd &
ITeh T Hfeh IsoTael R A FHSIIYUT § Ik URgeT 3ifdes anfed § gk uRumd Ty St Ut TaAmd fAerd! 8 o1 &6
gt rust o1 quia Adre A Aeft & =g fovan mar @ S d aTetRve, srateTenTug, fhfseheTahivg, Yavehug cichlchIvs
FGRIUE IJAKIUS & ST IHI0T S & U TARIUT SR §IAT <hl dAMaelt I RIRATAT ST JUi- T 1T & U gt Aars o et
foRfSchwerTenTUS T YR vt oh THT0T Uit RSt = Heren! <tenran € fafera st gR diet SfR 3R 31 & gear & Rfd gaTaeR Uithrgerd
3R g aTet urs 31 Aare Aferat dht g1 & 92 €1 U8 & a= St uRga fagtwarg €1

ST & Ul Sfagraen 210 My el 3 Mecst & o9 R wR 3t srggafa STars € S+ el & o Immguy 39
RfAa Teert & Tgg Y €1 STt A1 haet TSTgd fRAsehel & 38T # Ueh Agaqul Ugar ol FUI=IRd hed & scffch TR chl AdTS et
Uq SHTd {88 & 997 <! faveaTa Qeft & &g & ara-82d RTfud adt g

R GHY H STa GICHITh! T SfasehR A8l g3i AT, ad i feharet et Gear 3R A=reh 91 & faig erg = et o fomam
€ 3 oY = Uieft R SHAR TR 819 8 §H1Q 1Y § ag A1 i ef I Ffssrdl & cieh dIR ehdeh STd R ST1d & il Iwp oicl utfa
# T gtar o1 34 et R bl w1 T d R fovar Sirar o Rt g g9 a1 98 g 9 ¢ 39 81 urey agfsl et uteft
= a1 uigfaft gt SiTaT & g T ueft s fay § uftig & ofk vRd & I afaior g ofk uffyd & &g o= &5 ¢ STgf oreft off
oY O I ST & Udeh &3 & hellehR oY A3 g | fAfivg &= Q8 39 &5 7 ShivreT $iR sr¥igedl, shier, ugral, |#el, 9w,
3aTTE, SR ST Aeht H T8 AR HT TR YR areft o e

HaTe IR H feg Aepld & i el 7 € Uk oT1 153 3R 163 Tt i [Fed # YR 1568 # K<l IR el i & a1G
oft Tare SrepaR & 31efie g1 B SR R e ik Tromsit A st IstenfAwt wis & ok ugifEat & wremst @ s ufaRte SR @i
R oft 1605 # IAHI AT IsTeTt TaE I H F© UhR hl TIRfd Shrad i 1615 | dAd1e # i e 3t Sie T
3R g (1597-1620) A STghfR & ¢ THHR GIA o A THYUT & e SR & ol @i o foram SR IgaqR 7 377eh TRaR
SIgT 614 3R I7ch aI¢ huT g (1628-52) A QR HgeT UR &1 TRTIAT| ST g oh QR Q1T hict | I7ch W hellhR Alfgad=
4 [Sgi= Tfeal & wiE o &u d srd fohar g ifes ST Rig o QMeHIchTel o AT 3id deh ohell chl i ToRT 9t uegfaai Iwa
Y <At H g8 At 370 Yderdl JE=I AT IHTET h eheflehR ATRIR S(el&l hl IRE a8 Teh f&d & Harg o faifean asyqr 4
T @ d21 1 31a fohaT ofk S1u= gdsii & T &t oft e arfes sa g 2 59 fawner uigfeif st srom gt & atRaries sfaere &
G # FqmT, IR0 ARt 0§ 9 & IR H Teh g1 6| ol ohi fag SITERUT STt [AY T ¥ ST chl 37ch UH chl 70T
STALTRUT o AT UG 3178 | ATRNTT TR 3R FRATUT fAedT St Aegehre, U= et IR STUTRA 8| Fgaci o grt I bt dier
3R FRAT JUT hcled TRRIUTT hl gl ehl chellcHeh &1 § ASTYd STERT 3R AT hl URSehd StfHeafery # seat fear mar g1 s
f3ig <l THRIUT Y I1d GEdent B ot Uk T T wR T fovar ma 871 o q) g8 WR UféT 81 gen ufad uTs & ® U H 98
gfast ®u 7 et areft a1 Sieft uxht areft uigfaiftat & uRFaRe SR 1 STERUT dhear g1 Ui SR UR T 19x35 9+
AU aTet ATt 7R diet tha & +fiak do gidt 81 2R alkfre dwar =0 1
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= ©0-01 feem ufemy, T aﬁq, SR, ISTRIM, éwdsoos‘o, (T TugTera), 713 ot

yRdT R dferat d aurgor &1 ufi=a:-

o M Hifgd shia crufl o g9 WR MR 3R fAeaet arerifer i far 7 sater g Mercten snifeerren Tmm0T 7 ufeeraa
81 33T 3R I T & IaH feAreeiied argaRar @ e SSfar 6 99 el A deh AT hl S=dTid o+ ITh!
3T=IRTe ahl 37T A8t T SITATIAd T IgaT &l

g1 fAwre! ufasT @y syt g
gonta MyARRaHAadt: & Aifgad) |

3ryfq g FwIG! gH= o HAifed 39 shid T ay fohat 81 S1auq fRere v gH g@ it & 9t 781 81 Iohd | 4 < A
areHifeh & Efad gea & s Gd, ek amft 3 gart depfa a1 Afee @y gervyg i vd Smuit e fAfgd g1 #afd
areHifeh B8 AgIgEy Y @it # &, St T[ura™ R Wik, a1fcs, Taaél Sids, gead, IRAar g+t @1 fga =g aren fagH
gAY, e, 7 ot SifderR # @ arett, shifdd shif~am, fordt &Y oft At 981 et arer, Ssurgle ik ggdR 811 & wwguf fasy
% A el 81 S areHifch o W Fdd fAem g1 39 SMTeRI Sl Uit & g A1a IR-aR IHRAT I I19- d F- el g
BT, HIG-Sa Y gt &1 IART yiglafd a1 3faeRies uRer & amnfSie wer sfagr wR o gftum R ot fafea giar @
foh acama e R RAFaRT ot et 3rcafdes =37 w0 9 gfea gidt 81 Siar foh S IHTI0T & STeiehTus doT g ahius | ShAST: AHIEY
JuT Fifgafe & A T I ffUerR AgTcHT SRS 3 Tt &Y gftaen A forar 81 St frsa 3R 7% <) shellhR A 8lid 81 A
T Hd UTH fOig glaT 81 St 37ch Ueal A WHdR d GGehtUs SR 310 T2t & Sreral # Aifgafed &l 411 §1 39 YR & URiforeh
g IHUT i AT | I T AfeRT I Ud SRk 39 o Aifedd A ©d GgRT AAT8 & Rt A Gifgcien Ta-1eit & quia
Pl Sget gt U B | gt gl IsorgeldT o 1Y IdRT| S 91 hivst R RAfAT fohd T dTetenive, SraedrenTus, SRUGRTUS,
fohfSehrerTeRIug, Gazentug, JGahlve, ITRATUS|

T A et ot fafera et 7 @ fRfruge wan

Ugel 9T A STd hicT UTH ST SATfAsehR gt gaiT o7 ad i feharal ent e ok Ak a9 o ford st et IuaiT fovar sirar
7| T A SMHAR & g1y ¥ T SI1d &1 39 BIE Uy [ ot o1y O ohgl ST 8 | YR ergfas fay uflig 81 & oy o aerfe,
gHTgetl, ahier, ugrdl, #et 3R erp-t S8 oy faTehelT & ohd Thel | el 39 A5 & Twchiet 3R dies &1 81 St Bl uferdt sreen
Fufeat det A 3@ T 81 39 5 ot e SueTerd § 9gd JRied avich § 3@ T 8

SId deh UgTe 3R Afear geat wr gt

STE deh THIIT Y gl TIST & 1T gt AT STt et STt Ifds UTO1RTeh d IaT o GHT 0 hl 59 AT ! UedT gl I8
gt grat & god gt ST 8|
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o HIaaT tef
¥ T S-H 3 &g & Infiare & Sratean & IH GRY & FgT g3 & GRY AT o SiT & Ieht 3 i ot enterer,
hepdl SR GIAAT, IT A I7ch T TS G IH bl ST+ &1, hepdt ¥R <ht, AT o & G AT 3R e gUI YR # 79
T STHTE Sgd YHYTH § ST i1 81 R afkfre dwear 50 2

= G0 2, sratenT & Iqa: M 3R I 9 W1} ol 51, HITdT Left, HeT R (IFTT GUger™) =18 feett|

o dftepHR delt

o 39 F o TR 3R Ieg et Y R1& &) 1S | araeT U A © Uget W A & armier R T ol et § Juwar
TR TTge STl | 9ech=T UST A& & REdTth srfargl & a1\ 9 7 1er™ wiRa ot aer & fahar &Y drgant ofik 39dh ¢
AT JHTG T AR STATI I &3 i A& & R TG T Jord et oh d16, I FY Isgiast & ary e s @ &y
M & 3 T 3R HN aw Y fery Tt sifgedr Bt uer @ a19y Tes Afge & ®U & sgat f3ar 37 ufa & 38 oy far o
3R gl UT foh chael WTaT= T & sl gt 3¢ 91U T Gfckt et Gendt g1

ST SIeh AUST Sett It AT o T & it A1ar I9hT g3 oft fAfIer & Iei Ses 3 @at § =t Arar S Mie J gr o)
e aRkfre dw@ar =0 3

ICERS(VES mmﬂﬂéﬂ’f%mﬂm«:ﬁaﬂﬂgéﬁwﬁa{mmﬁ@ Eﬂmﬁ?af@lwffrfil?rﬂ?ﬁ gferor-ufgw vRa-
(o dugTer) 8 et

3rSTT Sfeh 0T Goft i & forg srsT @R oM & fag ga ufadifiar 3@t 32 R YR 9 ISTHARY hl 31U RaR H
AR forar ok 3 Afriemett N RYRM & oy ol e gem ok gt &, ST +ram 19 & agd 78 oo oft & g arferrsmment
ST 3R AIGT 59 ST H 9T o o foIg Tenfad gu oifeh Srthet 38 fSG 7T Siieh g&dt 8t 1 SR 37+t &It &hi It amem
Gt 9 FARTT IS Sk fohdt bl ot gy R Ut ge el g da St RIS e Y a9 kN fayrae = s & 3R
gikfre e <0 4
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R 0 4, drar o1 5= H@Y Qeft ([t TugTer) 78 Rt

T 3 frg & afwraredt ugw & verar aers
o THUSI et
WA 9 A Y g 499 W T FeH & [y 38 Atea it 3R g aqu &l gerst # g 71 a« fasgifas 3 97 aery ot

a1 & TR & IR # YT A & 7 Gk gd ot srater S| o 3 ot faarg dtar & g dewon o e @ oRka o Aisdt @
FE G YA I 8 T I FHI B4 & I8 SIRY IH R i1 o GIY ST i 3|

o SHlgd! el
fa & ¥gW & g ol WeR HEH AT Hed RYRTH dch Ugd! I & Hd F i glek d W WA i &8 & 313 & at
e Al THY K H IAh! TH F HeATehRId gs shifeid TRYRTH chi SR M chdel Y| dd TRYRM A UgaH o & ag &7
Sifreft fos] qewias Im & ok 39 UehR & AGIYd 3-1ch 91+ gk 14| &R aRkfre @@ =0 5

g ,

R €0 5, 5 T Y R @+ e-gEEe St (e wrETer) T Rl

STUY QST & dTe, WRd 3R QT 37U HIHT & T8 It T, ST GRY = TVoT i a8 3 geg 8t T &1 3Hfely I <t e
T ST I T ST | 39 ISt WeR & Fhepdt Y grft HerT Ient 3704 &t aRgF g Rt 81 St @Ry 3 3% gg & A A Ry
g1 fSIrH Ugell aRaM 3104 g3 9Rd ohl Is9 g+ 3R gER &M | 14 Iy ahl gaTd IH oht & o folg gl I A A&HT ol
L1ia fohaT 3R a9 o forg iar ik oewor & a1y Mahel usd &

o SR fAfga G

WA ohl ST Ig 91 UdT eIl & dl I8 37T=T it A1t g URaR o 3 Jei 3R aTiRal & a1y 79 T At ofik sratear
e o 3TUE ad 81 fT aRkfe dram =0 6
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2 T0 6, YR & Herenta IH & RaAge, afdar-sragz, Mfsa Aeft e 1740, (g duger) =78 feeet

SIe A A G 3 & SRR A AT d WRd AT UIGehIY e aTad Sritedt 3T | M o fIaRT | 9T RY = U107 i
f&2 | T 3R T&HUT e Tl i Hg e §T fidhe # STehl IURRATA & STieT A SfSrat el TRert 81 2@t ot | 3§ Sivied o et
A I I8T B ¥ IR T & I g9 a1g I 3R AT Rege Bis o EW i3 & 319 ugd T | ST8T Ieh! HelTehld
I I ot SrgYEar @ g3 IrggEan 4 Wi ot fee smywor ok aw fRg| St 9 af a5y & a1y YfAe gt 3R A8l et AE gt
F 313 ok srgggan o ameffarg @7 & a8 e gfeior &t ofk gaadt Y ofk &1 T 7 Sru= gaTe di AW srfdy gEEd & fodm
o1 fAufg foram| ot &6 g guurar A Siet | G IH hl 3@T 3R a8 Hiet IRR 3R Shlelt smat wR Aifgd g1 78 7 & fdarg A
& ford I @ g ol S1e; IB T o At uge ¥ gt faanfed &1 sefiford ag gt ue A8 7@ Tehd 3h TS S1&HUT Ut &
Yehd 81 a9 FUURAT I8HUT & UTH UgH! | T&HUT & YUURAT eht GHSIAT foh a8 I o1 ddeh &1 3aferd a8 I Uet gl &1 HehdTl
3 QM ITHT TS T TEATT el T ot I8 S SR h fold WaT-ich ®U @A &ift | af & 0T = Tia dhr & s T guurat
Y ATeR ehte &1 GUURET (U TS Jre0T AR ek 310 STUHT ohl FGeTT oI ehl Shgdl & | 3R 0T &l HidT & fAarg e ol
IhITdT & 3R 0T I Ut & THET R o fF a8 e 3w 39 T8t afcen ohls feew ufeRy &1 a8 I A7 T WR Gl gRT
AT T TS 3R I AR ohl Frax fgR0T SRR I SR FAEHUT chl THRTE e chl hITRART <hl |

o TaT Aeft

1EroT T Sl G Geh TTY Rl HY YRUT Shch SITeT | I chl HiedT H Ugd TATI IER S I A Frax (o3 bl &ar at diar =
3T UTd & o ol gl af I I 837 (AR) &l Uehe SiTe H &18 US IR 319 gad o UR ¢1&HuT IH 6l @isT § Hepet
US| A&HUT chl SATaTST AR T ST df I ohl TEaTH gt 71T ok foreft -t amehd = 37 RS fohat ¢ ST IR rarot HidT <t srehed!
TR GUT Ueh i oh =0 § IGch Uy Hef 3R ST AN 317dT &1 3R a8 9d 34 9iISiF ! &1 I8 IYhl 81U Uchgahe 39 37U+
IeT@ A W o ST ¢ A0y O # 31 IsA@elet IR 96 Yeh QAfert MTedt s R 3R g1t a1elt Ueh Igd SgIgR dlgl &7 @1 8
3R STerg A foh 38T e 317d & Y AT SIerg <hl U1 o T ¢ 3R HidT oht ez 38 1T 1 SRad aRfre dwean 50 7

-

IGER:[0) 7,dﬂﬁﬁwm¢ﬁmaﬁrwammm¢ﬁmaaﬁaﬂm,ﬁmﬂ?ﬁ,ww, (vt dugTer)
2 et
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YT Rl TeIRT R §Y IH i ST et 3R IRY AT Serg A W  IdTS 3R IH & Il A Sy i g g 18 3R Sy
gdTq feam el & AR a8 SiTel # 1 96 T | I8 Yeh STt Afger A} < 1 | uge 918 I oh F1Y IH i H1S R
&3 ofk |aft ST Swiforat & fomrar &

o Sfgwr A+

feyor &l 3R & U IH R I AT Udd R Ggd STgl Gt 31+ H1E delt gRT RIS gl [0 §Q o @t Sivret d ggaH
g STHe= 3R 3707 F1Y T {1t ohl il eht d@e 398 e S gAT A faawdr gder I o1 TamTd foram $ik 38 gifta 9
e & T T 7 3= gar SR T & S1UgROT o AR H IR §FA A T ht GUd S H1E Siell h IR H 11 df 6 7 918
greit @ Iy - forar ok gifta &t fean af gufta A <tar &t arug @ # g0 Y Aee Y Har «ehl & siemeh arfeent | gt 8
TH A IR AT o 1Y TR Gl ST 3R Sl R g chl TET8 foh AGUT oh UTH G, TTet= <l U1 AT Afche 1e0T 37T 38T
3R et 3R IR 1 & o W Geg o a1 9+t Ssita T Top dR @1&H0T ht o T foraH & Sigier gt | gt 3 A
YT hl A ITch TS T&AUT ST 7 38 dt & 370 U101 T &3t | w07 o7 & 91E gl Y IgH o o Riferraes guor 9
geATST hl Heg oft | GUOT A §FAT ohl GATaT & Uget ol Hoilas! eI A ohl hgl| Frad I8HUT Sl ST o7d SR | T8 STel-g¢l chad
2101 gdd IR et off | ggA alvr uda R Geitas! ¢t el Uga Uil df QX Udd I@TSHR of M| IH = §IAT bl STAT Sl

1T g T T 4RI
51T i fdg e ISR,

TG, Sferd T,

ST, Ue=gd AT
o TR A
EIAM 3 ST& Q0T I TRl STl &1 | dt 0T Igd ShITAd BidT 8| T8 U WIS HehUT i A1a & ST ST &1 Hehvl agd
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Folk Art Made on Auspicious Occasions (Chowk Purna) in the Context of Uttar Pradesh
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