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®i® " )Wl ABSTRACT
English: Tapan Shantikari started his artistic practice in 1968. Apart from being a skilled
Check for L .
updates sculptor, he also made valuable contributions as an art teacher at Banaras Hindu

University. Shantikari's work presents a unique amalgamation of Indian traditional
aesthetics and modern artistic techniques, which is especially reflected in his sculptures
and terracotta murals. We take a closer look at Shantikari's artistic practice, which
includes creative experiments with various mediums such as terracotta, metal and stone.
As a sculptor, Shantikari has created a distinct artistic style. His sculptures, especially his
terracotta murals depicting the local culture of Banaras, include the Ghats of Banaras,
rivers, plants, birds, animals, and geometric and abstract shapes that highlight how he
has incorporated the rich cultural heritage of Banaras in his artworks. The key objective
of this paper is that Shantikari's art represents a significant contribution to Indian
Dol contemporary sculpture, bridging the gap between traditional themes and modern
artistic expression. The influence of his work can be seen in a new generation of artists
and provides valuable insights into the development of Indian sculpture in the late 20th
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U NIRRT Y el AT TARY T Y& g8 A1 39k URIH ot & e 918 & T
STAfde 3R UTehfder SRR & TINT ot &= ¥ Ieh gL ITal Il Tgdd gidr &
MR = AR g fRAUdR & U F /Ut Yo W7 ifdefar, «ffar srear <teft e
oft oft, anfraerrt 3 s, TR, Rrepter, RaT-RF, BT FHer, onfe Al F o R W
St # ST a8 31U TITHRT i 31T T glehe UgdTH UTd & el 3-1ehl i a1
gt g, Tt & Rar-oraT g GohaT @ I Ig ST foh =Rt ot 9 Fehart @, HfciiRied off
AT ST FeheT 811 g F & T9RT ot S8 91U gfeentur & T ik 38 UeiRid e &
Ty foRa

QYR FRY o °IE, El, Uepfd St el 01 e 31idRes AAITET ehl QIR &1 &
SSINR foRaT 81 g7 vraemett 9 foh g7 Agcayuf FfAIdl ot &g g Ik dch-IhT ahierd
h! GHEH T SHTTR UTG g31T| &ieh hl dl QMM~iehRY Srut O faem-aifess gen =g o
fOhqR AT T8 €1 §7eh Ta1- i # S-RE o wre &Rk Sita | 817 areft geArsit ot sarfafad,
S SRR o GRT §och! WhiTT dt gl TS TR Wig! I Ble-BI¢ 3@ 3 591 &1 3@1-
fersit & Sarfafd, smrd smenk saTer fe@rg T 81 Geb HfcifRIedt et ¥@iehT ol e<T T 7 &1
dt 98 37U EUThRI Pl TG ol he Thdl gl AT g AT R rgwa ot g foh fomm
iR T AR o Yeh A o1 €1 181 FehdT 812 Gfciehel o 3fdgr # ATghdl Yuidl,
3T A, sigpelt, 8 7R 3 gt mg iR hl dAreha ek Jaichat # ot fezreht
813

Qoh ed [ TRIed hl dRE MTT=iehT<l o Whd enl T S1UAT fafre Ag=<a &1 M [F oA
Y Ugel 98 Ja1ell & Qo Weld &1 Ich! @3t | off drehd 81 9 9red af S8 Yok W
3 & Fehd &1 wifehT AT 3R IIWT o1 TeTcHe Wl 61 36 eldT 814
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3 5 Rl ”A
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ATHCTETH T = U Mf=TehRY & TR H IdTd §Q hal foh Mf=renrt et ST 941968
H B o ®Y H 3T ehell YhF UYH a8 H FeI2T AT AT 79 Y A STd I8 SHeATUeh F-Tehs
Y # oMY 39 RA i # o af ory Ryferem § ok R @ af ifafdhaw
fagfenea T 4, fOR Gt g3 et dehrg MY 99 & # 378 uRRAT § ag R om o ik
ST Shell Yok H 31U Hf I | IehT AfRIS 31gd T, I8 37U ¢ H g &, 30+ fawg
TR g8 9 a1 ahd & SR Jiea-aiad 9gd $© o Wl S axd 9, i<t et graq
ohT &7 Q9T o7 {6 8 A o ok diea-atad af 3= gt St # %l STid o hefl-apeft ag
1Y dTaEld fehd ehed o foh TR & 59 Ietgr @ Fenet 781 U1 38T § 3R I a6 Hehert
o foIg Igi7 agd ua foham| 3t SR § e ad-ahed I9T H @Y SiTd &, I9ehT A8
TE 3TTTeht Ieh! TS H fardT 3R o M Igd R &1 Feret 3mam U4 giar &
IYch foIU U 1T USdl § dgl hrisie! g15
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3ch dHTH 39 YR oh 12T Teh UehR i dhell SIS &1 UF 94 anfew gwaar &
3721 €, YAk St Aeft & Mg € 3R € Yehid 791 o I AR 16 ik o Ffcifreat
ol & ot A1 | Arsfel, i, “dite-dad dersiten” | uide s=man forad et Sft i
UfAHT 31U 3@ Fehd & 3R GERT TN SRR hIeT deheilch 39 dchrilch H HIH chl = AT
A S <hl TRl ol sl & e fohddl STel aeh 9% T IHThR Hl Al & &Y
H TN o G191 IR hd 8, TAHTd FidT hl UehTdT SITdT g STdl I STl STidl & af diar &
e WRAT W & SI1dT 8 39 Wiaet I A fUeed! g2 41q STefen a% i shied # uRafdd
I od g | AMIRRT = 73 T I 3 dchriich h gRT US| chl BT ohl hixd # EUTaRa fohar
& I8 Ueh HOIGR &S deheilch g

R 7 ieh S, e Ao
TR &7 &id: dEh

MTIRRT FARY SR 7T °1E Sl (U UROT FId & €U J 3@ 3@ ¢ iR ST Aremq &
I TR feraRY hl saredt i 38 & Hfdfeut o ufd 3t gfeeniur agd feereey 81 3
Wﬁ%@ﬁaﬁm&ﬂwaﬁﬁgﬁfﬁﬁa@wm% STt Y agd geiv 81
TARY 3R §-RY o UTel R 39 g o R 3R WHdR I Rehlel ohl TR ST 8, [
T &l IAH-UaH fers & 261 81 598 I6i- QR I-RY i Yeh 2RIehiel TRl # GHTIRd
R feaT & I 8 Ueh AT SIfEdia & 3R &% AT H o1 3R a1t €1 *MMfeh<Y ohl Tfia
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4 ot ggd ¥ AT, Sk hH iitaag i fe@s d 81 T8 R <IST ITeh Srehiel =ZeT |
o} fears cft 8 AR1 St Ik SheTTepfadl ehl THE <l GTART & SGH g af diel THe H 3Tl
& foh 317 St al TewrE & THaEn ok St e HegH ok STl SR sifafad & grT
Hfciener 7 uegd foram

O 1 3t T ¢ foh <Rt o et | STt HaaAsfiterar g wRerar & ok fawa &
&Y H G Uget IR R Uhfd dhl IR §, BIe-BIE R hl -1 ehxd o - fRifgan,
STHER] & 3TTehR 3R TUTY &b UfRALT, aTdra=or 31g 37 Ioft i & &g Yehd & 3R I8
Qeh @Y dXich T YehIhd STciehUl | ESTHEdoTHeh doTeTHdag [ ¥4 & Teh gl TR
Pl T Tdg W Fafia siaver &R Siexr™n Sirar g1 g & ag U SR T Tl o 31+
A Y Ta=T e A
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hol-chel IR Sgd I3 HTRRI H HldIAey 34 fead ¢ af shgl R agd Sarer Sarmfdes
JTRR YT ARG @Y Ht & S a8 99 Yehlpd gl & Tt e & qriery s=1¢
ferg &t € S-gi= QT HaieT daR fohar g1

2. st

JU MARRY hl SHeATpiadt TR gH faaR &2 dt I8 dgoidl & gl ST JehdT ¢ fh
387 St Shellpfddl THTE ITH HaTg hl SeRed NG 8, M~IhRY hl hell ST A
qunfet geast], Afdenl g I 31T SellehR] el o1 H# aga ufafeg dt 781 et wig a8
mieft fog RArsgfaermera & wfderen favmT & et f1grer & wu A IR Agayul TNTEH BT
3ok HfJfATT AT SR Yeh ofdl &R dch dgl & chaell fRAET UTd fohd shelTeh R WR &1 ST
HehdT 8, TEXETel SATHTIGT T <hl Teh fewoft & 29 3iTelg ot THTE fohaT it 38T @ foaH
qUT RAifeRRt e ShelTehH oh AR H IdTd §Y hel “SRY 3R IRY & =1l R 39 a8 &
T 3R WIAAR & ehiel Sl RXA TR § U9 $ Al e GRIdT I IAH-Ua- fe@rd
2 381 & 3o Gaesher s &7 gl iR gt 3, A arfgdia gfdifrea &1
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