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o ABSTRACT
Gl English: This research paper study art as in form of symbols and do analytical study the
® | updates theory of Harvard Gardner 'artistic symbols' presented in child art and symbols used in

different artist's paintings. In modern art there are many theories on art appreciation and
Gardner theory of artistic symbol is one of them. Gardner developed his theory on the
CorrespondingAuthor basis of American philosopher Nelson Goodman's theory of symbols. In 1973-1980
Pratibha Singh, Gardner experiment about the stages of child brain development and study about
children's creative expression and used symbols by them. Also study the symbols used
DOI by different artists in their paintings.
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1. U&IT94T1

g Afedseh 6t Teh STfeet sifieafad g ‘el 3R ohall o Wy ot fA9=-fO= fagmt
A f9=7-f9 a0t & ST R AT 8 | 3t TR AT TR TR Shell GHTE bt fafea
foaRYRIY At & 378 ¥ Uch § ‘ohedl ol Udich ®U H 310’ | §1ds Me-R A1 fagH
3 3ARen 1A A THA Y Udlient i faaRYRT & MR WR 3791 7 faa&ad foha
1973-80 deh 381 ek 3reg fohd 3iR I sreat | s=at o i # ud g1 aret amet
Afaser & Ao &t ATt @t we fRarl Funch (1997) 391 AT o7 fh a=at &t
oI SffHeafaaal S fhareraral ofiR faerT al uxga wedt 81 s=at Sl grax el
&0t & ufd ddeafierdr 3 W gorrdeh
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Theory of Gardner 'Artistic Symbol': An Analytical Study

Sifreafer # e f&ars &t 81 3T UhR fehdt chelTepld oh cheTlcHh Uciichl chl ST ehid
gU TSR hgd ¢ foh Uciten a8 da gid ¢ 'S foheft ot erg & 70T et amgar Sivrd # U
A Y &HAT BT 81 Teh helTdhil Yeh Uclich oh &Y H h1H el g3 fohell eafert ent U¥dd
R Fehdl! g, foret gR1E a1 Ui et oft Uere R Fehclt 8 | IR AT 8 8 6 ohell | UG
ot gcfler T a5 & &9 & HF < UeT URgd X &1 8, Teb ot aEgait ot eitfaes e
o1 39H fAfga s a1 geharef &t uefeid @11 Gardner (2011)

919 Af&Tsh & f[qag f) [ _faat ¢ 393 udia

T Ut e 1ERN T g IGieh g 01 & gRT W& ol ifveed e & 98 gid
&1 Sharma (2008, 172) TSR &I AT & foh S=aT1 Qe a1 &l aef i 3R & Ugell aR Udiien!
Pl FMT TR & &dT &1 IGeh! RIS a1 hRARICT Fi it § STt Pre-symbolic
ST gl § 3R IFh Pre-symbolic & symbolic Sr@a@A1 # Uga- @l I9eh Hifdes Shrd
& R T | <1 ST HehdT g1 2-4 9y I 1Y H s=a1 9% T ich o S o 3R hl
e e AT g1 eR-4R T udten Sifdeh W g & Id ¢ SR 31U+ Fitpideh uRd
3feh el B oI 81 St H dR-4R SrTeHael & WY-A1Y T, 77, el I [denrd
o} gla1 <gaT 81 MR &I AT ¢ foh ara g &l Mg deh o= fohelt hellehR & FHE
artistic creativity UTe R odT &1 ITd Iy hl (Y & d1¢ dTeieh <hl fafd=a et @
URshd faehr glaT & 1Y &t Hikepfden guRratt SR et &t SRt Jgdt St 81
Funch (1997)

MER = Tt & hedTHh [dhrg ot A fadhrg I Siier g1 <47 b SiiF foarst &y
AT & AR g Y faaryRT SR 3 Sha foarst & iR faerg 6 fommremrr
Y el h TEY chl HESH chl IET <hl &1 TSR I AT g1 foh gdiaraes Amge Si9 faym,
BT, U i giat ot =g sr=am St gareawn # Hegd dl @ 36 ol STUAT Shell |
Udier ¥q # fezarar g1 Gardner (1982)

HeTcHeh UdIeh] & SMTYR UR hielThid hl THIET

forelt off retrepfar At Hiediemeita ufdfehar TagM & fog MR forad 8 o g9a
U@ I824 'symbolic communication' et UafRid <A1 ¢ oiad g s, =,
AT, Teflierzur 3Mfe et Srwa R Tch | ShetTepld hl IEYA hl SRR Uclteht & Ufd
gaeasfierdr, srefuguiierar g uRad=siier Seft Y SRt onfe o gRT ITht vreTan et
i fAedt 81 S SR fUehret @1 3 ‘Les Demoiselles d' Avignon by Pablo
Picasso' MR & IUR Ig O 3ich AT hl UXJd T & SR 91U & 919 g O
RN, g, ARy AT ot ft u¥gd et &1 Funch (1997) 59 I # sifchd SirepRY ot
St g1 34T & T T UG heAT UdIchlcHh &THdT oh hiRUT gl g¥id g St fohelY off R Y

Gieafgfd 8l aad| gEst iR I 7 ffgd dharef gt axg & el & dal ol UaiRid
& gl

greatt fenrat gRT AT A 'Les Demoiselles d' Avignon by Pablo Picasso’
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MR &l foarRYRT 1 I8 U@ Uel @1 foh I8 SAHTcHe Uet i ST HIaTcHeh Uel
R 31fdreh e e 3R HaTeHes uet ol 81 Agayqul AT ME-R i faraRYRT Sl AT
SMYRIAAT I T Rl 3= foaRYRTST & THepet | I R+, MaRa qe faew
i | MMER & A1Y-91Y 34 G} &1 7171 1 foh ShetTepla Gen a1 & GHE g, 31ufd @i
ff o T # ugel GEAT &7 1 R Rl & 3R a*ieh bl 39 s & gRr & S @ gaen
g & gud g1 91gy, [Oad ag ITdh! URidr e Toh Srufq fopdt oft i &t ug gt
o1 ehiRTet fonedt off T ahl St B UT 819 aTel 31T <hl g STa<eT | ST [aaRYRT
# 1 o SMYR TR 5 &1 ST folaT ST bl 8| MER A AT GRT &l ST areft g
! Heaqul AT 81 d 39 I1d UR & 781 &d & foh gd1a ahefl 310+t gt ot Tt 8
37T ITenT AT T foh R gaam &7 & sfaRea gd st # oft sroem wga @ar @1
JeTERT & felq g8 &l pfal ‘AeR AT | g8 7 39 Ffd o gRT IAH! AT o faig ek wral
ot NfHeger forar 81 g8 3 31Ul AT el 78T &am = gt Tust sreft srgera fovam| s&iferg 3
29 5 # HeR 3347 T A8 A6l ST 81 39 UShR g4+ A 37U 7 <l fHeafery gah Ui
&Y § U¥gd <l &1 Hussain (2002)

3 2 https://artiana.com/Magbool-Fida-Husain/go5d1
&9 g1 fAfia gpfy Frex 4

2. st

MeR F fararr i dfderged foaryrT 81 & a8 #AFd ¢ o aafdr o
Hiegicren it A faenrd &t 9= faaRyRT R el gt & 8k ag ehlerad
IS h I9 h 1Y B dTet [AhH A I S[ST 81T & | g Hi-aaTcHeh i axich ol hetTehid
HT A< o & G Heal gl MER HT A1 & foh a2fep al 7 & fawgayg & om
ST T it sifdreafar, emar, ifdes o &1 i< a1 91fdT | 39T ag oft A= ¢ foh
el &ieh i chetl 3fdgrd 6t wiE wraRist @ uRR[d g1 @nfag ok go aHfierars Ao
& erar off g Tnfew) MR ot fasyrg & b fonedY aafary it sver Teftenm & ermar a1 TR
ot faeRf&d seeh ifdes amTfSies Sfiae & arT=a 9T ! S/ 511 HehdT & 3R el i
THET ! URShd e o oIy TATST ot Herfen iR I1e dhetl e R A5 f&ar S
1fgul
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